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NOTICE. 



The present Edition of Sir Walter Scott's AGs* 
cellaneous Prose Works will include many- 
pieces which were neyer until now collected, 
or printed with his name* The whole will 
be arranged, as nearly as possible, in chro- 
nolo^cal order, thus illustrating the course 
of the author's studies and exertions; and 
accompanied with notes, in which occasional 
mistakes are rectified, deficiencies filled up, 
and the observations of contemporary critics 
quoted or condensed. Mr Turner has under- 
taken the pictorial embellishment of the series, 
by representations of many of the interesting 
scenes described in the text. 

The Biographical department will include, 
besides the Memoirs of Dryden and Swift, 
those of the British Novelists, and a variety 
of Sketches hitherto scattered over dififerent 

vol. i. a 
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extensive and expensive collections : To these 
volumes will be attached Portraits of Dryden, 
Swift, Smollett, and Mackenzie. In the 
Life of Napoleon, the text is corrected and 
partly annotated by the Author; marginal 
dates are appended, in compliance with his 
instructions to his executors ; and, in addition 
to Portraits and Mr Turner's Designs, this 
Edition is enriched with Maps of the Empe- 
ror's Campaigns. 

The most important articles contributed by 
Sir Walter Scott to periodical publications, are 
now for the first time to appear in company 
with the prose writings originally sanctioned 
by his name. 

The Series will close with the Tales of a 
Grandfather, and the Editor anticipates 
that the whole will be comprised within 
twenty-four volumes, the last of which will, 
of course, include a copious index. 

March, 1834. 



ADVERTISEMENT. 



[T?ie following "Advertisement" is extracted from 
the Preface to " The Works of John Dryden^ now first 
collected ; illustrated with Notes, historical, critical, 
and explanatory, and a Life of the Author, by Walter 
Scott, Esq. 18 volumes, 8vo. London, 1808," — of 
which publication a second edition appeared in JSdin^ 
burgh in 1821. Those parts of the Preface which relate 
not to the " Life ofDrt/den" but to the Author^ s Edition 
of his Works, have been omitted on the present occasion ; 
but much important matter, originally scattered over 
seventeen volumes, in the shape of Notes, has now been 
appended to the Memoir, which has thus, it is hoped, 
been rendered more complete and satisfactory for the 
purposes of persons who do not happen to possess Sir 
W, Scotfs Edition of Dryden,^ The present Editor 
has also availed himself on some occasions, of the labours 
of Mr jy Israeli, and other literary antiquaries, who 
have recently thrown additional light on subjects handled 
in this Biographical JEssay.— Ed.] 

In the Biographical Memoir of Dryden, 
it would have been hard to exact, that the 

" 1 [The references in the present volume are to the Edition. 
of Dryden's Works of 1821.] 
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Editor should rival the criticism of Johnson, 
or produce facts which had escaped the accu- 
racy of Malone. While, however, he has 
availed himself of the labours of both, parti- 
cularly of the latter, whose industry has re- 
moved the cloud which so long hung over the 
events of Dryden's life, he has endeavoured to 
take a different and more enlarged view of the 
subject than that which his predecessors have 
presented. The general critical view of Dry- 
den's works being sketched by Johnson with 
unequalled felicity, and the incidents of his 
life accurately discussed and ascertained by 
Malone, something seemed to remain for him 
who should consider these literary productions 
in their succession, as actuated by, and opera- 
ting upon, the taste of an age, where they had 
so predominant influence ; and who might, at 
the s^me time, connect the life of Dryden 
with the history of his publications, without 
losing sight of the fate and character of the 
individual. How far this end has been attain- 
ed, is not for the Editor to guess, especially 
when, as usual at the close of a work, he finds 
he is possessed of double the information he 
had when he commenced it. The kindness of 
Mr Octavius Gilchrist, who undertook a jour- 
i 
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ney to Northamptonshire to examine the pre- 
sent state of Rushton, where Dryden often 
resided, and of Mr Finlay^ of Glasgow, who 
favoured the Editor with the use of some ori- 
ginal editions, are here gratefully acknow- 
ledged. - 

1 [John Finlay, author of Wallace^ or the Vale of Ellerslie, 
and other poems, died in his twenty^ighth year, in 1810.] 

* [The Biography of Dryden vraa not composed by any of 
his contemporaries. Dr Johnson, who wrote the first au- 
thentic life of the poet, complained that nothing could be 
knoi^n of Dryden beyond what casual mention and uncertain 
tradition supplied. Since that time many mistakes have been 
rectified, and omissions supplied, by the diligent researches of 
Malone ; and we are now probably in possession of all the 
information which it is possible to produce. Sir Walter Scott 
has justly founded his narrative on the facts recorded in Ma- 
lone's biography ; while he has taken a more comprehensiye 
view of the genius and writings of the poet, and the influence 
which he exercised on the Literature of the age. When we 
therefore consider the fairness and felicity of Johnson's criti- 
cal disquisitions; the truth elicited, or errors rectified by 
Malone's diligence ; and the lively, interesting, and instruc- 
tive narrative of Scott, we may justly consider that Dryden 
has been fortunate in his biographers." — Mitford's Life of 
Dryden, 183Q.] 
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Preliminary Remarks on the Poetry of England before the 
CivU Wan— The Life of Dryden from his Birth tiU the 
Restoration — His early Poems, inclvding the " Anntu 
Mirabilis" 

The Life of Dryden may be said to comprehend a 
history of the literatm*e of England, and its changes, 
during nearly half a century. While his great con- 
temporary Milton was in silence and secrecy laying 
the foundation of that immortal fame, which no 
poet has so highly deserved, Dryden's labours were 
ever in the eye of the public ; and he maintained, 
from the time of the Restoration till his death, in 
1 700, a decided and acknowledged superiority over 
all the poets of his age. As he wrote from neces- 
sity, he was obliged to pay a certain deference to 

VOL. I. A 



LIFE OF JOHN 

tlia public opinion ; for lie, whdse bread depends 
upon the Buccess of his'Tolii'nie, is compelled to 
study popularity : 'but, ep the otlier hand, his bet- 
ter judgment was oftpiTJiifected to improre that of 
hia readers ; so that "he altemntdy influenced and 
stooped to the.mnJfljial taste of the day. If, there- 
fore, we wonTd^tnow the gradud changes which 
took place ihadt poetry during the above period, 
we have-«nly to consult the writings of an author, 
wh^^AdUced yearly some new performance, allow- 
eel.tQ"^ most excellent in the particular style which 
wns' -fashionable for the time. It is the object of 
■.' Jbia Memoir to connect, with the account of Dry- 
-_ -den's life and publications, such a general view of 
the literature of the time, as may enable the reader 
to estimate how far the age was indebted to the 
poet, and how far the poet was influenced by the 
taste and manners of the age. A few preliminary 
remarks on the literature of the earlier part of the 
seventeenth century will form a necessary introduc- 
tion to this Biographical Memoir. 

When James I. ascended the throne of England, 
he came to rule a court and people, as much dis- 
tinguished for literature as for commerce and arms. 
Shakspeare was in the zenith of his reputation, 
and England possessed other poets, inferior to 
Shakspeare alone ; or, indeed, the higher order of 
whose plays may claim to be ranked above the infe- 
rior dramas ascribed to him. Among these we may 
reckon Massinger, who approached to Shakspeare 
in dignity ; Beaumont and Fletcher, who surpassed 
him in drawing female characters, and tiioso of 
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polite and courtly life ; and Jonson, who attempted 
to supply, by depth of learning, and laboured accu- 
racy of character, the want of that flow of imagina- 
tion, which nature had denied to him.^ Others, 
who flourished in the reign of James and his son, 
though little known to the general readers of the 
present age even by name, had a just claim to be 
distinguished from the common herd of authors. 
Ford, Webster, Marston, Brome, Shirley, even 
Chapman and Decker, added lustre to the stage for 
which they wrote. The drama, it is true, was the 
branch of poetry most successfully cultivated ; for 
it afforded the most ready appeal to the public 
taste. The number of theatres then open in all 
parts of the city, secured to the adventurous poet 
the means of having his performance represented 
upon one stage or other ; and he was neither tired 
nor disg^ted by the difficulties, and disagreeable 
observances, which must now be necessarily under- 
gone by every candidate for dramatic laurels.^ But, 
although during the reigns of Queen Elizabeth and 



1 ['* Then Jonson came, instructed from the school. 
To please in rnethod, and invent by rule ; 
Kis studious patience and laborious art. 
By regular approach assail'd the heart ; 
Cold Approbation gave the ling'ring bays ; 
For those, who durst not censure scarce could praise* 
A mortal born« he met the general d<»om. 
But left, like Egypt's kings, a lasting tomb." 

Dr Johnson.] 

n I do not pretend to enter into the question of the effect of 
the drama upon morals. If this shall be found prejudicial, 
two theatres are too many. But, in the present woful de« 
dine of theatrical exhibition, we may be permitted to remem- 
ber, that the gardener who wishes to have a rare diversity of 
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,lameB I., the stage seems to have afforded the prin- 
cipal employnient of tlie poets, there wanted not 
many who cultivated, with success, the other de- 
partments of Parnassus. It is only necessary to 
name Spenser, whose mag'ic tale continues to inte- 
rest us, in despite of the lan^^uor of a continued 
allegory ; Drayton, who, though less known, pos- 
sesses perhaps equal powers of poetry ; Beaumont 
the elder, whose poem on Bosworth Field carries 
us back to the days of the Plantagenets ; Fairfax, 
the translator of Tasso, the melody of whose num- 
bers became the model of Waller ; besides many 
others, who ornamented this era of British litera- 
ture. 

Notwithstanding the splendour of these great 
names, it must he confessed, that one common 
fault, in a greater or less degree, pervaded the 
most admired poetry of Queen Elizabeth's age. 
This was the fatal propensity to fake wit ; to sub- 
stituto, namely, strange and unexpected conne- 
Tcions of sound, or of idea, for real humour, and 
even for the effusions of the stronger passions. It 
seems likely that this iaahion arose at court, a 
sphere in which its denizens never think they move 
with due lustre, until they have adopted a form of 
expression, as well as a system of maimers, different 
from that which is proper to mankind at large. In 

a commoD flowpr, sows whole beds with the Gp»^ies ; and that 
the monopoly granted to two hu^e theatres must necessarily 
diminish, in a complicated ratio, both the numher of ptny- 
wrlters, nod the chuiGe of on; Ihiog verjr excellent being 
brought for ward. 
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Elizabeth's reign, the court language was for som^ 
time formed on the plan of one Lillie, a pedantic 
courtier, who wrote a book, entitled '' Euphues and 
his England, or the Anatomy of Wit;"* which 
quality he makes to consist in the indulgence of 
every monstrous and overstrained conceit, that can 
be engendered by a strong memory and a heated 
brain, applied to the absurd purpose of hatching- 
unnatural conceits.' It appears, that this fantastical 
person had a considerable share in determining the 
false taste of his age, which soon became so general, 
that the tares which sprung from it are to be found 
even among the choicest of the wheat. Shakspeare 
himself a£Pords us too many instances of this fashion- 
able heresy in wit ; and he, who could create new 

1 [London, 1581, 4to. See the character of Sir Piercie Shaf- 
ton in the Monaster)', and Sir \V. Scott*s Introduction to 
that tale, in the collective edition of the Waverley Novels, 
vol. xviii.] 

• Our deserved idolatry of Shakspeare and Milton waa 
equalled by that paid to this pedantic coxcomb in his own 
time. He is called, in the titlepage of his plays, (for, besides 
** Euphues," he wrote what he styled ** Court Comedies,") 
** the only rare poet of that time ; the witty, comical, face- 
tiously quick, and unparalleled John Lillie." Moreover, his 
editor, Mr Blount, assures us, " that he sate at Apollo's 
table ; that Apollo gave him a wreath of his own bays with- 
out snatching ; and that the lyre he played on had no broken 
strings." Besides which, we are informed, " Our nation are 
ki his debt for a new English, which he taught them ; < Eu- 
phues and his England * began first that language. All our 
ladies were then his scholars ; and that beauty in court who 
could not parte Euphuismy was as little regarded, as she which 
now there speaks not French." ITie Satire in Cinthia's Re- 
vels is directed by Ben Jonson against this false and pedantic 
taste. 
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wwUs out of hi* own imagiiiation, descended to 
low, and ofieo ill-limed pans and quibbles. This 
wu nM an ev3 to be cored by the acceanon of oar 
Seotdah James, trho«e qoalificatiDiis aa a punster 
were at lea«t equal to liij boasted kinff-eraft. * 
Tie falie taste, triudi Lad been gaining ^onnd 
e*cn in the rtiga of Elizabeth, now orerflowed the 
whole kingdom with tlie impetuoffltv of a land- 
flood. Thece oiitr^;es tipon language were com- 
mitted witbont r^ard to time aad place. Tbej 
were held good argimieiitB at tbe bar, thongh 
Bacon tat on the wodaack ; and eloquence irre- 
ttrtible hj tbe moat hardened snner, when Kin^ 
or Corb^ were in the pulph.* 'n'here grave and 
learned profeariona set tbe example, tbe poets, it 
wiQ readily be believed, ran headlong into an 
errrn-, for which they coold plead snch respectable 
example. The affectation " of tbe word " and " of 
the letter," for alliteration vaa almost as ^aliionable 

I b IkM IcMWLJ uid Bpient numirch wai pteMtd 10 call 
UAHIiBpdilio. 

• Witatm a ■nnen inocbed at St Murf* befon the Uni- 
Tonty af Oxford. Il b iroe tbe pnacbcr «» m lajmae, and 
buangnfd in a (old cbaJD, and girt with a owud, M high 
■brrl ff af the coonif ; bM Idt doqiMoec waa UcUf ap^udcd 
hr the lanwd iNidy wltoM he addrcaoi, although it woaU 



of the onlor. " ArririDg," wd he, " at the Stoont of St 
Uarf**, IB the itonf Btage wbere 1 oov >tiuid. 1 have brougbt 
TOD loiiK fine hianiu, baked in the otcd sf eharitj, carefoUf 
eauacrrid Tor the chickeni of tbe church, the ■pamwi of tiie 
■riril, and ibe iweet imllowi of nlralioii."— " Which way 
of practilag.'' Bf) ADiboaj' Wood, tbe reporter of the bo- 
■illy, ■■ n> then DHMlf in faebioo, and eomiaefidal b]r (ha 
' geoeralilj of idwUti.'— jflAnw Oioa., rol. L, p. ItS. 
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as pumung, seemed, in some degree, to bring bade 
English composition to the barbarous rules of the 
ancient Anglo-Saxons, the merit of whose po^ns 
consisted, not in the ideas, but in the quaint arrange- 
ment of the words, and the reg^ular recurrence of 
some favourite sound or letter. 

This peculiar taste for twisting and playing upon 
words, instead of applying them to their natural 
and proper use, was combined with the similar ex« 
travagance of those whom Dr Johnson has entitled 
Metaphysical Poets. This class of authors used 
the same violence towards images and ideas which 
had formerly been applied to words ; in truth, the 
two styles were often combined, and, even when 
separate, had a kindred alliance with each other. It 
is the business of the punster to discover and yoke 
together two words, which, while they have some 
resemblance in sound, the more exact the better, 
convey a totally different signification. The meta- 
physical poet, on the other hand, piqued himself in 
discovering hidden resemblances between ideas 
apparently the most dissimilar, and in combining, 
by some violent and compelled association, illustra- 
tions and allusions utterly foreign from each other. 
Thus did the metaphysical poet resemble the quib- 
bler, exercising precisely the same tyranny over 
ideas, which the latter practised upon sounds only 

Jonson gave an early example of metaphysical 
poetry ; indeed, it was the natural resource of a 
mind amply stored with learning, gifted with a 
tenacious memory and the power of constant labour, 
but to which was denied that vivid perception of 



f 
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what ta naturally beautiful, and that happiness of 
expression, whiih at once canveya to the reader the 
idea of the poet. These latter qualities unite in 
many paasagcs of Shakspeare, of which the reader 
at once acknowledges the beauty, the justice, and 
the gimplii^ity. But such Jon?on was unequal to 
produce ; and he substituted the strang-e, forced, 
and most unnatural, though ingenious analogies, 
whiuh were afterwards copied by Donne and Cow- 
ley.' In reading Shakgjieiare, we often meet pas- 
sages so congenial to our natiu'e and feelings, that, 
beautiful as they are, we can hardly help wondering 
they did not occur to ourselves; in studying Jon- 
son, we have often to marvel how his conceptions 
could have occurred to any human being. The 
one is like an ancient statue, the beauty of which, 
springing from the exactness of proportion, does 
not always strike at iii'st sight, but rises upon us as 
we bestow time in considering it ; the other is the 
representatioTi of a monster, which is at. first only 
surprising, and Indicrous or disgusting ever after. 
When the taste for simplicity, however, is once 
destroyed, it is long ere a nation recovers it i and 
the metaphysical poets seem to have retained pos- 
session of the public favour from the reign of James 
I. till the beginning of the civil wars silenced the 
Muses. The universities were perhaps to blame 

1 Look Rt Ben Jonaon's " Ocl« lo th« Mnnory of Sir t.u- 
ciua Carry aiid Sir H. Morlsoii," and at most of Wu pindavic's 
and lyrical plecM. Dul Ren, when he pleased, could assunii^ 
the garb d1' classic simplicity ; witllcai many of his lesser 



1 
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during this period of usurpafdon ; for which it may 
be admitted in excuse, that the metaphysical poetry 
conld only be practised by men whose minds were 
deeply stored with learning, and who conld boldly 
draw upon a large fund of acquired knowledge for 
supplying the expenditure of far-fetched and extra- 
vagant images, which their compositions required. 
The book of Nature is before all men ; but when 
her limits are to be overstepped, the acquirement of 
adventitious knowledge becomes of paramount ne- 
cessity ; and it was but natural that Cambridge and 
Oxford should prize a style of poetry, to which 
depth of learning was absolutely indispensable. 

I have stated, that the metaphysical poetry was 
fashionable during the early part of Charles the 
First's reign. It is true, that Milton descended to 
upbraid that unfortunate prince, that the chosen com- 
panion of his private hours was one William Shak- 
speare, a player ; but Charles admitted less sacred 
poets to share his partiality. Ben Jonson supplied 
his court with masques, and liis pageants with 
verses ; and, notwithstanding an ill-natured story, 
shared no inconsiderable portion of his bounty.^ 
Donne, a leader among the metaphysical poets, with 
whom King James had punned and quibbled in 

' In Jonson's last illness, Charles is said to have sent him 
ten pieces. " He sends me so miserable a/lonation/* said the 
expiring satirist, " because 1 am poor, and live in an alley ; 
go back and tell him, his soul lives in an alley." Whatever 
be the truth of this tradition, we know, from an epigram by 
Jonson, that the king at one time gave him a hundred 
pounds ; no trifling gift for a poor bai'd, even in the present 
day. 
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person,^ sliared, in a rcmarkablu degree, the ^ood 
graces of Charles I., who may tliurefore be snp- 
posed no enemy to his vein of poetry, aJthough 
neither liis sincere piety nor his aacred office ro- 
str^ed liim from fantastic indulgence in extrava- 
gant conceit, even npon the most eolemn themes 
which can be selected for poetry,' Cowley, who, 
with the learning and acuteness of Donne, possessed 
tlie more poetical qualities of a fertile imagination, 
and frequent happiness of expression, and who 
claims the highest place of nil who ever plied the 
unprofitable trade of combining dissimilar and re- 
pugnant ideas, was not indeed known to the king 
during his prosperity; but liis talents recommended 

■ " Aboutafenrnfti^rbia return out of Germany, Dr Carer 
waa made Bishop of Eietcr ; and by hia removal the duiary 
of St Paul's being Tai:aiit^ the king sent to Dr Donne, and ap- 
pointed btm to attend hini at ditmer the next dsf. When 

said, alter bis pleaaailt rnminer, ' Dr Donne, 1 have invited 

iviU carve to ^ou of a dish that I know you love wel'l i for 
knowing you love London, I do therefore make you Dean of 
Foul'a; uid when I have dined, then do yoit lake your be- 
loved djab home to your study ; say grace there la yoni'self^ 
and much good may it do you."— Walton's Life of Donne. 

• See hi* " Verses Id Mr George Herbi^t, sent him with 
one ofmy seats of Ihe anchor and Christ. A sheaf of snakes 
used heretorore to be my sad, which is tha crest of our pooi- 
family." Upon the subject of this change of devlee he thua 
quibbles i ' 
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bim at the military court of Oxford, and the most 
ingenious poet of the metaphysical class enjoyed 
the i^pplause of Charles before he shared the exile 
of his consort Henrietta. Cleveland also was ho- 
noured with the early notice of Charles;^ one ot 
the most distinguished metaphysical bards, who 
afterwards exerted his talents of wit and satire 
upon die royal side, and strained his imagination 
for extravagant invective against the Scottish army, 
who sold their king, and the parliament leaders, 
who bought him. All these, and others unneces- 
sary to mention, were read and respected at court ; 
being esteemed by their contemporaries, and doubt- 
less believing themselves, the wonder of their own, 
and the pattern of succeeding ages ; and however 
mudi they mi^t differ from each other in parts 
and genius, they sought the same road to poetical 
fame, by starting the most unnatural images which 
their imaginations could conceive, or by hunting 
more common allusions through the most minute 
and circumstantial particulars and ramifications. 

Yet, though during the age of Charles I. the 
metaphysical poets enjoyed the larger proportion 
of public applause, authors were not wanting who 
sought other modes of distinguishing themselves. 
Milton, who must not be named in the same para- 
graph with others, although he had not yet medi- 
tated the sublime work which was to carry his 
name to inmiortality, disdained, even in his lesser 
compositions, the preposterous conceits and learned 

* See his Life, prefixed to his Poems, 12mo. 1677. 



i^aurditiea, by which hia contemporaries acquired 
distinction. Some of his sligliter acndemic prolu- 
sions are, indeed, tinged with the prer^iug taste 
of his age, or, perhaps, were written in ridiuide of 
it; but no circumstance in his life is more remark- 
able, than that " Comus," the " Monody on Lyci- 
das," the " Allegro and Penseroso," and the " Hymn 
oti the Nativity," are unpolluted by the metaphy- 
sical jargon and affected language wliich the age 
esteemed indispensable to poetry. Tliis refusal 
to bend to an evil so prevailing, and which held 
out so many temptations to a youth of learning and 
genius, can only be ascribed to the natural chastity 
of Milton's taste, improved by an earnest and 
et^er study of the purest models of antiquity. 

But besides Mdton, who stood aloof and alone, 
there was a race of lesser poets, who endeavoured 
to glean the refuse of the applause reaped by 
Donne, Cowley, and their followers, by adopting 
ornaments which the latter had neglected, perhaps, 
hecatise they could be attained without mu(rh labour, 
or abstruse leamuig. The metaphysical poets, in 
their slipshod pindarics, had totally despised, not 
only smoothness and elegance, but the common 
rhythm of versiiication. Klany and long passages 
may be read without perceiving the least difference 
between them and barbarous, jingling, ill-regu- 
lated prose ; and in appearance, though the lines 
be divided into unequal lengths, the eye and ear 
acknowledge little difference between them and the 
inscription on a tomb-stone. In a word, not only 
harmony of mmibers, but numbers themselves, 
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were altogether neglected ; or, if an author so far 
respected ancient practice as to make lines which 
could he scanned like verse, he had done his part, 
and was perfectly indifferent, although they sound- 
ed like prose. ^ But as melody will be always 
acceptable to the ear, some poets chose this ne^ 
glected road to £une, and gained a portion of pub- 
lic fiiYOur, by attending to the laws of harmony, 
which their rivals had discarded. Waller and 
D^iham were the first who thus disting^uished 
themselves ; but, as Johnson happily remarks, what 
was acquired by Denham, was inherited by Waller. 
Something there was in the situation of both these 
authors, which led them to depart from what was 
then the beaten path of composition. They were 
men of rank, wealth, and fashion, and had experi- 
enced all the interruptions to deep study, with 
which such elevated station is naturally attended. 
It was in vain for Waller, a wit, a courtier, and a 
politician ; or for Denham, who was only distin- 
guished at the university as a dreaming, dissipated 
gambler, to attempt to rival the metaphysical 
subtleties of Donne and Cowley, who had spent 

* It is pleasing to see the natural good taste of honest old 
Isaac Walton struggling against that of his age. He intro- 
duces the beautiful lines, ** Come live with me, and be my 
love," &c. as «* that smooth song made by Kit Mailow, now 
at least fifty years ago." — " The milk-maid's mother," he adds, 
" sun«; an answer to it, which was made by Sir Walter Ra- 
leigh in his younger days. They were old-fashioned poetry, 
but choicely good. 1 think much better than the strong linet 
that are in fashion in this critical age," — The Complete ArigUr, 
Edit. vL, p. 65. 
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,nd sequestered lives in acquiring the know- 
id learning wlii:;li they Bquandered in their 
poetry. Necesaity, therefore, and perhaps a dawn- 
ing of more simple taste, impelled these courtly 
poets to Eeek another and more natnral mode of 
pleasing. The melody of verse was a province 
unoccupied, and Waller, forming liis rhythm upon 
the modnlation of Fairfiux, and otJier poets of the 
jnaiden reign, exliibiled in his very first poem 
fitrildng marks of attention to the snavityof niimbere. 
Denham, in his dedication to Charles II., informs 
us, that the indulgence of his poetic^ vein had drawn 
the notice, although acctimpanied with the gentle 
censure, of Charles I., when, in 1647, he ohtained 
access to Ids person by the intercession of Hugli 
Peters. Suckling, whom Dryden has termed " a 
sprightly wit, and a, coiu-tly writer," may be added 
to the list of smooth and easy poets of the period, 
and had the same motives as Denham and Waller 
for attaching himself to that style of composition. 
He was allowed to have the peculiar art of making 
whatever he did become him; and it cannot he 
doubted, that his light and airy style of ballads and 

' " A Pmm on tTie danger Clmrles I., being Prince, esraped 
!n the Road at St Andera." [Dryden himmtf cnlla •' Wnller 
the fathw of our English Numbers." He B(iy8,"Iinmiiion him 
lakt ; and am degiroan on all ocoasiona of laying 
hold on his memory ; and ibprtb)' acknowledging to the 
world, that nnless he had written, none of us could write. " 
See Pref. ta Walsh-g Dialogue. Fenton says, " Wnller spent 
thegrcatest part of a summer in emrecfiBg a pnfjMo/IenfiMJ, 
those written In the Tasso of the Duchess of Ti'ork."_Seo 
JlixFOKo's Lifi of Dryden, p. 13.] 
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sonnets had many admirers. Upon the whole, this 
class of poets, although they hardly divided the 
popular favour with the others, were also noticed 
and applauded. Thus the poets of the earlier part 
of the seventeenth century may he divided into one 
class, who sacrificed hoth sense and sound to the 
exercise of extravagant, though ingenious, associ- 
ations of imagery ; and a second, who, aiming to 
distinguish themselves by melody of versification, 
were satisfied with light and trivial subjects, and, 
too often contented with attaining smoothness of 
measure, neglected the more essential qualities 
of poetry. 

The intervention of the civil wars greatly inter- 
rupted the study of poetry. The national attention 
was called to other objects, and those who, in the 
former peaceful reigns, would have perhaps dis- 
tinguished themselves as poets and dramatists, were 
now struggling for fame in the field, or declaiming 
for power in the senate. The manners of the pre- 
vailing party, theu' fanatical detestation of every 
thing like elegant or literary amusement, their 
afiVjcted horror at stage representations, which at 
once silenced the theatres, and their contempt for 
profane learning, which degraded the universities, 
all operated, during the civil wars and succeeding 
usurpation, to check the pursuits of the poet, by 
withdrawing that public approbation, which is the 
best, and often the sole, reward of his labour. There 
was, at this time, a sort of interregnum in the public 
taste, as well as in its government. The same poets 
were no doubt alive who had distinguished them- 
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gelves at the coui't of Chai-les : but Cowley and 
Denluun were exiled with their sovereign ; Waller 
was awed into silente, by the rigour of the puri- 
tanic spirit ; and even the muse of Milton wiis 
scared from hiiu by the clamour of religious and 
political controTersVi and only returned like a 
sincere &iend, to cheer the adversity of one who 
had neglected her during his career of worldly 
importance. 

During this period, the most unfavourable to 
literature which had occurred for at least two 
centuries, Dryden, the subject of this Memoir, 
was gi-adually and silently imbibing those stores 
of learning, and cultivating that fancy, which was 
to do so mucJt to further the reformation of taste 
and poetry. It is now time to state his descent 
imd parentage. 

The name of Dryden is local, and probably 
originated in the north of England, where, as 
well as in the ncighbonring counties of Scotland, 
it frequently occurs, though it is not now borne by 
any person of distinction in those parts. David 
Driden, or Dryden, married the daughter of Wil- 
liam Nicholson of Staff-hill, in the county of Cum- 
herland, and was the great-great-grandfather of 
our poet. John Dryden, eldest son of David, 
settled in Northamptonshire, where he acquired 
the estate of Canons-Ashby, by marriage with 
Elizabetli, daughter and heiress of Hir John Cope 
of that county. Wood says, that John Dryden 
was by profession a schoolmaster, and honoured 
with the friendship of the great EraamuS} who 
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stood godfather to one of his sona} He appears, 
£rom some passages in his will, to have entertained 
the puritanical principles, which, we shall presently 
find, descended to his ^mily.' Erasmus Driden, 
his eldest son, succeeded to the estate of Canons- 
Ashby, was high-sheri£F of Northamptonshire in 
the fortieth year of Queen Elizabeth, and was 
created a knight baronet in the seventeenth of King 
James I. Sir Erasmus married Frances, second 
daughter and co-heiress of William Wilkes of 
HodneU, in Warwickshire, by whom he had three 
sons, — ^first, Sir John Driden, his successor in the 
title and estate of Canons- Ashby ; second, Wil- 
liam Driden of Famdon, in Northamptonshire ; 
third, Erasmus Driden of Tichmarsh, in the same 
county* The last of these was the father of the 
poet. 

Erasmus Driden married Mary, the daughter of 
the Reverend Henry Pickering, younger son of 
Sir Gilbert Pickering, a person who, though in 
considerable favour with James I., was a zealous 
puritan, and so noted for opposition to the Catholics, 
that the conspirators in the Gunpowder Treason, 

1 Fasti Oxon., vol. L, p. 115. Considering John Dryden's 
marriage with the heiress of a man of knightly i*anky it seems 
unlikely that he foUonred the profession of a schoolmaster. 
But Wood could hardly be mistaken in the second circum- 
stanc«v some of the family having gloried in it In his hearing. 

« See Collins' Baronetage, voL ii. The testator bequeaths 
his soul to his Creator, with this singulai* expression of confi- 
dence, *^ the Holy Ghost assuring my spirit, that I am the 
elect of God." 

VOL. I. B 
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Iiisownbrother-in-Iawbeing' one ofthe number,' bad 
resolved upon his individual murder, as an episodei 
to the main plot, determining, at the same time, so 
to conduct it, as to throw tlie suspicion of the 
destruction uf the Parliament upon the puritans.' 
These principles, we shall soon see, became heredi- 
tary in the family of Pickering. Mr Malone's 
industry has collected little concerning our author's 

■ KobfTl Keies, necnted 31b( Jannary, 1606, af nhom Ful- 
IflT, in his Church History, telln th« followiDg anecdote :~ 
" A tew dayi herore the fstaJ btavr should have been given, 
Kdes, being at TichiuHrsh, in Northampton shire, at bia bro- 
tber-iu-Ian's house, Mr Gilbert Pickering, a Prolesluit, hr 
sudden])' wliipped out his airord, and in merriment made 
manr olTers therewith at the heads, neclis, and aides of seTeral 
gentlemen and ladies then in h la company. It wajt then tali en 
ibr ■ mere frolic, and ao passed accordingly ; but afterwards, 
when the treason was discorered, such as remembered his 
gesture) thought he practised what hs Intended to do when 
the plot should lake effect ; that is, to back and hew, kill and 
deitray, bII eminent persons of it different religion from him- 
■df."— CAULFiELn's Hiitors of the C'Hipowdir Plot. 

' The following curious ilory is loid to that effect, in Caul- 
field's Hlatory of the Gunpowder Plot, p. 67 i —" There was 
a Mr Pickering of Tichmarsh- Grove, in Korthamptonahire, 
who was in great esteem with King James. This Mr KckeT' 
tng had a horse of special note for swiftness, on wliich he used 
U> hunt with the king. A little before the blow was to be 
given, Mr Keies, one of the conspirntors, and brother-in-law 
to Mr Pickering, borrowed this horse of him, and conveyed 
him to London upon a bloody design, which was thus con. 
Irlved ;— Fawkes, upon the day of the fatal blow, wasappolnt- 
ed to retire himself into St Georce's nelds, where this horse 
was to attend him, lo further his escape (as they made him 
believe) as soon as the Parliament should ba liiown up. It 
was likewise contrived, that Mr Pickering, who whs noted 
for > puritan, ihould that morning be murdered In bis bed, 
Hid iKretiy conveyed away ; and also that Fawkca, as soon 
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maternal grandfather, excepting that he was bom 
in 1584 ; named minister of Old winkle All- Saints 
in 1647 ; and died in 1657. From the time when 
he attained this preferment, it is highly probable 
that he had been recommended to it by the purita- 
nical tenets which he doubtless held in common with 
the rest of his family. 

Of the poet's father, Erasmus, we know even 
less than of his other relations. He acted as a 
justice of peace during the usurpation, and was 
the father of no less than fourteen children ; four 
sons, and ten daughters. The sons were John, 
Erasmus, Henry, and James ; the daughters, Agnes, 

i» he came into George*8 Fields, should be there murdered, 
and so mangled, that he could not be kno\irn ; upon which, it 
^eas to be spread abroad, that the puritans had blown up the 
Farliament-house ; and the better to make the world believe 
it, there was Mr Pickering with his choice horse ready to 
escape, but that stirred up some, who seeing the heinousness 
of the tact, and him ready to escape, in detestation of so hor- 
rible a deed, fell upon him, and hewed him to pieces ; and 
to make it more clear, there was his horse, known to be of 
special speed and swiftness, ready to carry him away ; and 
upon this rumour, a massacre should have gone through the 
whole land upon the puritans. 

*' When the contrivance of this plot was discovered by some 
of the conspirators, and Fawkes, who was now a prisoner in 
the Tower, made acquainted with it, whereas before he was 
made to believe by his companions, that he should be bounti- 
fully rewarded for that good service to the Catholic cause, 
now perceiving, that on the contrary, his death had been con- 
trived by them, he thereupon freely confessed all that he knew 
concerning that horrid conspiracy, which before all the tor- 
ments of the rack could not force him to do. The truth of 
this was attested by Mr William Perkins, who had it from 
Mr Clement Cotton, to whom Mr Pickering gave the above 
relation. ** 
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Rose, Lucy, Mary, Martlia, Elizabeth, Hester, 
Hanoah, Abigail, Frances. Such anecdotes con- 
cerning tliera as my predecessors have recovered, 
may be found in the note.' 

John Dryden', the subject of this memoir, was 
bom at the parsonage bouse of Oldwinkle All- 
Saints, on or about the 9th day of August, 16S1. 
The village then belonged to the family of Exeter, 
as we are informed by the poet himself, in the 
postscript to his Virgil. That his family were 
puritans may readily be admitted ; but that they 
were anabaptists, although confidently asserted by 
some of our author's political or poetical antago- 
nists, appears altogether improbable. Notwith- 
standing, therefore, the sarcasm of the Duke of 
Buckingham, the register of Oldwinkle All-Saints 
parish, had it been in existence, would probably 

■ UrasmuB, the poet's iminediate ynunger brother, was in 
tradr, and reaidnl in King-sinvt, Westminster. Me suci:eeded 
to th> family title and eaUte upon the death of Sir John Dry- 
den, and died at the seal of Cnnona-Ashby, 3d Noiember, 
1718, leaving one daughter and fire gtaodsons. Henry, thft 
poet's third brother, went to Jamaica, and died there, leaving 
a Bun, Riuhai'd. James, the fourth of the sons, was a tohar- 
conist in London, and died there, leaving two daughters. Of 
the daughters, Mr Maloiie, after Oldyi, says, that Agnea mar- 
ried Sylvester Emelynof Stanford, Gent. ; that Rose married 
Laughtonof Calworth, D.D.,in Ihecounty of Hunting- 
ton ; that Lucy became the wife of Stephen UmffeU of Lon- 
don, merchant 1 and Martha of _— Bletso of Northampton. 
Another of the daughters noa married to one Shermardine, a 

Joseph Sandnell, s lobHCCDnist in Newgate stifet. This last 
died, lOth October, 1730, at the advsai:ed age uf ninety. She 
bad survived the poet about thirty years. Of the lemainlng 
touz ^ten, DO Boticea occur. 
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kaye been found to contain the record of onr poefs 
baptism.^ 

Dryden seems to have received the rudiments of 
his education at Tichmarsh,' and was admitted a 
king's scholar at Westminster, under the tuition of 
the celebrated Dr Bushby, for whom he ever after- 
wards entertained the most sincere veneration. 
One of his letters to his old master is addressed^ 
*^ Honoured Sir," and couched in terms of respect^ 
and even humility, fully sufficient for the occasion. 
Another, written by Dryden, when his feelings 
were considerably irritated by a supposed in- 
justice done to his son, is nevertheless qualified 
by great personal deference to his old preceptor. 
It maybe readily supposed, that such a scholar, 
under so able a teacher, must have made rapid 
progress in classical learning. The bent of the^ 
juvenile poet, even at this early period, distin- 
guished itself. He translated the third satire of 
Persius, as a Thursday night's task, and executed 

1 " And though no \?it can royal blood infuse. 
No more than melt a mother to a muse. 
Yet much a certain poet undertook, 
That men and manners deals in without book ; 
And might not more to gospel truth belong. 
Than he {if chrutened) does by name of John. 

Poetical Reflections, S[c. See [Scott's Edition 
t. ofBryderit'l voL ix., p. 272. 

Another opponent of our author calls him 

*• A bristled baptist bred, and then thy strain 
Immaculate was free from sinful »tain." 

Tlie Laureaty [Ibid.] voL x., p. 105. 

• Upon a monument, erected by Elizabeth Creed to the 
poet's memory in the church at Tich marsh, are these words : 
** We boast that he was bred and had his first learning here.** 
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many other exercises of the eame natare, in Eng- 
B of which are now in ex'istence.' 
Dnrinfi; the last year of his residence at Westmiii- 
Bter, the death of Henry Lord Hastings, a young- 
nobleman of great leanung, and much beloved, 
called forth no less than ninety-eight elegies, one- 
of which was nTitten hy our poet, then about 
eighteen years old. They were published in 1650, 
under the title of " LachrymiB Musarum." 

Dryden, having obtained a. Westminster suho- 
I larsliip, was admitted to Trinity College, Cam- 
bridge, on the 11th May, 1650, Itis tutor being the 
reverend John Templer, M.A., a. man of some 
learning, who wrote a Latin Treatise in confutation 
of Hobbes, and a few theological tracts and single 
sermons. While at college, our author's conduct 
seems not to have been uniformly regular. He was 
subjected to slight punishment for contumafy to the 
vice-master, ' and seems, according to the statement 
of an obscure libeller, to have been engaged in 
B pubhc and notorious dispute with a noble- 

1 " I remnmbfr," saya Dryden, in a poslicript to the arfu- 
ment of the third satire of Feraliu, " 1 transUled th)a salire 
■when I was a king's ■cholar at Weslminiiter BChool, for 
Thnrsday night's exercise; and believe, that il, and many 
dlher of my exercises of this nature in English vent, are still 
in the hands of my learned master, the Rev, Dr Bushby." 

■ The foilowinE order is quoted, by Mr Malone, from the 

Condiu Ion- book, in the archives of IVinity College, p. 221 

" July 19, 165S. Agreed, then. That Dryden be put out of 
Camons, fur a fortnight at least ; and that he goe not out of 
tfae coUedg, during the time iiforeeiid, eicepling to sermons, 

thai, at the end of the fortnight, he read a conftasion of his 
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man's son, probably on account of the indulgence of 
his turn for satire. ^ He took, however, the degree 
of Bachelor, in January 1653-4, but neither be- 
came Master of Arts, ' nor a fellow of the uniyer- 
sity, and certainly never retained for it much of 
that veneration usually paid by an English scholar 
to his Alma Mater. He often celebrates Oxford, 
but only mentions Cambridge as the contrast of the 
sister university in point of taste and learning : 

** Oxford to him a dearer name shall be 
Than his own mother-university : 
Thebes did his green, unknowing youth engage ; 
He chooses Athens in his riper age.*** 

A preference so uncommon, in one who had 
studied at Cambridge, probably originated in those 
slight disgraces, or perhaps in some other cause of 
disgust, which we may now search for in vain. 

In June 1654, the death of his father, Erasmus 
Dryden, proved a temporary interruption to our 
author's studies. He left the university, on this 
occasion, to take possession of his inlieritance, con- 
crime in the hall, at dinner-time, at the three fellowes 

table.*' — " His crime was, his disobedience to the vice-master, 
and his contumacy in taking his punishment inflicted by him.** 

1 Shad well, in the Medal of John Bayes, 

" At Cambridge first your acumlous vein began. 
Where saucily you traduced a nobleman ; 
Who for that crime rebuked you on the head. 
And you had been expeli'd, had you not fled.'* 

• He received this degree by dispensation from the Arch- 
bishop of Canterbury. 

' Prologue to the University of Oxford, [^DryderCs Works. "] 
voL X., p. 385. 




Bisttng of two-thirds of a small estate near Blakeg- 
ley, in Nortliamptonshire, wortli, in all, about sixty 
pounds a-year. Tlie other third part of thja gmail 
property was bequeathed to his motlier during her 
life, and the property reverted to the poet after her 
death in 1676, With thb little patrimony our 
anthor returned to Cambridge, where he continued 
until the middle of the yp.ar 1 657. 

Although Dryden'8 residence at the iiniversity 
-was prolonged to the unusual space of nearly seren 
years, we do not find that he distinguished himself, 
during that time, by any poetical prolusions, except- 
ing a few lines prefixed to a work, entitled, " Sion 
and Parnassus ; or Epigrams on several Texts of 
the Old and New Testaments," published in 1650, 
by John Hoddesden.' Mr Matone conjectures, 
that our poet would have contributed to the acade- 
mic collection of verses, entitled, " Oliva Pacis," 
and published in 1654, on the peace between Eng- 
land and HolLind, had not his father's death inter- 
fered at that period. It is probable we lose but 
little by the disappearance of any occasional verses 
which may have been produced by Dryden at this 

' Jonalhun Dryflen, fleeted a ichn1»r from Wertmlnjler 
into Trinity College, CHmbridge, In 1656, of whichhebMamij 
fellow iQ 1662, waa aolhor of aome versnM In Ihe Cambridge 
Collections in 1661, on the death a( the Duke of Gloucester, 
and the marriage of the Princess of OrRnge ; and la 1662, on 
the marrlBge of Chai'la 11., whk-h have been Imputed to our 
author. An order, quoted by Mr Milone, for abatemmt of 
the cmnmeQcBment-moner paid at taking the Bachelor's 
degree, on aicount of pmerty, applies to Jonathan, not to John 
Drjden — MiLoBi, vol. I., p. 17, note. 
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time. The elegy on Lord Hastings, the lines pre- 
fixed to *' Sion and t^amassns,'' and some compli- 
mentary stanzas which occur in a letter to his con- 
sin Honor Driden/ would have heen enough to 
assure us, even without his own testimony, that 
Cowley was the darling of his youth ; and that he 
imitated his points of wit, and quirks of epigram, 
with a similar contempt for the propriety of their 
application. From these poems, we learn enough 
to he grateful, that Dryden was horn at a later 
period in his century ; for had not the road to fame 
heen altered in consequence of the Restoration, his 
extensive information and acute ingenuity would 
prohably have betrayed the author of the " Ode to 
St Cecilia," and the father of English poetical har- 
mony, into rivalling the metaphysical pindarics of 
Donne and Cowley. The verses, to which we 
aUude, display their subtlety of thought, their pue- 
rile extravagance of conceit, and that structure of 
verse, which, as the poet himself says of Holyday's 
translations, has nothing of verse in it except the 
worst part of it — ^the rhyme, and that far from be- 
ing unexceptionable. The following lines, in which 

' [According to Mitford, p. 6, Honor was wealthy as well 
as beautiful, and her poetical cousin was an unsuccessful 
suitor for her hand. She died unmarried after 1707. The 
verses alluded to in the text are given in Scott's Dryden, vol. 
xviii., p. 86, where the Editor calls them " a woful sample 
of the gallantry of the time, alternately coarse and pedantic." 

'* You, fairest nymph, are waxe. Oh ! may you be 

As well m softnesse as in puritye ! 

TiU fate, and your own happy choice revoale 

Whom you so farre shall blesse to make your seale.** &c.] 
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the poet describes the death of Lord Haatings by 
the Emall-pox, will be probably admitted as a justi- 
ficatioQ of this < 
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This ia exactly in tlie tone of Bishop Corbett's 
vective against the same disease : 
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After leaving the university, our author entered 
the vrorld, supported by friends, from whose cha- 
racter, principles, and situation, it mig-ht have been 
prophesied, with probability, that Ills success in 
life, and his literary reputation, would have been 

' Elegy on Lady Haddington, in Corbett's Poems, p. 131. 
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exactly the reverse of what they actually proved. 
Sir Gilbert Pickering was cousin-german to the 
poet, and also to his mother ; thus standing related 
to Dryden in a double connexion.^ This gentle- 
man was a stanch puritan, and having set out as 
a reformer, ended by being a regicide, and an 
abettor of the tyranny of Cromwell. He was 
one of the judges of the unfortunate Charles ; and 
though he did not sit in that bloody court upon 
the last and fatal day, yet he seems to have con- 
curred in the most violent measures of the uncon- 
scientious men who did so. He had been one of 
the parliamentary counsellors of state, and hesi- 
tated not to be numbered among the godly and 
discreet persons who assisted Cromwell as a privy 
counciL Moreover, he was lord chamberlain of 
the Protector's court, and received the honour of 
his mock peerage. 

The patronage of such a person was more likely 
to have elevated Dryden to the temporal greatness 
and wealth acquired by the sequestrators and com- 
mittee-men of that oppressive time, than to have 
aided him in attaining the summits of Parnassus. 
For, according to the slight records which Mr 
Malone has recovered concerning Sir Gilbert 
Pickering's character, it would seem, that, to the 
hard, precise, fanatical contempt of every illumina- 
tion, save the inward light, which he derived from 

* Sir John Pickering, father of Sir Gilbert, married Susan, 
the sister of Erasmus Dryden, the poet's father. But Mary 
Pickering, the poet's mother, was niece to Sir John Pickering ; 
and thus her son Sir Gilbert was her cousin-german also. 
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Wt S(^< )te added the properties of a ^erj temper, 
MiJ k nide savagre address.' ]n what capacity 
t>ryil<-n Uved witli his kinsman, or to wliat line of 
Uir rircumstances seemed to destine the future 
pMt( we are left at liberty to conjecture. Shad- 

' In one lampoon, heUealled "fimy Pickering." Walker, 
Ib hl> " Suff^rlnga of the Clergy," prints Jereminh SfeTeo'a 

la which (he chanclpr of Pickering, one of the members of 

IhM oppressiTe bwlr. iilbui drawn: — "Sir G 1' 

had an unulr, whine ear) were cropt foralilid on Archbishop 
Whltfifiims Hnl rtpresbyterlon, Ifaensn indi-pendenl, (hen 
a &vwn1it, and sflerwards an iDabaptUt. He was a most 
furious, fiery, implacuble man; WBa the prlncljia] agent in 
easting out nicnt of (he learned clergy ; a great oppressor of the 
«antry ; ga( a good muior fur hi) booty of the E. vf R. and 
a consideiiLlile pum of gold by a plunder at Lynn In Norfolk.' 
He is thus cbancterisHi] by an angry limb of the common- 
w«J»h, whojB republican spirit was incensed by Cromwell 
creatlns ■ peerage ;— " Sir Gilbert Wikering, knighi of tha 
old stamp, and of coniiderable revenue in Northamptonshire; 
one of the I^ng Parliament, atid a great stickler in (be change 
of the government from kingly to (fast of acommonwealih; — 

at» changed wl(h oil changes that have been since. He was 
one oT (he Little Fiiriiament, and helped to breab l(, as aim 
of all tbe parilameniB since j is one of (he Protet-tor's rouncll, 
(bia ulary L.1000^«r annuni, besides other places,) and ai If 
ha hid been pinned (o this slleve, wai neier to seek ; is become 
high Meward of Wettmlnster j and being lo finii:al, spruce, 
and like an old courtier, litaadeLord Chaiuberlainof the Pro- 
tector's household or caurt ; so that he may well be counted 
fit and worthy to be taken out of (he Hoase to bare a negatire 
VDlee in Ih* other house, thoagh be helped to destrovit in tha 
king and lords. There are more besides him, Ihsl make them- 
selves tronsgrenon by building again the things which they 
once destroyed." Quoted by Mr Malone from a rare pamphlet 
in his collEctiDn, entitled, " A Second Narrative of ths lata 
FarUameul, le&S." 
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well> the virulent antagonist of our author, has 
called him Sir Gilbert Pickering's derk ; and it is 
indeed highly probable, that he was employed as 
his amanuensis, or secretary : 

<* The next step of advancement yon began 
Was being clerk to Noirs lord chamberlain, 
A sequestrator and committee-man." 

The Medal cfJohn Bayes, 

But I cannot, with Mr Malone, interpret the same 
passage, by supposing the third line of the triplet 
to apply to Dryden. Had he been actually a mem-> 
ber of a conunittee of sequestration, that circum- 
stance would never have remained in the dubious 
obscurity of Shad well's poetry; it would have been 
as often echoed and re-echoed, as every other inci* 
dent of the poet's life, which was capable of bearing 
an unfavourable interpretation. I incline therefore 
to believe, that the terms sequestrator and commit" 
tee-man apply not to the poet, but to his patron Sir 
Gilbert, to whom their propriety cannot be doubted. 
Sir Gilbert Pickering was not our author's only 
relation at the court of Cromwell. The chief of 
his family. Sir John Driden, elder brother of the 
poet's father, was also a flaming and bigoted puri- 
tan/ through whose gifits and merits his nephew 

' Like Sir Gilbert Pickering, he was a member of the Nor- 
thamptonshire committee of Sequestration, and his deeds are 
thos commemorated in Walker's « Sufferings of the Clergy :" 
— " Sir J . D n was never noted for ability or dis- 
cretion ; was a puritan by tenure, his house ( Canons Ashby) 
being an ancient college, where he possessed the church, and 
abased most part of it to profane uses : the chancel he turned 
to a bam ; the body of it to a cornpchamber and store-house^ 
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might reasonably hope to attain preferment. In a 
youth entering life under the protection of such 
relations, who could have anticipated the futuri^ 
dramatist and poet lanreat, much less the adTocatn 
and martyr of prerogative and of the Stuart family, 
the convert and confessor of the Roman Catholic 
faith ? In hig after career, his early connexions 
with the puritans, and the principles of his kinsmen 
during the civil wars and usurpation, were often 
made subjects of reproach, to which he never seems 
to have deigned an answer.' 

TMerring one aide nisle of It for Ihe public »rvice of prayers, 
&c He waanuledforwsskaessaiidiiluipllclty, and nvverpuL 

clergy." 

' In a satire called " The Protestant Poets," our author is 
Ibiu conlnuted with Sir Roger L'Estrangc. In levelling bis 
reproaches, the aalirist was not prDbabI)r vrry solicitous about 
ggiwalogicul accuracyi as, in tbn eighth line, I conceiye Sir 
John Dryden Id Ik alluded lo, although he is termed our poEt's 
gruidl'ather, nheu he was in fact hia uncle. Sir Erasmus 
Drfden iras indeed a fanatic, and so was Henry Piciierinf, 
Dryden's paternal and maternal grandfather; but neither 
were taen of mark or emineacE ; 

That thooghtlcu iiT, tbsc rc^n Sight Hodge so JoUy i— 

VolJ or 111 neieht, A> mntoiu In hii fsllr. ' 
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' The death of Cromwell was the first theme of 
our poet's muse. Averse as the puritans were to 
any poetry, save that of Hopkins, of Withers, or 
of Wisdom, they may be reasonably supposed to 
have had some sympathy with Dryden's sorrow 
upon the death of Oliver, even although it vented 
itself in the profane and improiitable shape of an 
elegy. But we have no means of estimating its 
reception with the public, if, in truth, the public long 
interested themselves about the memory of Crom- 
well, while his relations and dependents presented 
to them the more animated and interesting spec- 
tacle of a struggle for his usurped power. Richard, 
perhaps, and the immediate friends of the deceased 
Protector, with such of Dryden's relations as were 
attached to his memory, may have thought, like the 
Tinker in the Taming of the Shrew, that this same 
elegy was " marvellous good matter," but it did not 
probably attract much general attention. The first 
edition, in 1659, is extremely rare : it was reprint- 
ed, however, along with those of Sprat and Wal- 
ler, in the course of the same year. After the Re- 
storation this piece fell into a state of oblivion, 
from which it may be believed that the author, who 
had seen a new light in politics, was by no means 
solicitous to recall it. His political antagonist did 
not, however, fail to awaken its memory, when 
Dryden became a decided advocate for the royal 
prerogative, and the hereditary right of the Stu- 
art's. During the controversies of Charles the 
Second's reign, in which Dryden took so decided a 
share^ his eulogy on Cromwell was often objected to 



r 
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him, as a proof of inconsistence and apostasy. One 
passage, which plainly apphes to the civil wars in 
general, was wrested to signify an explicit appro- 
bation of the murder of Charles the Fust ; ' and the 
wlioie piece was reprinted by an incensed ajitago' 
nist, under the title of " An Elegy on the Usurper 
O. C^ by the author of Absalom and Adiitophel, 
published" (it is ironically added) " to ehovr the 
loyalty and integrity of the poet," — an odd piece of 
vengeance, which has perhaps never beeu parallel- 
ed, except in (he single case of " Love in a Hollow 
Tree."" The motives of the Duchess of Marl- 
borough, in reprinting Lord Grimestone's memo- 
rable dramatic essay, did not here apply- The elegy 
on Cromwell, although doubtless sufficiently faulty, 
contained symptoms of a regenerating taste ; and, 
politically considered, although a panegyric on an 
usurper, the topics of praise are selected with atten- 
tion to truth, and are, generally speaking, such a» 



Dbiden'i front), tdI. ix„ p. ID.— Knlfs, it., p. 18, 11.7 
I This piece wss called Id, and destroyed by Ihe Doble ui- 
tlKirj but Sarah, Duche» of Mai'lboruugh, when oppo&ing 
Lord Grimestone at an election, maliciously printed and dii- 
persed a large iiDpreislon of bis Bmothered perfurmancE, vtllli 
a frontispiece repreienting an elephant dancing on the slack 
rope.— [Tbe republication, by our modern Radicals, of Mr 
Soutbey's juvenile piece, " Wat Tyler," had not occurred wben 
Sir W^ter Scott wrote hia Life of Drydeu. ] 
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Cromwell's worst enemies could not have denied to 
him. Neither had Dryden made the errors, or 
misfortunes, of the royal family, and their follow- 
ers, the subject of censure or of contrast. With 
respect to them, it was hardly possible that a eulogpy 
on such a theme could have less offence in it. This 
was perhaps a fortunate circumstance for Dryden 
at the Restoration ; and it must be noticed to his 
honour, that as he spared the exiled monarch in his 
panegyric on the usurper, so, after the Restoration, 
in his numerous writings on the side of royalty, 
there is no instance of his recalling his former 
praise of Cromwell. 

After the frequent and rapid changes which the 
government of England underwent from the death 
of Cromwell, in the spring of 1660, Charles II. was 
restored to the throne of his ancestors. It may be 
easily imagined, that this event, a subject in itself 
highly fit for poetry, and which promised the revi- 
val of poetical pursuits, was hailed with universal 
acclamation by all whose turn for verse had been 
suppressed and stifled during the long reign of fana- 
ticism. The Restoration led the way to the revi- 
val of letters, as well as that of legal government. 
With Charles, as Dryden has expressed it, 

*' The officious Muses came along, 

A gay, harmonious quire, like angels ever young.'* 

It was not, however, to be expected, that an altera- 
tion of the taste which had prevailed in the days of 
Charles I., was to be the immediate consequence of 
the new order of things. The muse awoke, like 

VOL. I. c 
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the sleeping beauty of the fairy tak>, in the eame 
antiquated and absurd vei^tments in which ehe had 
fallen asleep twenty years before ; or if the reader 
will pardon another simile, the poets -were liJie 
diose who, after a long mourning, resume for s 
time their ordinary dresses, of which the fashion 
has in the meantime passed away. Other cangeB 
contributed to a temporary revival of the metaphy- 
eical poetry. Almost all its professors, attached to 
the house of Stuart, hod been mmlyrs, or confes- 
sors at least, in its cause. C'owley, their leader, 
was yet alive, and returned to claim the late reward 
of his loyalty and his sufferings. Cleveland had 
died a victim to the contempt, rather Uian the per- 
secution of the republicans ;' but this most ardent 

n of Newark, which hiild out m 

le iiiUF, In DiH controrersy n-ith a parliBmentarf ofllcsr, 
se lervuit had roblwd him, and taken refuge in NeiTsrk. 
follawiiig; ii ihe begiiuiliig of I1L9 nnstver to a demuid 

" Sixthly, Beloved, 



not Demiia leave Paul? did not Onisiinai ran tram his mw. 
ter Philemon? besidea, this should teach ua to employ our 
talent, snd not to lay it op in a napkin. Had it bren done 
amonK the oavallers, ll bad been just; then the Israelite bad 
spoiled the Egyplian; but for Simeon to plunder Levi, that! 
that ! You lee, sir, what use I mske of the doctrine you sent 
mei and Indeed since you change style so tai' as to nibble at wil, 
you must pardon me, if, to quit scores, I pretend a little to 
the gift of preaching;' &c Sui^h was the wit of Cleveiand. 
After the complete subjugatiua of the royalists, be was appra- 



m^ 
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of caivalier poets was snccseeded by Wild, whoso 
^ Iter Borecde^** a poem on Monk's march from 
Scotland) formed upon Cleveland's model, obtained 
extensive pqralarity among the citizens of London.^ 
DrydenVi good sense and natural taste perceived 
ike obvioiB defects of these, the very coarsest of 
meti^yGDcal poets ; insomuch, that, in his <^ Essay 
en Dramatic Poetry," he calls wresting and tortn« 
ring one word into another, a catachreas, or Cleve- 
^<*ig*n, and dharges Wild with being in poetry 
what the French call un maiuvais huffon. 

8prat, and a host of inferior imitators, marched 
for a time in the footsteps of Cowley ; delighted 
pr(^)ably to discover in pindaric writing, as it was 

hended, baviiig in his possession a bundle of poems and sati- 
rical songs agmnst the republicans. He appeared before the 
Commonwealth general with the dignified air of one who ia 
prepared to suffer for his prinoiplesu He was disappointed ; 
for the military judge, after a contemptuous glance at the 
papers, exclaimed to Cleveland's accusers, " Is this all ye have 
against liim ? Go, let the poor Icnave seU his ballads ?*' Such 
an acquittal was more severe than any punishment. The 
oonscious virtue of the loyalist would have borne the latter ; 
but the pride of the poet could not sustain his contemptuous 
dismissal ; and Cleveland is said to have broken his heart in. 
eonsequenoe. Bioffrctphia Britawnieoi voce Cleveland, 

' ** He is the very Withers of the city," says Dryden of 
Wild : '< they have bought more editions of his works than 
would serve to lay under all their pies at the lord mayor's 
Christmas. When his famous poem first came out in the year 
1660, I have seen them reading it in the midst of Change 
time; nay, so vehement they were at it, that they lost their 
bargain by the candles' ends : but what will you say, if he 
has been received amongst great persons? I can assure yoa 
he is this day the envy of one who is lord in the art of quib-* 
bling, and who does not take it well, that any man should 
Intrude so far into his province.** — Works, vol. xv., p. 296. 
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called, a apecies of poetry which required neither 
Bound nor senge, provided only there was a suffi- 
cient Stock of florid and extravagant thoughts, 
expressed in harsh and bombuatic languag-e. 

But this style of poetry, althoug-h it was for a. 
time revived, and indeed continued to be occasion- 
ally employed even to the end of the eighteenth 
century, had too slight foundation in truth and 
nature to maintain the exclusive pre-eminence 
frhich it had been exalted to during the reigns of 
the two first monarchs of the Stuart race. As 
Rochester profanely expressed it, Cowley's poetry 
fras not of God, and therefore could not stand. 
An approaching change of public taste was hastened 
by the manners of the restored monarch and his 
courtiers. That pedantry which had dictated the 
excessive admiration of metaphysical conceits, was 
not the characteristic of the court of Charles II., as 
it had been of those of his grandfather and father. 
Lively and witty by nature, with all the acquired 
babits of an adventurer, whose wanderings, military 
and political, left him time neither for profound 
reflection, nor for deep study, the restored mo- 
narch's literary taste, whjjji was by no means con- 
temptible, was directed towards a, lighter and more 
pleasing style of poetry than the harsITand scho- 
lastic productions of Uonne and Cowley. The 
admirers, therefore, of this old school were coniined 
to the ancient cavaliers, and the old courtiers of 
Charles I. ; persons unlikely to lead the fashion in 
the court of a gay monarch, filled with such men 
as Buckingham, Rochester, Ethercge, Sedley, and 
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Mulgrave, whose time and habits confined their 
own essays to occasional verses, and satirical efixi- 
sions, in which they often ridiculed the heights of 
poetry they were incapable of attaining. With 
such men the class of poets, which before the civil 
war held but a secondary rank, began to rise in 
estimation. Waller, Suckling, and Denham, begaa 
to assert a pre-eminence over Cowley and Donne ; 
the ladies, whose infiuence in the court of James 
and Charles I. was hardly felt, and who were then 
obliged to be contented with such pedantic worship 
as is contained in the << Mistress" of Cowley, and 
the " Epithalamion" of Donne, began now, when 
their voices were listened to, and their taste con- 
sulted, to determine that their poetical lovers should 
address them in strains more musical, if not more 
intelligible. What is most acceptable to the fair 
sex will always sway the mode of a gay court; 
and the character of a smooth and easy sonnetteer 
was soon considered as an indispensable requisite 
to a man of wit and fashion, terms which were then 
usually synonymous. 

To those who stUl retained a partiality for that 
exercise of the fancy and memory, afforded by the 
metaphysical poetry, the style of satire then pre- 
valent afforded opportimities of applying it. The 
same depth of learning, the same extravagant 
ingenuity in combining the most remote images, 
and in driving casual associations to the verge of 
absurdity, almost all the remarkable features which 
characterised the poetry of Cowley, may be suc- 
cessfully traced in the satire of Hudibras. The 
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sublime itself borders closely on the Indicroua ; 
bnt the bombast and extrava^nt cannot be <Uvided 
from it. The turn of thong-Hl, and the peculiar 
kind of mental exertion, correspond in both styles 
of writing' ; and dthoug-h Butler pursued the ludi- 
crooB, and Cowley aimed at the surprising, thn 
leading' features of their poetry only difier like 
those of the same face convulsed with laughter, or 
arrested in astonishmeat. The district of meta- 
physical poetry was thus inyaded by the satirists, 
who Bought weapons there to avenge tlie misfor- 
tunes and oppression which they had so lately 
■usljuned irom the puritans ; and as it ia difficult 
in a laughing age to render serious wli&t has been 
once applied to ludicrous purposes, Butler and his 
imitators retained quiet possession of the style which 
they had usurped from the grave bards of tlie ear- 
lier age. 

A single poet, Sir William Davenant, made a 
meritorious, though a raisg^ded and unsuccessful 
effijrt, to rescue pHjetry from becoming the mere 
handmaid of pleasure, or the partisan of political 
or personal disputes, and to restore her to her na- 
tiunl rank in society, as an auxiliary of religion, 
policy, law, and virtne. His heroic poem of 
* Gondibert" has, no doubt, great imperfections ; 
but it intimates everywhere a mind above those 
Uiorious triflers, who called that poetry which was 
Mtly verse ; and very often exhibits a majestic, 
dignified, and manly simplicity, equaUy superior 
to the metaphysical school, by the doctrines of 
vHcb Davcnant was occasionally misled. Yet, if 
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4bat author too frequently imitated their quaint 
a£fectation of uneommon sentiment and associar 
timiS) he had at least the merit of couching them 
ia stately and harmonious verse ; a quality of poetry 
totally neglected hy the followers of Cowley. I 
mention Pavenant here, and separate from, the 
other poets, who were distinguished about the time 
of the Restoration, because I think that Dryden, 
to whom we are about to return, was, at that pe- 
jiod, an admirer and imitator of '^ Gondibert/* as 
we are certain that he was a personal and intimate 
friend of the authcM:.^ 

With the return of the king, the fall of Dryden's 
political patrons was necessarily involved. Sir 
Gilbert Pickering, having been one of Charles' 
judges, was too happy to escape into obscurity, 
"under an absolute disqualification for holding any 
office, pc^tieal, civil, or ecclesiastical. The influ- 
ence of Sir John Dryden was ended at the same 
time ; and thus both these relations, imder whose 
protection Dryden entered life, and by whose in- 
fluence he was probably to have been aided in 

* [Sir Walter Scott has said elsewhere, *« An Epic Poem, 
in elegiac stanzas, must always be tedious, because no struc- 
ture of verse is more unfavourable to narration than that 
which peremptorily requires each sentence to be restricted, or 
protracted, to four lines. But the liveliness of Davenanfs 
imagination, which Dryden has pointed out as his most 
■triking attribute, has illuminated even the duU and dreary 
path which he has chosen; and perhaps few poems a£ford 
more instances of vigorous conceptions, and even felicity of 
expression, than the neglected Gondibert.' '* — Note to '* Tbe 
. Tempest,'* toL iii., p. 97. 
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some path to wealth or eminence, became at once 
incapable of assisting him ; and eren connexion, 
with them was rendered, by the change of times, 
disgraceful, if not dangerons. Yet it may be 
doubted whether Dryden felt this evil in ite fidl 
extent. Sterne has said of a character, that a 
blessing which dosed his mouth, or a misfortune 
which opened it with a good grace, were nearly 
equal to him ; nay, that sometimes the misfortune 
was the more acceptable of the two. It is possible, 
by a parity of reasoning, that Dryden may hare 
felt himself rather relieved from, than deprived of, 
his fanatical patrons, under whose guidance he 
could never hope to have indulged in that career 
of literary pursuit, which the new order of things 
presented to the ambition of the youthful poet ; at 
least, he lost no time in useless lamentation, but, 
now in his thirtieth year, proceeded to exert that 
poetical talent, which had heretofore been repress- 
ed by bis own situation, and that of the country. 

Dryden, left to his own exertions, hastened to 
testify his joyful acquiescence in the restoration of 
monarchy, by publishing " AsfriBa Redux," a poem 
wliich was probably distinguished among the in- 
numerable congratulations poured forth upon the 
; and he added to those which hailed the 
n 1661, the verses entitled " A Pane- 
gyric to his Sacred Majesty." These pieces testify, 
that the author had already made some progress in 
harmonizing his versification. But they also contain 
many of those points of wit, and turns of epigram. 



h. 
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which he oondemned in his more adyanoed judg- 
ment.^ The same description implies, in a yet 
stronger degree, to the Torses addressed to Lord' 
ChanoeOor Hyde (Lord Ckrendon) on the New- 
Year'flh'Day of 1662, in which Dryden has more 
closely imitated the meti^hysical poetry than in any 
poem, except the juvenile ^egj on Lord Hastings. 
I cannot but think, that the poet consulted the taste 
of his patron, rather than his own, in adopting this 
peculiar style. Clarendon was educated in the 

> [In lib note (2>rycfen, toI. iz., p. 41) on the lines — 

** An horrid ttilliMtt fint invadei the our. 
And fai that dlenee^e flie tempest faer,'* 

Sir Walter Soott says « The small wits of the time made 
themadToa Tory merry with the eouplet; because stillness* 
hetof a more absence of sound, could not, it was said, be per- 
•onified, as an active agent, or invader. Captain RatcUffe 
thus states the oljeetion in his * News from Hell :* 

' Lanreat, who was both learn'd and florid. 
Was damn'd long since, for aHence horrid ; 
Nor had there been sudi clatter made. 
But that this silence did invade. 
Invade ! and so't might well, 'tis clear ; 
But what did it invade ?— An ear.* 

<* In the * Diali^^e in Bedlam,* between Oliver's porter, 
fiddler, and poet, the first of theee persons thus addressps 
L*£stranfe and Dryden, < the scene being adorned with 
aevcral of the poet's own flowers :* 

' O glofy, glory ! who are the»e appear ? 
My fdlow-servants, poet, fiddler here? . 
Old Hodge the eonstnnt, Johny the sincere ! 
Who sent you hither ? and, pray tell me, why ? 
A horrid dlence does invade my eye. 
While not one sound of voice ftom you I spy. * 

But, as Dr Johnson justly remarks, we hesitate not to say, 
the world is invaded by darkness, which is a privation of 
-light, and why not by silence, which is a privation of sound ^ '*] 
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court of Charles I^ and Drydpn may have thonglit 
it necessary, in addressing- him, to imitate the 
" strong verses," which were then admired. 

According hi the ^hion of the times, snch copies 
of occasional verses were rewarded fay a gratuity 
from the person to whom they were addressed ; 
and poets bad not yet learned to think this mode of 
receiving assistance incompatible with the feelings 
of dignity or delicacy. Indeed, in tlie common 
transactione of that age, one sees something resem- 
bling the Eastern cnstom of accompanying with a 
present, and not always a splendid one, the usual 
forms of intercourse and civility. Thus we iind the 
wealthy corporation of HuU, backing a polite ad- 
dress to the Duke of Monmouth, their governor, 
with a present of six broad pieces ; and bis grace 
deemed it a point of dvility to press the acceptance 
of the same gratuity upon the member of parlia- 
ment for the city, hy whom it was delivered to him.' 
We may therrfore believe, that Dryden received 

' " The Duke of Monmouth retumeii on Skturdny from 
New- Market. To-day I wiuted on him, and first prweniEd 
blm with your Utter, which heresd all ijvermrywtsntiTely; 
■Bd then prsyed me to seiure you, that he would, opon all oc- 
canionii, be mont read; to give you tbe marki of hii BfleeliaD, 
and OJBiat you in any affairs you sliould recommend to him. I 
then dclirend lo him the six broad pii-fes, telling bim, that I 

preaent, &c. ; bat he took me off, and aaid he thanked you for 
it, and Bixspted it i» a token of your kindnesa. He had, be- 
fore 1 ratne In, aa I ivaa told, conaldered whHt to do n-llh the 
gold I and but that I by all meani prerenled the offer, ar I 
had been endangered of being reimbursed witJi ic^' — AMUaaw 
IkLtKYUL's Worhi. ToL L, p. £10. Leitsr tu the Mayor of H-ulL 
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tome eompUment from the king' and diancellor; 
and I am afraid the same premiaea aolhorize us to 
oondnde that it waa bmt trifliBg. Meantime, omr 
aaathor having no settled means of support, except 
hia small landed property, and having now no assist- 
ance ta expect horn, his more wealthy kinsmen, to 
wiion, prohaUy, neither his literary pursuits, nor 
his cmnmencing them by a paneg^c on the Resto- 
nrtioBy were very agreoaUe, and whom he had also 
ofibnded by a dight change in spelling his name,^ 
seems to have been reduced to narrow and uncom- 
IbrtaUe drenmstances* Without believing, in its 
jfoll extent, the exaggerated account given by 
Brown and Shadwell, ^ we may discover from their 
reproaches, lliat, at the commencement of his lite- 
rary career, Dryden was connected, and probably 
lodged, with Herringman the bookseller, in the New 
^Exchange, for whom he wrote prefaces, and other 
occasional pieces. But having, as Mr Malone has 
observed, a patrimony, though a small one, of his 

' From Driden to Dryden. 

' Shadwell makes Dryden say, that after some years spent 
at the university, he came to London. ** At first 1 struggled 
with a great deal of persecution, toolc up with a lodging which 
luul a window no hi^er than a pocket-looking glass, dined at 
a three-penny ordinary enough to starve a vacation tailor, 
kept little company, went clad in homely drugget, and drunk 
wine as seldom as a rechabite, or the grand seignior's confes- 
sor." The old gentleman, who eorresponded with the '* Gen- 
tleman's Magazine," and remembered Dryden before the rise 
of his fortunes, mentions his suit of plain drugget, being, by 
tile by, the same garb in which he himself has clothed Flec- 
IMM^ who ** coarsely clad in Norwich drugget came." 
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onu, !t seems impossible that oiir author was ever 
in that state of mean and abject dependence, whicli 
the malice of his enemies afterwards pretended. 
The same malice misrepresented, or greatly exag- 
gerated, the nature of Dryden's obligations to Sir 
Robert Howard, with whom he became acqumnted 
probably about the time of the Restoration, whose 
influence was exerted in his favour, and whose 
good offices the poet returned by literary assistance- 
Sir Robert Howard was a younger son of Tho- 
mas Earl of Berkeley, and, like all his family, had 
dblinguished himsejf as a royalist, particularly at 
the battle of Cropley Bridge. He had recently 
suffered a long imprisonment in Windsor Castle 
during the usurpation. His rank and merits made 
him, after the Restoration, a patron of some conse- 
quence ; and upon his publishing a collection of 
verses very soon after that period, Dryden prefixed 
an address " to his honoured friend," on " his excel- 
lent poems." Sir Robert Howard understood the 
value of Dryden's attaclimcnt, introduced him into 
his family, and probably luded in procuring his 
prodnctions that degree of attention from the higher 
world, for want of which the most valuable efforts 
of genius have often sunk into unmerited obscurity. 
Such, in short, were his exertions in favour of 
Dryden, that, though we cannot believe he was 
indebted to Howard for those necessaries of life 
which he had the means to procure for himself, 
the poet found ground to acknowledge, that his 
patron had not only been " careful of his fortune^ 
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fduch was the effect of kit nobleness, bnt solid- 
tons of his reputation, which was that of his kind- 
ness.*' 

Thns patronised, onr author seems to have 
adranced in reputation as he became more gene- 
rally known to the learned and ing^enious of his 
lame. Yet we have but few traces of the labour, 
by whidi he doubtless attained, and secured, his 
place in society. A short Satire on the Dutch, 
written to animate the people of England against 
them, iqypeared in 1662.^ It is somewhat in the 

1 £" B«fa]l*d no longer, Har jcmll find it tra«» 
They bftv* no mace rdigion, fidth ! than you. 
Interwt^ the god tl)cy wonhlp in thdr state; 
And web 1 take itt have not much of that 
Wen Mflaaidiies may own religion's namei 
Bnt Statas an atheists in thdr very fhane. 
They shave a dn I and sudi proportions ftllt 
Thai. Bke a stink, *tis nothing to them all 
Thhik on their ra^ne, ftlsdiood, cruelty* 
And that, what once they were they still would ba 
To one well-bom the affront is worse and more. 
When he's abused and baffled by a i>oor. 
With an ill grace the Dutch thor mischiefs do ; 
They've both ill-nature and ill-manners toa 
WeU may they boast themselves an ancient nation. 
For they were bred ere manners were in fashion ; 
And their new Commonwealth hath set ihem firee. 
Only firom honour and civility. 
Venetians do not more uncouthly ride. 
Than did their lubber Stote mankind bestride; 
Thetr sway became them with as ill a mien. 
As their own paunches swell above their chin.** 

Works, vol. iz., p. 71. 

*( The TfTses are adapted to the comprehension of the vulgar, 
trhom they wrere intended to inflame. Bold invective, and 
coarae raillery, supply the place of the wit and argument, with 
trhich Dryden, when the time fitted, knew so well how t(r 
arm lus aatire.*'— £eK^or^« Note, ib,, p. 70.] 
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hard style of ioTective which Cleveland applied to 
the Scottish nalJOD ; yet Dryden thought it worth 
while to weave the eame verses intfl the prologue 
aud epilogue of the tragedy of " Amboyna," a 
piece written in 1673, with the same kind intentions 
towards the States- General. 

Scieiice, as well as poetry, began to revive after 
the iron dominion of military fanaticism was ended ; 
and Dryden, who through life was attached to 
experimental philosophy, speedily associated him- 
self with those who took interest In ita progress- 
He was chosen a member of the newly instituted 
R«3ral Society, 26th November, 1662; an honour 
which cemented his connexion with the most learned 
men of the time, and is an evidence of the respect 
in which he was already held. Most of these, and 
the discoveries by wliich they had distinguished 
themselves, Dryden t«ok occasion to celebrate in 
his " Epistle to Dr Walter Charleton," a learned 
physician, upon his treatise of Stonehenge.' Gil- 
bert, Boyle, Harvey, and Ent, are mentioned with 
enthusiastic applanse, as treading in the path 
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pointed out by Bacon, who first broke the fettei» 
of Aristotle, and taught the world to derive know- 
ledge from experiment. In these elegant verses, 
the author divests himself of all the flippant extra- 
vagance <^ point and quibble, in which, complying 
with his age, he had hitherto indulged, though of 
late in a limited degree.^ 

While thus united in friendly communion with 
men of Idndred and congenial spirits, Dryden 
seems to have been sensible of the necessity of 
applying his literary talents to some line, in which 
he might derive a steadier and more certain re- 
compeose, than by writing occasional verses to 
the great, or doing literary drudgery for the book- 
seller. His own genius would probably have 
directed him to the ambitious labours of an epio 
poem ; but for this tiie age afforded little encou- 
ragement •* Gondibert," the style of which Dry- 
den certainly both admired and copied, became a 
martyr to the raillery of the critics ; ' and to £11 up 

1 [« At an Bge, when Lucian and Tasso had run out their 
course, and Milton had ;j;iven the most precious samples of his 
genius, Dryden had achieved nothing that could raise him 
much ahove ordinary men. The first of his poems which pos- 
sesses any considerable merit, is the epistle to Dr Charleton.*' 
^Hallam, Edin, Rev. 1808.] 

* f " Hobbes, in a letter to the Hon. Edward Howard, says, 
* My judgment in poetry hath, you know, been once already 
censured, by very good wits, for commending Gondibert; 
but yet they have not, I think, disabled my testimony. For 
what authority is there in wit ? A jester may have it; a man 
in drink may have it, and be fluent over night, and wise and 
dry in the morning. What is it? or who can tell whether it 
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the meaaure of sliame, the " Paradise Lost" fell 
etUl-hom from the pree^. This iust iriatauce of bad 
taste had not, it 'is true, yet taken place ; hut tlie 
men who were guilty of it were then living niuier 
Dryden's observation, and their manners and ha- 
bits could not fail to teach him, to anticipate the 
little encouragement they were likely to afford to 
the loftier labours of poetry. One only line 
rerauned, in which poetical talents might exert 
themselves, with eome chance of procuring their 
possessor's reward, or at least maintenance, and 
this was dramatic composition. To this Dryden 
sedulously applied himself, with yarious success, 
for many years. But before proceeding t« trace 
the history of his drannatic career, I proceed to 
notice such pieces of his poetry, as exhibit marks 
of his earlier style of composition. 

The victory gained by the Duke of York over 
the Dutch fleet on the 3d of June, 1()65, and his 
Duchess's subsequent journey into the north, fur- 
nished Dryden with the subject of a few occasional 
verses, in which the style of Waller (who came 
forth with a poem on the same subject) is success- 
fully imitated. Id addressing her grace, the poet 
suppresses all the horrors of the battle, and turns 
her eyes upon the splendour of a victory, for which 
the kingdom was indebted to her husband's valour, 

be bttta- to have IE, or lo be wilfaout it, eappcJBllr if it be k 
pointed wit? 1 will take my liberty to praise wbst I like, u 
well u Ihey do to reprebend what Ibey <!o not lilie.' "— D'lii- 
KAiu'i Quami, /^AtHhori, vol. IL, p. 242.] 
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and her ** chaste vows."^ In these yerses, not tihe 
least vestige of metaphysical wit can be traced ; 
and they wwe accordingly censured, as wanting 
height of fancy, and dignity of words. This criti- 
cism Dryden refiited, by alleging, that he had sac- 
eeeded in what he did attempt, in the softness of 
expression and smoothness of the measure, (the 
iqf^ropriate ornaments of an address to a lady,) and 
that he was accused of that only thing which he 
could well defend. It seems, however, very pos- 
siMe that these remarks impelled him to undertake 
a task, in which vigour of fancy and expression 
might, with propriety, be exercised. Accordingly, 
his next poem was of greater length and import- 
ance. This is an historical account of the events 
of the year 1666, under the title of ^^ Annus Mira- 
hilts/' to which distinction the incidents which had 
occurred in that space gave it some title. The 
poem being in the elegiac stanza, Dryden relapsed 
into an imitation of " Gondibert," from which he 

' [** The winds were hush'd, the waves in ranks were cast. 
As awfully as when God s people past : 
These, yet uncertain on whose sailis to blow, 
These, where the wealth of nations ought to flow. 
Then with the duke your Highness ruled the day : -v 
While all the brave did his command obey, >• 

The fair and pious under you did pray. ) 

How powerful are « haste vows ! the wind and tide 
You bribed to combat on ihe English side. 
Thus to your much-loved lord you did convey 
An unknown succour, sent the nearest way. 
New vigour to his wearied arms you brought, 
(So Moses was upheld while Israel fought,) 
While, ftrom afar, we heard the cannon play. 
Like distant thunder on a shiny day. 
For absent friends we were ashamed to fear. 
When we consider'd what you ventured there." 

Works, vol. ix., p. 77.3 

VOL. I. D 
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had departed ever since the " Elegy on Cromwell." 
From this it appeiirs, that the autluir'a adiuiration 
of Davenant had not decreased. Indeed he, long 
afterwards, bore testimony to that author's quick 
and piercing imagination ; which at once produced 
thoughts remote, new, and surprising, such ua could 
not easily enter into any other fancy.' Dryden 
at least equalled Davenant in this quality ; and 
certainly excelled him in the powers of composi- 
tion, which are to embody the conceptions of the 
imagination ; and in the extent of acquired know- 
ledge, by which they were to be enforced and 
illuBtrated. In his preitice, he Ikaa vindicated the 
choice of his stanza, by a reference to the opinion 
of Davenant,^ wMch he sanctions by affirming, 

■ ' [11 In the lime I writ with him, I had the opportunity to 
observe somewhBt more nearly of him thun I had forniKrly 
done, when L Imd only a bare acquaintance "with him, I 
found him then of bo quick a fancy, thai nothing was proposed 
to him, on which he couJd not suddenly produce a thought 
extremely pleEisnnt and surpHsingi and thnse jirat Ihoughti 
of his, contrary to the old Latin proverb, were nnt always the 
leaal happy. And as his fanny was quick, go likeirlse wiire 
the products of It remote and new. He borrowed not of any 
other; and his imaginations were such as could not easily 

judieEoUH; and he corrected his own wrillngi much tuoro 
severely than those of another mau, bestowing twice the lima 
and labour in polishing, which ho used In Invention," Sic— 
Sryden'i Works, vol. Hi., p. lOI.] 

' Davenant alleges the advaniAgea of a respite and pann 
between evi-ry stanza, which should be so constructed as to 
comprehend a period ; and adds, " nor dotb alternate rhimp, 
by any lunllneas of cadence, make the sound less heroic, but 
rather adapt it to a plain and stately cnmpnsing nf muiic ; 
aod the brevity of the ataozB renders it less subtle to the com- 
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that he had always, hbnaelfy thought qoatraiiiSy or 
stansaa of rerae in alternate rhyme, more noble» 
and of greater dignity, both for sound and number, 
than any other Terse in use among us.^ By this 
attentiMNi to sound and rhythm, he improved upon 
tiie sdMN^ of metiq[>hysical poets, which disclaimed 
attention to either; but in the thought and ex- 
pression itself, the style of Davenant more nearly 
resembled Cowle/s than that of Denham and 
Waller. The same ardour for what Dryden caOs 
^ wit-writing,*' the same unceasing exerdse of the 
memory, in search of wonderful thoughts and 
allnnons, and the same contempt for the subject, 
except as the* medium of displaying the author^s 
learning and ingenuity, marks the style of Dave- 
nant, though in a less degree than that of the meta- 
physical- poets, and though chequered with many 
examples of a simpler and chaster character. Some 
part of this deviation was, perhaps, owing to the 
nature of the stanza; for the structure of the 
quatrain prohibited the bard, who used it, from 
rambling into those digressive similes, which, in 
the pindaiic strophe, might be pursued through 
endless ramifications. If the former started an 
extravagant thought, or a quaint image, he was 
compelled to bring it to a point within his four- 
lined stanza. The snake was thus scotched, though 
not killed ; and conciseness being rendered indis- 

poMT, and more easy to the singer, which, in stUo reciioHvOp 
when the story is long, is ehiefly requisite." — Preface to Gon^ 
4iberL 

^ I>ryden's Works, toI. ix., p. dS. 



pensable, a gi-eat step wiis g-ained tflwarda concen- 
traCion of thoug'ht, wliieh is necessary to the simple 
&nd to the sublime. The manner of Daveiiaut, 
therefore, though Hhort-lived, and ungraced by 
public applause, was an advance towards true taste, 
from the unnatural and frantic indulgence of un- 
reatrained fancy ; and, did it claim no other merit, 
it possesses that of having been twice sanctioned 
by the practice of Dryden, upon occasions of un-« 
eommon solemnity. 

The "Annus Mirabilis" evinces a considerable 
portion of labour and attention ; the lines and ver- 
sification are highly polished, and the expression 
was probably carefully corrected. ■ Dryden, as 
Johnson remarks, already exercised the superiority 
of his genius, by reconuaending his own perform- 
ance, us written upon the plan of Virgil ; and as 
no unsucceasfid effort at producing those well- 
wrought images and descriptions, which create 
admiration, the proper object of heroic poetry. 
The "Annus Mirabilis" may indeed be regarded 
aa one of Dryden's most elaborate pieces ; although 
it is not written in his later, better, and most pecu- 
liar style of poetry,' 

The poem first appeared in octavo, in 1667, and 
y/m afterwards fireqaently reprinted in quarto. It 

' J|Tncamin«nt[ngon this opiniaiiBB lathe "Aimiu MtrabUii!' 
Sir HoUamMra" Variety !s its chief want, aadigolty i»IM 
gfeatest excellence ; but in spile of this defect, and of much 

omdd Bt that time be found in the language. Waller's ' Pb- 
nogeric,' at least, and Deiihuni'a 'Cooper's Hill,' the most oele- 
bratud paeDU of tbe agi^ anTarfiuforiortolC" — Ed, Jtiuinn.] 
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warn defticated to llie MefropoliB of GteaA Britaia^ 
M i«f9Petefiitod by the lord mayor and nagiatratei. 
A letter to Sir Rdbert Howard was prefixed to 
Ae poeniy m wUck the autiior explains the pnrpoie 
of llie worky and the difficulties which presented 
themselTeB in llie execution. And in this epistle^ 
as a contrast between the smooth and easy style of 
writiBg wUck was proper in addressing a lady, 
and the eoEalted style of heroic, or at least historical 
poetry, be intrednces die verses to liie JOuchess ef 
¥ork, already mentioned. 

The ^ Amme MinUnlis" heang the last poetical 
wwk of any importance produced by oar ai]thor» 
mtil ^ Absalom and Adiitophel,'' the reader maf 
here paose, and consider, in die progressive im- 
prevement of Dryden, 1^ gradual renovation of 
poUic taste. The irr^nhur pindaric ode was now 
abandoned to Arwaker, Behn, Durfey, and a few 
inferior authors ; who, either from its tempting 
£iciHty of execution, or from an affected admiration 
of old times and fiushions, still pestered the puUic 
with imitations of Cowley. The rough measure 
«f Donne (if it had any pretension to be called a 
measure) was no longer tolerated, and it was ex 
pected, even of those who wrote satires, lampoons; 
and occasional verses, that their rhymes should be 
rhymes, both to the ear and eye ; and that they 
should neither adore their mistresses, nor abuse 
their neighbours, in lines which differed only from 
prose in the fashion of printing. Thus the measure 
used by Rochester, Buckingham, Sheffield, Sedley, 
and other satirists, if not polished or harmonized^ 
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approaches more nearly t« modprn verse, than that 
of Hall or Donne. In the " Klegy on Cromwell," 
and the " Annus Miraiilis" Dryden followed Du- 
Tenant, ifho abridged, if he did not explode, the 
qoaintnesses of his predec^sors. In " Astnsa Re- 
dux" and his occasional verses, to Dr Cliarleton, 
ihe Dnchess of York, and others, the poet pro- 
posed a separate and simpler model, more dignified 
than that of Suckling or Waller ; more harmonious 
in measure, and chaste in expresston, than those of 
Cowley and Crashaw. Mucli, there doubtless 
remained, of ancient subtlety, and ingenioui) qtiib' 
bliug ; bat when Dryden declares, that he proposes 
Viigil, in preference to Ovid, to be his model in 
the " Armas Mirabilis" it sufficiently implies, that 
the main defect of the poetry of the last age had 
been discovered, and waa in the way of being 
amended by gradual, and almost imperceptible, 
degrees. 

In establishing, or refining, the latter style of 
'writing, in couplet verse, our author found great 
assistance &om his dramatic practice ; to trace the 
commencement of which, is the purpose of the next 
Section. 
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SECTION 11. 

Jtemud ^ the Drama at ike Bedoration^^Hieroic Pkufi^^ 
(hmedks of IntngUie'—'Conimeneemetd of Dryd^ 
matte Career'-^ The Wild GaOani^'IiivtU Ladie*^^ 
Indian Queen and Emperor — Dryden*s Marriage^ 
JSuay on Dramatic Poetry, and tuhtequent Controversy 
with Sir Robert Howard^The Maiden Queen^The 
Tempegt-^SSr Martin Mar-all — The Mock Astrologer 
— The Royal MaHyr^The Two Parts of the Con^ 
quest of Oranada — Dryden's Situation at this Period, 

It would appear that Dryden, at the period of 
the Restoration, renounced all views of making his 
way in life except by exertion of the literary talents 
with which he was so eminently endowed. His 
becoming a writer of plays was a necessary conse- 
quence; for the theatres, newly opened after so 
long silence, were resorted to with all the ardour 
inspired by novelty; and dramatic composition 
was the only line which promised something like 
an adequate j^eward to the professors of literature. 
In our sketch of the taste of the seventeenth 
century previous to the Restoration, this topic 
was intentionally postponed. 

In the times of James I. and of his successor, 
the theatre retained, in some degree, the splendour 
with which the excellent writers of the virgin reign 
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had adorned it. It is true, tliat authors of the 
latter period fell tar below those gigantic poets, 
n*ho flourished in the end of the sixteenth and 
beginning of the seventeenth centuries ; but what 
the stage had lost in dramatic composition, was, 
in iome degree, supplied by the increasing splen- 
dour of decoration, and the farour of the court. 
A prirate theatre, called the Cockpit, was main- 
tained at Whitehall, in which plays were performed 
before the court ; and the Icing's company of actors 
often received command to attend the royal pro- 
gresses.' Masques, a species of representation 
calculated exclusively for the recreation of the 
great, in whose lialls they were exhibited, were 
a usual entertmnment of Charles and )us consort. 
The machinery and decorations were often super- 
intended by I nigo .Tonc a. and the poetry composed 
by B en Jonson the laureat. Even Milton deigned 
to contribute one of his most fascinating poems to 
the service of the drama ; and, notwithstanding 
the severity of his puritanic tenets, " Comus" could 
only have been composed by one who felt tie full 
enchantment of the theatre. But aU this splendour 
vanished at the approach of civil war. The stage 
and conrt were almost as closely united in their 
fate as royalty and episcopacy, had the same enemies, 
the same defenders, and shared the same over- 
whelming ruin. " No tlu-one no theatre," seemed 
asjustadograa as the famous " No king no bishop." 
The puritans indeed commenced their attack against 
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tBjwkj in tbis very qnarter ; and, while tliey im* 
pfugned the political exertions of prerogatiye» they 
aaiailed the priyate diaraeter of tiie xnonaroh and 
hai oonaort, for the enconragement given to ihe 
pre&Bie dingey that roek of offence, and stnmbling* 
Uack to the godly. Accordingly, the ■iq>eri0rity 
of die TCfoUicMia was no sooner dedslTe, than 
the theatres, were closed, and die dramadc poets 
sileBeed. Ne dqpartmentof poetry was aoeoimted 
lasrfol ; iHSt the drama bong idtogether nnhaflowed 
sflMl dMraunaUe, its professors were persecuted, 
whSe •dbers esci^ml with censnre from the polpit, 
and contempt from the rulers. The miserdble shifis 
to whidh the sonriTing actors were reduced during 
the eommo Bw eaith, have been often detailed. At 
lanns dtey were conniyed at by the caprice <Nr indo- 
lenoe of iMr persecaters ; birt, m general, as soon 
asdwy had acquired any sloider stock of properties, 
they were beaten, imprisoned, and stripped, at the 
pleasure of the soldiery. 

The Restoration naturally brought with it a 
rerired taste for those elegant amusements, which, 
during the usurpation, had been condemned as 
heathenii^ or punished as appertaining especially 
to the finronrers of royalty. To frequent them, 
therefore, became a badge of loyalty, and a virtual 
disavowal of those puritanic tenets which all now 
agree in condemning. The taste of the restored 
monarch also was decidedly in favour of the drama. 
At the foreign courts, which it had been his lot to 
visit, the theatre was the chief entertainment ; and 
as amusement was always his prindpal pursuit, il 
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t be doubted that lie often sought it there. 
The interest, therefore, which the monsFch took 
in the restoration of the stage, was direct and 
personal. Had it not been for this circuingtance, 
it seems probable that the general audience, for a 
time at least, would Jiave demanded a reTiral of 
ihoge pieces wliicb had been moat EuccessAil before 
the civil ware ; and tliat Shakspeare, Alassinger, 
and Fletcher, would have resumed their acknow- 
ledged superiority upon the English stage. But 
as the theatres were re-established and cherished 
by the immediate influence of the sovereign, and of 
the court which returned with him from exile, a 
taste formed dtiringtheir residence abroad dictated 
the nature of entertainments which were to be 
presented to them. It is worthy of remark, tliat 
Charles took the models of the two grand depart- 
ments of the drama from two different countries. 

France aflurded the pattern of those tragedies 
which continued in fashion for twenty years after 
the Restoration, and which were called Rhyming 
or Heroic Plays. In that country, however, con- 
trary to the general manners of the people, a sort 
of stately and precise ceremonial ewly took posses- 
sion of the theatre. The French dramaliBt was 
under the necessity of considering less the situation 
of the persons of the drama, than that of the per- 
formers, who were to represent it before a monarch 
and his court. It was not, therefore, sufficient for 
the author to consider how human beings would 
naturally express themselves in the predicament of 
the scene ; he had the more embarrassing task of so 
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modifying their expressions of passion and feeling, 
that they might not exceed the decorum necessary 
in the aug^t presence of the Grand Monarque. 
A more effectual mode of freezing the dialogue of 
the drama could hardly have been devised, than by 
introducing into the theatre the etiquette of the 
drawingroom. That etiquette also, during the 
reign of Louis XIV., was of a kind peculiarly for- 
ced and unnatural. The romances of Calprenede 
and Scuderi, those ponderous and unmerciful folios 
now consigned to utter oblivion, were in that reign 
not only universally read and admired, but sup- 
posed to furnish the most perfect models of gallan- 
try and heroism ; although, in the words of an ele- 
gant female author, these celebrated writings are 
justly described as containing only << unnatural re- 
presentations of the passions, false sentiments, false 
precepts, false wit, false honour, and false modesty, 
with a strange heap of improbable, unnatural inci- 
dents, mixed up with true history, and fastened 
upon some of the great names of antiquity."^ Yet 
upon the model of such works were framed the 
court manners of the reign of Louis, and, in imita- 
tion of them, the French tragedy, in which every 
king was by prescriptive right a hero, every female 
a goddess, every tyrant a fire-breathing chimera,, 
and every soldier an irresistible Amadis ; in which, 

' Haud inexperta loquitur. " I have," she continues, " (and 
yet 1 am still alive,) drudged through Le Grand Cyi'us, ia 
twelve huge volumes ; Cleopatra, in eight or ten ; Polexander, 
Ibraham, Clelie, and some others, whose names, as well as all 
the rest of them, I have forgotten." — Letter of Mrs Chapone 
to Mrs Carter, 
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when perfected, we find lofty seutimenta, splendid 
imagery, eloquent expressicm, sound morality, every 
thing but the language of haman passion and hutnait 
character. In the hands of Comeille, and still 
more in those of Racine, much of the absurdity of 
the original model was cleared away, and much that 
was valuable substituted in ite stead ; but the plan 
being fdndamentally wrong, the high ttdents of 
those authors unfortunately only tended to recon- 
cile their countrymen to a style of writing, which 
must otherwise have fallen into contempt. Such 
as it was, it rose into high favour at the court of 
Louis XIV., and was by Charles introdnced upon 
the English stage. " The fevour which heroic 
plays have lately found upou our tlieatres," says 
our author himself, " has been whoUy derived to 
them &om the countenance and approbation they 
have received at court."' 

The French comedy, although Moliere was in 
the gwiiith of his reputation, appears not to have 
possessed equal charms for the English monarch. 
The same restrwnt of decorum, which prevented 
the expression of natural passion in tragedy, prohi- 
bited all indelicate license in comedy. Charles, 
probably, was secretly pleased with a system, which 
cramped the efiusions of a tragic mnse, and forbade, 
as indecorous, those bursts of rapturous enthu- 
siasm, which might sometimes contain matter nn- 
{leasing to a ro)Td ear.* But the merry monarch 
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saw BO good reason why the muse of comedy 
shoxdd be compelled to *' dwell in decencies for 
ever," imd did not feel at all degraded when enjoy- 
ing a gross pleasantry, or profane witticism, in 
company with the mixed mass of a popular audi- 
ence. The stage, therefore, resumed more than its 
original license under his auspices. Most of our 
early ]^ys, being written in a coarse age, and 
designed for the amusement of a promiscuous and 
vulgar audience^ were dishonoured by scenes of 
coarse and naked indelicacy. The positive enact- 
ments of James, and the grave manners of his son» 
in some degree repressed this disgraceful scurri- 
tity; and, in the common course of events, the 
Englidi stage would have been gradually delivered 
from this reproach, by the increasing influence of 
decency and taste. ^ But Charles II., during his 
exile, had lived upon a footing of equality with his 
banished nobles, and partaken freely and promiscu- 
ously in the pleasure and frolics by which they had 
endeavoured to sweeten adversity. To such a court 

l)y a licentioas and profligate king, was prohibited during the 
reign of Charles II., as admitting certain unfavourable appli- 
cations. The moral was not consolatory, — 



on luitful kings. 



Unlooked-for sudden deaths from heaven are sent" 

See Gibber's Apology, p. 199. Waller, in compliment to the 
court, wrote a 5th Act, in which that admired drama is ter* 
minated less tragically. 

* It was a part of the duty of the master of the revels to 
read such plays as were to be brought forward, and to correct 
their improprieties. Several instances occur, in Sir Henry 
Herbert's Office-book, of the exercise of his authority in this 
point. — See Malone's History of the Stage, 
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the amusements of the drama would have appeared 
insipid, unless seasoned with the libertine spirit 
whii;h governed their lives, and whieh waa encou- 
raged by the example of the monarth. Thus it is 
acutely argued by Dennis, in reply to Collier, that 
the depravity of the theatre, when revived, was 
owing to that very suppression, which had pre- 
vented its gradual reformation. And just so a 
muddy stream, if allowed its free course, will gra- 
dually purify itself; bnt, if danimed up for a sea- 
son, and let loose at once, its first torrent cannot 
fail to be impregnated with every impurity. The 
license of a rude age waa thus revived by a cor- 
rupted one ; and even those plays which were 
translated from the French and Spanish, were care- 
fully seasoned with as much indelicacy, and double 
entendre, as was necessary to lit them for the ear 
of the wittiest and most profligate of monarchs.' 

Another remarkable featin-e in the comedies 
which succeeded the Restoration, is the structure 
of their plot, which was not, like that of the tra- 
gedies, formed upon the Parisian model. The 
Knglish audience had not patience for the regular 
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comedy of their neighbours, depending upon deli- 
€ate turns of expression, and nicer delineation of 
character. The Spanish comedy, with its bustle, 
machinery, disguise, and complicated intrigue, was 
much more agreeable to their taste. This prefer- 
ence did not arise entirely from what the French 
term the phlegm of our national character, which 
cannot be affected but by powerM stimulants. It 
is indeed certidn, that an Englishman expects his 
eye, as well as his ear, to be diverted by theatrical 
exhibition ; but the thirst of novelty was another 
and separate reason, which affected the style of 
the reyived drama. The number of new plays 
represented every season was incredible ; and the 
authors were compelled to have recourse to that 
mode of composition which was most easily exe- 
cuted. Laboured accuracy of expression, and fine 
traits of character, joined to an arrangement of 
action, which should be at once pleasing, interest- 
ing, and probable, requires sedulous study, deep 
reflection, and long and repeated correction and 
revision. But these were not to be expected from 
a playwright, by whom three dramas were to be 
produced in one season ; and in their place were 
substituted adventures, surprises, rencounters, mis- 
takes, disguises, and escapes, all easily accomplished 
by the intervention of sliding panels, closets, veils, 
masques, large cloaks, and dark lanterns. If the 
dramatist was at a loss for employing these con- 
venient implements, the fifteen hundred plays of 
Lope de Vega were at hand for his instruction ; 
presenting that rapid succession of events, and 
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those sudden changes in the situation of the per- 
Bon^cs, which, occurding to the nuble biographer 
of the Spauieh dramatist, are the charma by which 
he interests lu so forcibly in bis plots.' These 
Spanish plays had already been resorted to by the 
authors of the earlier part of the century. Bu£ 
under the auspices of OharleH II-, who must often 
have witnessed the originals while abroad, and in 
gome instances by his express command, translations 
were executed of the best and most lively Spanish 
comedies.' 

The favoui'ite comedies, therefore, after the 
Restoration, were such as depended rather upon 
the intricacy, than the probability, of the plot ; 
rather upon the vivacity and liveliness, than on 
the natural expression of the dialogue; and, finally, 
rather upon extravagant and grotesque conception 
of character, than upon its being pointedly de- 
lineated, and accurately supported through the 
representation. These particulars, in which the 
comedies of Chaxles the Second's reign differ from 
the example set by Shakspeare, Afassinger, and 
Beaumont and Fletcher, seem to liave been derived 
from the Spanish model. But the taste of the age 
was too cultivated to follow the stage of Madrid, 

' Lord Holland'a '■ Lifa of Lope de ■VegH,"p. 128. 

' 'Ilie " Wild GuUbdE," which Charles EomniBiKled to be 
pcrTormed beroro him mort than once, whs of the ulsn of 
Spanish uiDicdiea. The " Muideu Queen," which tlia niltf 
monarch honoured with the title of /Ui ploy, U in the name 
divl ion. Sir Siimud Tuke'a " Adventures of Fi« Hourj," 
and Crowae'B " Sir Couriiey Nice," were bath inmalated 
from the Spanish by the king's expreaa recommendalion. 



hi. 
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in introducing, or, to speak more accurately, in 
reviving, the character of the graciosoy or clown, 
upon that of London.^ Something of foreign 
manners may he traced in the license assumed hy 
valets, and domestics, in the English comedy; a 
freedom which at no time made a part of our 
national manners, though something like it may 
still he traced upon the continent. These seem to 

' The gracioto, or buffoon, according to Lord Holland, held 
an intermediate character between a spectator and a character 
in the play; interrupting with his remarks, at one time, the 
performance, of which he forms an essential, but very defec- 
tive part in another. His part wasj I presume, partly written, 
partly extempore. Something of the kind was certainly known 
upon our stage. Wilson and Tarleton, in their capacity of 
downs, entered freely into a contest of wit with the spectator^ 
w^hich -was not at all held inconsistent with their having a 
share in the performance. Nor was tragedy exempted from 
their interference. Hall, after telling us of a tragic represen- 
tation, inibrms us, 

" Now least such frightful showes of fortunes fall. 

And bloudy tyrants' rage, should chance appall 

The dead-struck audience, 'midst the silent rout 

Comes leaping in a selfe-misformed lout. 

And laughes, and grins, and frames his mimick face. 

And justles straight into the prince's place : 

Then doth the theatre echo all aloud 

With gladsome noyse of that applaudin^^ croud. 

A goodly hoch-poch, when vile russetings 

Are matcht with monarchs and with mighty kings." 

This extemporal comic part seems to have been held essential 
to dramatic representation, in most countries in Europe, during 
the infancy of the art. A personification of the same kind is 
still retained in the lower kinds of popular exhibitions; and 
the clowns to the shows of tumbling and horsemanship, with 
my much- respected friend Mr Punch in a puppet-show, bear 
a pretty close resemblance to the gracioso of the Spaniards, 
the arlequino of the Italians, and the clown of the ancient 
English drama. — See Malone's History of the Stage. 
VOL. I. E 
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be the leading characteristics of the comedies of 
Charles the Second's reign ; in which the rules of 
the ancients were totally disregarded. It were to 
be wished that the authors could bare been excul- 
pat«d &om a heavier charge, — that of assisting to 
comipt the nation, by nourisliing and fomenting 
tfa^ evil passions, as well as by indulging and 
pandering to their Tices. 

The theatres, after the Restoration, were limited 
to two in number ; a restriction perhaps necessary, 
as the exclusive patent expresses it, in regard of 
the extracH^inary licentiousness thm used in dra- 
matic representation ; but for which no very good 
reason can be shown, when they are at least harm- 
less, if not laudable places of aninsement. One of 
these privileged theatres was placed under the 
direction of Sir William Davenant^ whose suffer- 
ings in the royal cause merited a provision, and 
whose taste and talents had been directed towards 
the drama even during its proscription. He is said 
to have introduced movable scenes upon the Eng- 
lish stage ; and, without entering into the dispute 
of how closely this is to be interpreted, we are cer- 
tain that he added much to its splendour and deco- 
ration. His set of performers, which contained the 
famous Betterton, and others of great merit, was 
called the Duke's Company. The other licensed 
theatre was placed under the dirprtion of Thomas 
Killigrew, much famed by tradition for his collo- 
qiii;d wit, but the merit of whose good things eva- 
porated as soon as he attempted to interweave them 
with comedy. Jtlis performers formed what was 
^titled the King's Company. With this last theatre 
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Drydes paxticularlj connected himself, by a cob- 
tract to be h^realifcer mentioned. None of his 
«arfier jilayB were acted by the Duke's Company^ 
wdeas those in which he had receired assistance 
from others, whom he might think as wdl entitled 
as himself to prescribe the place of representa- 
tion. 

Sudi was the state of the English drama when 
Dryden became a candidate for theatrical laurels. 
60 early as the year of the Restoration, he had 
meditated a tragedy upon the fate of the Duke of 
Ouise ; but this, he has informed us, was suppressed 
by fStae advice of some friends, who told him, that 
it was an excdlent subject, but not so artificially 
managed as to render it fit for the stage. It were 
to be wished these scenes had been preserved, since 
it may be that the very want of artifice, aUegedby 
the critics of the day, would have recommended 
them to our more simple taste. We might at 
least have learned firom them, whether Dryden, in 
his first essay, leant to the heroic, or to the ancient 
English tragedy. But the scene of Guise's return 
to Paris, is the only part of the original sketch which 
Dryden thought fit to interweave with the play, as 
acted in 1682 ; and as that scene is rendered lite- 
rally from Davila, upon the principle that, in so 
remarkable an action, the poet was not at liberty to 
change the words actually used by the persons 
interested, we only iearn from it, that the piece 
was composed in blank verse, not rhyme. 

In the course of the year 1661-2, our author 
con^^osed the " Wild Gallant/' which was acted 
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abottt February 1662-3 witbout success. Tbe 
beautiful Countess of Castlemain, afterwards 
Duchess of Clevelanil, extended Ler protection to 
iLe unfortunate performance, and received tba 
incense of tbo author ; who boasts, 

" PoWerity wUi judge by ray auccesi, 

I had Ihc Givcian poet's happiness, 

Who, wt^ving ploig, found uut «. better way, — 

Some Eod descended and preserved the pUy." 

It was probably by the inflneuce of this royal 
favoiirite, that the " Wiltl Gallant" was more than 
once performed before Charles by his own command- 
But the author, his piece, and bis poetical compU- 
ment, were hardly treated in a Session of the Poetfi, 
which appeared about 1670. Nor did Sir Robert 
Howard, his associate, escape without his share of 
ridicule : 

" Sir Robert Hownrd, caL'd for over and OTer, 

At length sent in Teague witb a packet of newn, 

Wiierein tiie sad haight, to hia grief, did diacnrer 

Huw Di7den had lately robb'd him of hia MoK. 

" Each man In the court was pleased with the thef^ 
Which made the whule family swear and rant, 

Desiring, then- Robin in the iureh being left, 

The thief might be punlab'd for his ' Wild Gallant.' 

" Dryden, who one would have thought had more wit, 



Tbe play itself contained too many of those prisse- 
tiglits of wit, as Buekingbam called them, in which 
the plot stood absolutely still, while two of the 
I'haracterswereshowingthc audience their dexterity 
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at repartee. This error furnishes matter for a lively 
scene in the '' Rehearsal." 

The « Rival Ladies," acted in 1663, and pub- 
lished in the year following, was our author's next 
dramatic essay. It is a tragi-comedy ; and the 
tragic scenes are executed in rhyme, — a style wliich 
Dryden anxiously defends, in a Dedication address- 
ed to the Earl of Orrery, who had himself written 
several heroic plays. He cites against blank verse 
the universal practice of the most polished and 
dvilized nations, the Spanish, the Italian, and the 
French ; enumerates its advantages in restraining 
the luxuriance of the poet's imagination, and com- 
pelling him to labour long upon his clearest and 
richest thoughts : but he qualifies his general asser- 
tion by affirming, that heroic verse ought only to 
be applied to heroic situations and personages; and 
shows to most advantage in the scenes of argumen- 
tation, on which the doing or forbearing some con- 
siderable action should depend. Accordingly, in 
the " Rival Ladies," those scenes of the play which 
approach to comedy (for it contains none properly 
comic) are written in blank verse. The Dedica- 
tion contains two remarkable errors : The author 
mistakes the title of " Ferrex and Porrex," a play 
written by Sackville Lord Buckhurst, and Norton ; 
and he ascribes to Shakspeare the first introduction 
of blank verse. The " Rival Ladies" seems to have 
been well received, and was probably of some 
advantage to the author. 

In 1663'o4, we find Dryden assisting Sir Robert 
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Howard, who must be termed his friend, if not 
his patron, in the composition of a rhyming play, 
caUed the ■' Indian Queen." The versification of 
this piece, which 19 iar more harmonious than that 
generally uaed by Howard, shows evidently, that 
our author had assiduously corrected the whole 
play, though it may be difficult to say how much 
of it wua written by him, Clifibrd afterwards 
upbraided Dryden with having copied lus Alman- 
zor from the character of Montezuma ; ' and it 
mnst be allowed, there is a Etriking resemblance 
between these two outrageous heroes, who carry 
conquest to any side they choose, and are restrained 
by no human consideration, excepting the tears or 
GOmniHndg of their mistress. But whatever eharc 
Dryden hod iu this piece, Sir Robert Howard 
retained possession of the titlep^e without ac- 
knowledgment, and Dryden nowhere gives himself 
the trouble of reclaiming his property, except in 
a. sketch of the connexion between the " Indian 
Queen," and " Indian Emperor," where he simply 
states, that he wrote a part of the former. The 
" Indian Queen" was acted with very great ap- 
plause, to which, doubtless, the scenery and dresses 
contributed not a little. Moreover, it presented 
battles and sacrifices on the stage, aerial demons 
singing in the air, and the god of dreams ascending 
through a trap ; the least of which has often saved 
a worse tragedy. Evelyn, who witnessed this 

< NatoB an ib- Dryden'a Pucms, IGS7. 
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eoddbitioiiy has reeorded, that the scenes w«'e the 
xidiest erer seen in England, or perhaps elsewhere^ 
•apatk a paUic stagew^ 

The ^ Indian Queen" having been thus success- 
fid, Dryden was emoonraged to engraft upon it 
another drain% emtitledy the '^ Indian fimperoa*." 
It 18 seldom that the continuation of a concluded 
tale is aecqytable to the public. The present case 
was Mk exception, perhaps because the connexion 
between the <^ Indian Emperor" and its predecessor 
was neidier dose nor necessary. Indeed^ the whole 
persons of the " Indian Queen" are disposed of by 
the bowl and dagger, at the conclusion of that tra- 
gedy, exciting Monteauma, who, with a second 
set of characters, the sons and daughters of those 
deceased in the first part, occupies the stage in the 
second play* The author might, therefore, have 
safely left the audience to discover the plot of the 
<< Indian Emperor," without embarrassing them 
wil^ that of the '^ Indian Queen." But to prevent 
mistakes, and principally, I should think, to explain 
the appearance of three ghosts, the only persons 
(if they can be termed such) who have any con- 
nexion with the former drama, Dryden took the 
precaution to print and disperse an argument of 
the play, in orda:, as the ^^ Rehearsal" intimated, 
to insinuate into the audience some conception of 
his plot. The " Indian Emperor" was probably 
the first of Dryden's performances which drew 
upon him, in an eminent degree, the attention of 

> Evelyn's Memoirs, dth Febmaiy, 1664. 



die public. It was dedicated to Anne, Duchess 
of Monmoutli, whom long afterward our author 
Htyled his first and best patroness.* This lady, in 
the bloom of youth and wit^ and married to a 
nobleman no le^s the darling; of his father than of 
the nation, had it in her power eficctually to serve 
Dryden, and doubtless exerted her influence in 
procuring him that rank in public opinion, which 
is seldom early attained without the sanction of 
those who lead the fashion in literature. The 
Duchess of Monmouth probably liked in the " In- 
dian Emperor," not only the beauty of the nnmbers, 
and the frequently exquisite torn of the description, 
but also the introduction of incantations and appa- 
ritions, of which romantic style of writing she was 
a professed admirer. The " Indian Emperor" had 
the most ample success ; and from the time of its 
representation, tiU the day of his death, our author, 
though often rudely assailed, maintained the very 
pinnacle of poetical superiority, against all his con- 
temporaries. 

The dreadful fire of London, in 1666, put a 
temporary stop to theatrical exhibitions, which 
were not permitted till the following Christmas. 
We may take this opportunity to review the effect 
which the rise of Dryden's reputation had upon 
hie private fortune and habits of life. 

While our author was the literary assistant of 
Sir Robert Howard, and the hired labourer of 
Herringman the bookseller, we may readily pre- 

I FnUct to " King Arthur," Dryden's Worka, vol. viii.. 
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suine, that his pretensions and mode of living were 
necessarily adapted to that mode of life into which 
he had descended hy the unpopularity of his 
puritanical connexions. Even for some time after 
his connexion with the theatre, we learn, from a 
contemporary, that his dress was plain at least, if 
not mean, and his pleasures moderate, though not 
inelegant.^ But as his reputation advanced, he 
naturally glided into more expensive hahits, and 
began to avail himself of the license, as well as to 
partake of the pleasures, of the time. We learn 
from a poem of his enemy Milboume, that Dry- 
den's person was advantageous ; and that, in the 

1 « I remember,** says a correspondent of the Gentleman's 
Magazine, for 1745, " plain John Dryden, before he paid his 
court with success to the great, in one uniform clothing of 
Norwich -drugget. I have eat tarts with him and Madam 
Reeve at the Mulberry garden, w^hen our author advanced to 

a sword and a Chadreux wig."— -Page 99 [On this note Mr 

Hallam (Edin. Rev. 1808) says, " Far less than could be ex- 
pected is known of Dry den's character and customs of life. 
The patrons whom he flattered, and the wits who courted his 
company, have been negligent in preserving any particular 
memorials of one w^hose acquaintance did them so much 
honour. Congreve is an exception, who has drawn his cha^ 
meter w^ith elegance, and in the spirit of friendship, but not 
with sufficient minuteness to satisfy curiosity. It is lamen- 
table that our biogi'aphical antiquaries, who are so very learned 
in epitaphs and extracts from parish registers, are seldom so 
lucky as to bring any thing to light, by which a man's real 
character is distinguished. How much has been written upon 
Shakespeare and Shakespere, — what long pedigrees of the Halls, 
Harts, and Hathaways,— while the reader, amidst the profu- 
sion of learning, searches in vain for a vestige of the manners 
and opinions of him, in whom alone he is interested ! Pars 
minima est ipse poeta sui"2 
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younger part of his life, he was distinguished by 
the emuloiis favour of t])e fair sex.' And although 
n-oulJ not be edifying, were it possible, to trace 
instances of his success in gallantxy, we may barely 
ice his intrigue with Mrs Reeves, a beautiM 
resB, who performed in many of his plays. This 
)ur was probably terminated before the iaii 
Lid/s retreat to a cloister, which seems to haTe 
tolien place before the representation of Otway's 
■' Don Carlos," in 1676.' Their connexion is 
alluded to in tlie " Rehearsal," which was acted in 
1671. Bayes, taDdng of Amarillis, actually repre- 
sented by Mrs Reeves, says, " Ay, 'tis a. pretty 
little rogue ; she's my mistress : I knew her face 
would set off armour extremely ; and to tell yon 
tme, I writ that part only for her." There follows 
an obscure allusion to some gallantry of our author 
in another <]uart«r. But Dryden's amom^ were 
interrupted, if not terminated, in 1665, by hia 
marriage. 

Our author's frieudship witli Sir Robert How- 
sird, and his increasing repntation, had introduced 
him t« the family of the Earl of Berkshire, &tfaer 
to hie friend. In the course of this intimacy, 

' He dncribn him u. 



And wLLta jKTge ^Ifu Ihy ylddiDg loi 
■ ThB epilogue hsatheu linn: — 

you liDon what ;duc UBk<i<<Ui» all 
111 e'en Aiiuke (be t>l»yhiiuK, and t 



LIFE OF JOHN DRYDEN* 75 

the poet gained the affections of Lady Elizabeth 
Howard^ the earl's eldest daughter, whom he soon 
afiterwards married. The lampoons, by which 
Bryden's private character was assailed in aO 
points, allege, that this marriage was formed under 
circumstances dishonourable to the lady. But of 
this thore is no evidence ; while the malig^ty of 
the reporters is evident and undisguised. We may 
however believe, that the match was not altogether 
agreeable to the noble family of Berkshire. Dry-* 
den, it is true, might, in point of descent, be 
admitted to form pretensions to Lady Elizabeth 
Howard; but his £Eunily, though honourable, was 
in a kind of disgrace, from the part which Sir 
Gilbert Pickering and Sir John Driden had taken 
in liie civil wars: while the Berkshire fiunily 
were remarkable fDr their attachment to the royal 
cause. Besides, many of the poet's relations were 
engaged in trade; and the alliance of his brothers* 
in-law, the tobacconist and stationer, if it was then 
formed, could not sound dignified in the ears of a 
Howard. Add to this a very important considera- 
tion, — Dryden had no chance of sharing the wealth 
of his principal relations, which might otherwise 
have been received as an atonement for the guilty 
confiscations by which it was procured. He had 
quarreled with them, or they with him ; his pre- 
sent possession was a narrow independence ; and 
his prospects were founded upon literary success, 
always precarious, and then connected with cir- 
cumstances of personal abasement, which rendered 
it almost disreputable. A noble family might be 



allowed to regret, that one of their members was 
chiefly to rely for the maintenance of her husband, 
her family, &ud herself, upon the feea of dedica- 
tions, and occaaional pieces of poetry, and the 
nncertiun profits of tlie theatre. 

Yet, as Bryden's manners were amiable, his 
reputation high, and his moral character nnexcep- 
tionable, the Earl of Berkshire was probably soon 
reconciled to the match ; and Dryden seems to 
hare resided with his father-in-law for some time, 
since it is from the Earl's seat of Charlton, in WUt- 
flhire, that he dates the Introduction to tlie "Atihus 
Mirabilis" published in the end of 1667. 

So honourable a connexion might have been 
expected to have advanced our author's prospects 
in a degree beyond what he experienced ; but his 
father-in-law was poor, considering his rank, and 
had a large family, so that the portion of Lady 
Elizabeth was inconsiderable. Nor was her want 
of fortune supplied by patronage, or family influ- 
ence. Dryden's preferment, as poet laureat, was 
due to, and probably obtained by, his literary cha- 
racter ; nor did he ever receive any boon suitable 
to his rank, as son-in-law to an earl. But, what 
was worst of all, the parties did not find mutual 
happiness in the engagement they had formed. It 
is diflScult for a woman of a violent temper and 
weak intellects, and such the lady seems to have 
been, to endure the apparently causeless, fluctuation 
of spirits incident to one doomed to labour inces- 
santly in the feverish exercise of the imagination. 
Unintentional neglect, and the inevitable relaxa- 
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tion, or rather sinking of spirit, which follows 
violent mental exertion, are easily misconstrued 
into capricious rudeness, or intentional offence; 
and life is embittered by mutual accusation, not 
the less intolerable because reciprocally just. The 
wife of one who is to gain his livelihood by poetry, 
or by any labour (if any there be) equally exhaust- 
ing, must either have taste enough to relish h^ 
husband's performances, or good-nature sufficient 
to pardon his injGrmities. It was Dryden's misfor- 
tune, that Lady Elizabeth had neither the one nor 
the other ; and I dismiss the disagreeable subject 
by observing, that on no one occasion, when a sar- 
casm against matrimony could be introduced, has 
our author failed to season it with such bitterness, 
as spoke an inward consciousness of domestic 
misery. 

During the period when the theatres were closed, 
Dryden seems to have written and published the 
** Annus Mirabilis," of which we spoke at the close 
of the last Section. But he was also then labour- 
ing upon his " Essay of Dramatic Poesy." It was 
a singular trait in the character of our author, that 
by whatever motive he was directed in his choice 
of a subject, and his manner of treating it, he was, 
upon all occasions, alike anxious to persuade the 
public, that both the one and the other were the 
object of his free choice, founded upon the most 
rational grounds of preference. He had, there- 
fore, no sooner seriously bent his thoughts to the 
stage, and distinguished himself as a composer of 
heroic plays, than he wrote his " Essay of Drama- 



ti<; Poesy," la which he assumes, that the drama was 
the highest department of poetry ; and endeavouTE 
to proTe, that rhyming, or heroic, tragedies are the 
most legitimate offspring of the drnma. 

Tlie subject is agitated in a dialogue between 
Lord BuckhuTBt, Sir CharleH Sedley, Sir Robert 
Howard, and the author Idmseif, under the feigned 
nxmes of Eugenius, Lisideius, Crit«s, and Neander. 
This celebrated Essay was first published in tJie 
«nd of 1667, or begioDing of 1668. The author 
revised it with an unusual degree of care, and 
published it anew in 1684, with a Dedication to 
Lord BaiJdiurst. 

la the introduction of the dialogue, our author 
artfully soliiits the attention of the public to the 
improved versification, in wliich be Iiimself so com- 
pletely excelled all his contemporaries; and con- 
trasts the rugged lines and barbarous conceits of 
ClcTelond with the more modem style of compnsi' 
tion, where the thoughts were moulded into easy 
and significant words, superfluities of expression 
retrenched, and the rhyme rendered so properly a 
part of the verse, that it was led and guided by the 
sense, which was formerly sacrificed in attaining it. 
This point being previously settled, a dispute occurs 
concerning the alleged superiority of the ancient 
classic models of dramatic composition. This is 
resolutely denied by all the speokMs, excepting 
Crites ; the regulation of the unities is condemned, 
as often leading to greater absiu-dities than those 
they were designed to obviate ; and the tJaseic 
authors are censured fur the cold and trite subjects 
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of thesr oemedies, the bliwdy and horrible to^os of 
many of thdr tngediesy and their deficieney in 
paintmg the passion of lore. From aU this, it is 
jnsdy gathered, that the modems, though with less 
regtdanty, possess a greater scope for invention^ 
and have diseoTered, as it were, a new perfection 
in wntiag. Tins ddbated point being abandoned by 
Crites, (or Howard,) the partisan of the ancients, 
« comparison between the French and English 
drama is next introduced. Sedley, the cdebrated 
wit aod eoortier, pleads the cause of the Frendi, 
an <^inian which p^haps was not nngular among 
the fevourites of Charles II. But the rest of the 
speakers mute in condemning the extolled simpli- 
city of the Frendb plots, as actual barrenness, 
oompared to the variety and copiousness of the 
English stage; and their authors' limitmg the 
attention of the audience and interest of the piece 
to a single principal personage, is censured as 
poverty of imagination, when opposed to the diver* 
sification of characters exhibited in the dramatis 
persoruB of the English poets. Shakspeare and 
Jonson are then brought forward and contrasted 
with the French dramatists, and with each other. 
The former is extolled, as the man of all modem, 
and perhaps ancient, poets, who had the largest 
and most comprehensive soul, and intuitive know- 
ledge of human nature ; and the latter, as the most 
learned and judicious writer which any theatre 
ever had. But to Shakspeare, Dryden objects, 
that his comic sometimes degenerates into clenchesy 
and his serious into bombast; to Jonson, the sullen 



and Batumine character of his genius, his borroW' 
ingfrom the ancients, and the insipidity of liia latter 
plays. The exumen leads to the discussion of a 
point, in which Uryden had differed with Sir Hobert 
Howard. Tiiis waa the use of rhyme in tragedy. 
Our author had, it will be remembered, maintained 
the superiority of rhyming plays, in the introduction 
to the " Rival Ladies." Sir Robert Howard, the 
catalogue of whose virtues did not include that of 
forbearance, made a direct answer to the arguments 
used in the introduction;^ and while he studiously 
extolled the plays of Lord Orrery, as affording an 
exception to his general sentence against rhyming 
plays, he does not extend the compliment to Dryden, 
whose defeniie of rhyme was expressly dedicated 
to that noble author. Dryden, not much pleased, 
perhaps, at being leit undistinguished in the general 
censure passed upon rhyming plays by his friend 
and ^y, retaliates in the Essay, by placing in the 
mouth of Crites the arguments urged by Sir Robert 
Howard, and replying to them in the person of 
Neander. To the charge, that rhyme is unnatural, 
in consequencu of the inverted arrangement of the 
words necessary to produce it, he replies, that, duly 
ordered, it may be natural in itself, and therefore 
not unnatural iu a play; and that, if the objection 
be further insisted upon, it is equally conclusive 
against blank verse, or measure without rhyme. 
To the objection founded on the formal and uniform 
e of the measure, he alleges the facility of 



hu. 



' See Dn-den's Worts, toL xv,, p. 362, n 
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varying it, by throwing the cadence upon different 
parts of the line, by breaking it into hemistichefl, or 
by nuining the sense into another line, so as to 
make art and order appear as loose and free as 
natore.^ Dryd^i even contends, that, for variety's 
sake, the pindaric measure might be admitted, of 
which Davenant set ui example in the '^ Siege of 
Bhodes.*' But this license, which was probably 
borrowed from the Spanish stage, has never suc- 
ceeded elsewhere, except in operas. Finally, it is 
urged, that rh3nne, the most noble verse, is alone 
fit far tragedies, the most noble species of compo- 
sition; that £ar from injuring a scene, in which 
quick repartee is necessary, it is the last perfection 
of wit to put it into numbers ; and that, even where 
a trivial and oonmion expression is placed, from 
necessity, m the mouth of an important character, 
it receives, from the melody of versification, a 
dignity befitting the person that is to pronounce it. 
With this keen and animated defence of a mode 
of composition, in which he felt his own excel- 
lence, Dryden concludes the ^' Essay of Dramatic 
Poesy." 

The publication of this criticism, the first that 
contained an express attempt to regulate dramatic 
writing, drew general attention, and gave some 
offence. Sir Robert Howard felt noways flattered 
at being made, through the whole dialogue, the 
champion of unsuccessful opinions : and a partiality 

' Sandford, a most judicioas actor, is said, by Gibber, can- 
tionsly to have observed this role, in order to avoid surfeitixig 
the audience by the continual recurrence of x'Byme. 

VOL. I. P 
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to the depreciated blank verse seems fo have been 
hereditary in his family.' He therefore hasted to 
assert hia own opinion against that of Dryden, in 
the preface to one of his plays, called the " Duke of 
lierma," pnblished in the middle of the year 1668. 
It is diEGcult for two friends to preserve their 
temper in a dispute of this nature; and there may 
be reason to believe, that some dislike to the alliance 
of Dryden, as a brother-in-law, mingled with the 
poetical jealousy of Sir Robert Howard. The 
prefece to the " Duke of Lerma" is written in the 
tone of a man of qnallty and importance, who u 
conscious of stooping beneath his own dig;nity, and 
neglecting his graver avocations, by engaging in a 
literary dispute. Dryden was not likely, of many 
men, to brook this tone of affected superiority. He 
retorted upon Sir Robert Howard very severely, 
in a tract, entitled, the " Defence of the Essay of 
Dramatic Poesy," which he prefixed to the second 
edition of the " Indian Emperor," published in 
1668. In this piece, the author mentions his anta- 
gonist as master of more than twenty legions of 
arts and sciences, in ironical allusion to Sir Hubert's 



> HiB honouraHe Edward Howard, Sir Rabert's brother, 
expreiwi himself in the preface to the " Usurper," a play 
published in 166fl, " not inaenaible to the diaad vantage il may 

with other worka that hare thvir meaiurea adorned with ths 
trappings of Thyme, which, howevei' they have succeeded in 
wit or daign, la still IhnUBht music, ni the heroic tone now 
goea; but whether so natural to a play, that ahoald moK 
nearly Imitate, In some caaea, our familiar converie, the Judi- 
cious may easily determine." 
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coxcomical affectation of universal knowledge, 
which had already exposed him to the satire of 
Shadwell.^ He is also descrihed, in reference to 
some foolish appearance in the House of Commons, 
as having maintained a contradiction in terminisy in 
the face of three hundred persons. Neither does 
Dryden neglect to hold up to ridicule the slips in 
Liatin and English grammar, which marked the 
offensive preface to the " Duke of Lerma." And 
although he concludes, that he honoured his adver- 
sary's parts and person as much as any man living, 
and had so many particular obligations to him, that 
he should be very ungrateful not to acknowledge 
them to the world, yet the personal and contemp- 
tuous severity of the whole piece must have cut to 
the heart so proud a man as Sir Robert Howard. 
This quarrel between the baronet and the poet, 
Trho was suspected of having crutched-up many 
of his lame performances, furnished food for lam- 
poon and amusement to the indolent wits of the 
day. But the breach between the brothers-in-law, 
though wide, proved fortimately not irreconcilable; 
and towards the end of Dryden's literary career, 
we find him again upon terms of friendship with 
the person by whom he had been befriended at its 

* Who drew Sir Robert in the character of Sir Positive 
Atall in the ** Sullen Lovers ;" a foolish knight, that pretends 
to understand every thing in the world, and will suffer no 
man to understand any thing in his company; so foolishly 
positive, that he will never be convinced of an error, though 
never so gross. This character is supported with great 
humour. 
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commoiicemenl;.' Edward Howard, wto, it appears, 
had entered as warmly as his brother into the con- 
test with Dryden ahout rhyming tragedies, ;Jso 
seems to have been reconciled to odt poetj at least 
be pronomiced a panegyric on his translation of 
Virgil before it left the ]>reas, in a passage which 
is also cnrione, trom the author ranking in tJie same 
line " the two elaborate poems of Blaclunore and 
MUton."' In testimony of total amnesty, the " Se- 



■ " I am Infurmed Mr Dryden is now trandating of Virgil; 
sndaltlioueh 1 must own it IssfauTt toforeslnUorBnliclpate 
ths praise nf a man in his labfmrs, jet, big with the greatnesi 
ef the work, and the T««t capiicity of the author, I cannot 
here forbeai- aaying, th&t Mr Uryden, In tbe tranalaling of 
VlrgU, will of ■ certain make Maro speak better than ever 
Mars ihnDght. Bmldea those t\veadf mentloiied, tliere are 
other ingredienU and essential parts of poetry, neceesary for 
tbe forming of a truly great and happy genius, via. ■ free air 
and spirit, a vigoroua and well-goveroed thought, which are, 
US It were, the sonl which Inftorm and anioirite the whote 
niase uiil body of Terse. But these are such dirtne esctl. 
leuciea as are peculiar only to the brave and the wise. The 
first cbief in verse, who trode in this sweet and delightful 
path of the Muses, was the renowned Earl of RoMomnDn, a 
great worthy, u well as a great wit; and who is, in all 
Tespeets, resembled by another great Lord of this present age, 
tIi. my Lord Cutis, a person whom all people most allow to 
be an accnmpli^ed gentleman, a great general, and a fine 

" The (wo elaborate poems of Blaeltmore and Milton, the 
which, for the dignity of them, may very well be looked upon 
ae the two grand evemptars o( poetry, do either of them 
exceed, and uri more la be valued than all the poeti, botk of 



II 



I.IFE OF JOHN DRYDEV. 85 

£ence of liie Essay ** was cancelled ; and it mnst be 
rare indeed to meet with an original edition of it» 
mnce Mr Malone had never seen one.^ 

Dryden's fame, as an author, was doubtless 
exalted by the '^ Essay of Dramatic Poesy" which 
diewed, that he could not only write plays, but 
defend iAnem when written. His circumstances 
rendered it necessary, that he should take the full 
advantai^ of his reputation to meet the increasing 
expense of a wife and family ; and it was probably 
shortly aftier the Essay appeared, that our author 
entered into his memorable contract with the 
Kmg's Company of players. The precise terms 
of this agreement have been settled by Mr Malone 
£pmn. unquestionable eridence, after being the sub- 
ject of much doubt and uncertainty. It is now 
certain, that, confiding in the fertility of his genius, 
and the readiness of his pen, Dryden imdertook to 
write for the King's house no less than three plays 
in the course of the year. In consideration of this 
engagement, he was admitted to hold one share 
and a quarter in the profits of the theatre, which 
was stated by the managers to have produced him 

the Romans and the Greeks pat together. There are two 
other incomparable pieces of poetry, viz. Mr Dryden's 
' Absalom and Achitophel/ and the epistle of a known and 
cdebrated wit (Mr Charles Montague) to my Lord of Dorset, 
the best judge in poetry, as well as the best poet ; the tutelar 
numen o* the stage, and on whose breath all the muses have 
their dependence." — Proem to an Essay on Pastoral, and 
ElegT/ on Queen Mary, by the Honourable Edward Howard^ 
2\U January, 1695. 

^ That now before me Is prefixed to the second edition of 
the « Indian Emperor," 1668. 
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three or four hundred pounds, commumbus a 
Eitber, however, the players liecame sensible, that, 
by urging their pensioner to continued drudgery, 
they in fuct lessened the value of his labour, or 
i)ryden felt himself unequal to perform the task he 
had undertaken ; for the averse number of plays 
nhich he produced was only about half that whicli 
hod been contracted for. The company, though 
not withont grudging, paid the poet the stipulated 
share of profit ; and the curious document, reco- 
vered by Mr Alaloue, not only establishes the terms 
of the bargun, but that the players, although they 
complained of the laziness of their indented authorg 
were jealous of their right to his works, and anxiona 
to retain possession of him, and of them.' It would 

' ItKeois to hsTs been h memaiial addressed to the Lord 
Chamberlain for the time, and was long in Ihe possession of 
the Killigrew family. It was communicated b; the learned 
Mr Beed to Mr Malonc, and runs as fullowa : 

" Whereas, upon JMr Drjdcn's binding himself to write 
three ptaya a-yeere, he, the Hiid Mr Dryden, was admit- 
ted, and continued as a sharer, in Ihe King's Playhouse fur 
diverse years, and received for hia sliare and a quarter, three 
or four hundred pounds, commtmibus annis; hut though be 
received the moneys, we received not the plajes, not one in a 
yeare- After which, the House being burnt, the Company, in 
building another, contracted great debts, so ttiat the shares feU 
raach short of what they were formerly. Thereapon, Mr 
Dryden complaining to the Company of bis wOQl of proffit, 
the Company was so kind to him, that they not only did not 
preKse him for the plajes which he so engaged to write fbr 
ihem, and for which he was paid beforeliand, but they did 
also, at his eameat request, give him a third day for bis last 
new play, called ' All fbr LiOve;' and at the receipt of the 
money of the said third day, be acknowledged it aa a guift, 
and a parlicnlar kindnesse of the Company. Yet, notwiih- 
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baTe be^i well for Dryden'g repntatioii, and per- 
haps not less prodactive to the eompany, had the 
nnmber of his plays been still farther fdbridged ; for, 
while we admire the fiicility that oonld produce five 
or six plays in three years, we lament to find it so 
often exerted to the sacrifice of the more essential 
qualities of originality and correctness. 

Dryden had, however, made his bargain, and 
was compelled to fulfil it the best he might. As his 
last tragic piece, the ^^ Indian Emperor," had been 
eminently successful, he was next to show the public, 
that his talents were not limited to the buskin; 

■tending this kind proceeding, Mr Dryden lias now, jointly 
with Iff l«ee^ (who was in pension with us to the last day oif 
ofor playing^ and shall continue^) written a play, called * GSdi- 
pns,* and given it to the Duke's Company, contrary to his said 
agreement, his promise, and all gratitude, to the great pnju^ 
dice and almost undoing of the Company, they heing the only 
poeta remaining to us. Mr Crowne, heing under the lilra 
agreement with the Duke*s House, writt a play, called the 
< Destruction of Jerusalem,' and heing forced, by their refusall 
of it, to bring it to us, the said Company compelled us, after 
the studying of it, and a vast expense in scenes and doathes, 
to buy off their dayme, by paying all the pension he had re- 
oelTed from them, amounting to one hundred and twelve 
pounds paid by the King's Company, besides neere forty 
pounds he, the said Mr Crowne, paid out of his owne pocket. 
^ These things considered, if, notwithstanding Mr Dryden's 
said agreement, promise, and moneys, freely given him for his 
said last new play, and the many titles we have to his writings, 
this play be judged away from us, we must submit. 

(Signed) *' Charles Killigbxw. 
Charles Hart. 
High. Burt. 
Caroell Goodman. 

MiC. MOHUK." 
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and accordingly, late in 1667, was represented, 
the " Maiden Queen," a tragi-comedy, in which, 
although there is a comic plot separate from the 
tr^ic design, our author boaijts to hare retained all 
that regularity and svtnmetry of parts whiuh the 
dramatic laws require. The tragic scenes of the 
" Maiden Queen" were deservedly censured, as 
tolling beneath the " Indian Emperor." They have 
neither the stately march of the heroic dialog^ie, 
nor, what we would be more pleased to hare fonnd 
in them, the truth of passion, and natwal colouring, 
which characterised the old English drama. But 
the credit of the piece was redeemed by the <»mi<; 
part, which is a more light and airy representation 
of the fashionable and licentious manners of the 
time than Drydcn could afterwards exhibit, except- 
ing in " Marriage a-la-Mode." The king, whose 
judgment on this subject was unquestionable, graced 
the " Maiden Queen" with the title of his play ; 
and Dryden insinuates that it would have heen 
dedicated t^ him, had he had confidence to follow 
dte practice of the French poets in like eases. At 
least, he avoided the solecism of inscribing the king's 
own play to a subject ; and, instead of a dedication, 
we have a preface, in which the sovereign's &.Toar- 
able opinion of the piece is studiously insisted upon. 
Neither was the praise of Charles conferred with- 
out critical consideration ; for hejustly censured the 
concluding scene, in which Celadon and Florimel 
treat of their marriage in very light terms in pre- 
sence of the Queen, who stands by, an idle specta- 
tor. This insult to Melpomene, and preference of 



1 
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liar comic sister, our sathor acknowledges to be a 
ftnlt, but seemingly only in deference to the royal 
opinion; £»r he instantly adds, that, in his own 
judgment, the scene was necessary to make the 
jneoe go off smartly, and was, in the estimation 
of good jndges, the most diverting of the whole 
oemedy. 

ISncomraged by the snccess of the '< M uden 
Queen," Dryden proceeded to revive the " Wild 
Crallant;'' and, in deference to his reputation, it 
seems now to have been more favourably received 
than at its first representation. 

The " Maiden Queen" was followed by the 
^ Tempest," an alteration of Shakspeare's play 
<vf the same name, in which Dryden assisted 
Sir WiUiam Davenant. It seems probable that 
I>ryden furnished the language, and Davenant 
the plan of the new characters introduced. They 
do but little honour to his invention, although 
Dryden has highly extolled it in his preface. The 
idea of a counterpart to Shakspeare's plot, by 
introducing a man who had never seen a woman, 
as a contrast to a woman who had never seen a 
man, and by furnishing Caliban with a sister 
monster, seems hardly worthy of the delight with 
which Dryden says he filled up the characters so 
sketched. In mixing his tints, Dryden did not 
omit that peculiar colouring, in which his age 
delighted. Miranda's simplicity is converted into 
indelicacy, and Dorinda talks the language of pro- 
stitution before she has ever seen a man. But the 
play seems to have succeeded to the utmost wish 
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o( the authors. It was broug;Iit out in the Duke's 
lioosei of wliich Davenaiit was manager, with all 
the splendour of scenic decoration, of which he 
was inventor. The openin)!; scene is described as 
being particularly splendid, and the performance 
of the spirits, " with mops and mows," excited 
general applause. Davenant died before the pub- 
lication of this piece, and his memory is celebrated 
in the preface. 

Our author's next play, if it could be properly 
called his, was " Sir Martin Mar-ail." This was 
originally a translation of " JJEtourdi " of Mohere, 
executed by the Duke of Newcastle, famous for 
his loyalty, and his skill in horsemansliip. Dryden 
availed himself of the noble translator's permission 
to improve and bring " Sir Martin Mar-all" for- 
ward for his own benefit. It was attended with 
the most complete success, being played four times 
at court, and above thirty times at the theatre in 
X.incoln's-Inti Fields; a run chiefly attributed to 
the excellent performance of Nokes, who repre- 
sented Sir Martin."^ The " Tempest" and " Sir 
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Martin Mar-all'' were both acted by the Duke's 
company, probably because Dryden was in the one 
assisted by Sir William Davenant. the manager, 
and because the other was entered in the name of 
the Duke of Newcastle. Of these two plays, 
<^ Sir Martin Mar-all" was printed anonymously 
in 1668. It did ncrt appear with Dryden's name 
until 1697. The " Tempest," though acted before 
'^ Sir Martin Mar-all," was not printed until 
1669-70. They are in the present, as in former 
editions,^ arranged according to the date of publi- 
cation, which gives the precedence to '^ Sir Martin 
Mar-all," though last acted. 

The " Evening's Love, or the Mock Astrologer," 

(which would sometimes hold him several minutes) gave your 
imagination as full content, as the most absurd thing be could 
say upon it. In the character of Sir Martin Mar-all, who is 
always committing blunders to the prejudice of his own in- 
terest, when he had brought himself to a dilemma in his 
affairs, by vainly proceeding upon his own head, and was 
afterwards afraid to look his governing servant and counsellor 
in the face ; what a copious and distressful harangue have I 
seen him make with his looks (while the house has been in 
one continued roar for several minutes) before he could pre- 
vail with his courage to speak a word to him ! Then might 
you have, at once, read in his face vexation — that his own 
measures, which be had piqued himself upon, had failed ; 
vnvy of his servant's wit ; distress — to retrieve the occasion 
he had lost ; shame— to confess his folly ; and yet a sullen 
desire to be reconciled, and better advised for the future! 
What tragedy ever showed us such a tumult of passions rising, 
at once, in one bosom ! or what buskin hero, standing under 
the load of them, could have more effectually moved his spec- 
tators by the most pathetic speech, than poor miserable Nokes 
did by this silent eloquence, and piteous plight of his features ? ** 
^Gibber's Apology, p. 86. 
> Of Dryden's Works. 
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was Dryden's next composition. It is ai 
of " Le Feint Astrologies " nf Comeille, wliich Ls 
Anmded upon Calderon's " JEl Astrologo Fingido." 
Several of the scenes are closely imitated from 
Moliere's " Dfpit AmotiTeux." Having that lively 
bnatle, intriiiacy of plot, and surprising situation, 
whicb the taste of the time reijuired, and being 
enlivened by the characters of Wildblood and 
Jacinta, the "Mock Astrologer" seems to have 
met a larowable reception in 16G8, when it first 
appeared. It vraa printed in the same, or in the 
following year, and inscribed to the IJiike of New- 
castle, to whom Dryden had been indebted for the 
sketch of" Sir Martin Mar-all." It would appear, 
that this gallant and chivalrous peer was then a 
protector of Dryden, though he afterwards seems 
more especiidly to have patronised his enemy Shad- 
weU ; upon whose fiorthem dedications, inscribed 
to the Buke and his lady, car author is particularly 
Berere. In the preface to the " Evening's Love," 
l>ryden anxiously justifiea himself from the charge 
of encouraging libertinism, hy crowning his rake 
and etiquette with success. But after he has ar- 
rayed aU the authority of the ancient and modem 
poets, and has pleaded that those licentious charac- 
ters are only made happy after being reclaimed in 
the last scene, we may be permitted to think, that 
more proper heroes may be selected than those, 
who, to merit the reward assigned them, must 
Bimoimce a violent and sudden change from the 
character they have sustained dm-ing live acts ; 
and the attempt to shroud himself under authority 
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of others, is seldom resorted to by Dryden when a 
cause is otherwise tenable. The excellent Evdyii, 
who mentions sedmg this play under the inaccurate 
title of the '^ Evening's Love," adds, ^^ A foolish 
plot, and very profane ; it affected me to see how 
much the stage was degenerated and polluted by 
the licentious times.'' ^ In this prefece also ke 
justified himself from the dbarge of plagiarism, by 
showing tiiat the mere story is the least part eitiher 
o£ the labour of the poet, or of the graces of the 
poem; quoting against his critics the expression 
of ihie king, who had said, he wished those, who 
charged Dryden with thefit, would always steal 
him plays like Dryden's. 

The "" Royal Martyr" was acted in 1668-9^ and 
printed in 1670. It is, in every resped, a proper 
heroic tragedy, and had a large share of tbe i^ 
plause with which those pieces were then received. 
It abounds in bombast, but is not deficient in 
specimens of the sublime and of the tender. The 
preface is distinguished by that tone of superiority, 
which Dryden often assumed over the critics of 
tihe time. Their general observations he cuts diort, 
by dbserving, that those who make them produce 
nothii^ of their own, or only what is more ridi- 
culous than any thing they reprehend. Special 
objections are refuted, by an appeal to dassdcal 
authority. Thus the couplet, 

** And h« wbo serrilely creeps after sense, 
Is safe, but ne'er will reach an excellence," 

is justified from the ^ serpit humi tutus " of Ho* 
1 Evelyn's Memoirs, 19th June, 1668. 



94 LIFB or JOHN DRyDBN. 

race ; nnd, by a Btill more forced derivation, tlic 

" And follow fair, whith dora too fsit pnnme," 

is said to be borrowed from Virg-il, 

*' Eludit gyro interior sequitwqtie KtpiejUem." 

And he concludes by existing, that, thoiig-h be 
might hare written nonsense, none of his critics 
bad been eo happy as to discoyer it. Tliese indi- 
cations of superiority, being thought to savour of 
vanity, had tlieir share in exciting the stom of 
malevolent criticism, of which Dryden afterwards 
so heavily camplained. " Tyrannic Love " is dedi- 
cated to the Duke of Monmouth ; but it would 
seem the compliment was principally designed to 
hig duchess. The duke, whom Dryden was afl^r- 
irards to celebrate in very different strains, is bow- 
ever compared to an Achilles, or Binaldo, who 
wanted only a Homer, or Tasso, to give him the 
fame due to him. 

It was in this period of prosperity, of general 
reputation, of confidence in bis genius, and per- 
haps of presumption, (if tliat word can be applied 
to Dryden,) that he produced those two very 
singular plays, the First and Second Partfi of the 
" Conquest of Granada." In these models of the 
pure heroic drama, thf> ruling sentiments of love 
and honour are carried to the most passionate 
extravagance.' And, to maintjun the legitimacy 
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of this style of composition, our author, ever ready 
to vindicate with his pen to he right, that which 
his timid critics murmured at as wrong, threw the 
gauntlet down hefore the admirers of the ancient 
English school, in the epilogue to the " Second 
Part of the Conquest of Granada," and in the 
defence of that epilogue. That these plays might 
be introduced to the public with a solemnity cor- 
responding in all respects to models of the rhyming 
tragedy, they were inscribed to the Duke of York, 
and prefaced by an " Essay upon Heroic Plays." 
They were performed in 1669-70, and received 
with unbounded applause. Before we consider 
the effect which they, and similar productions, pro- 
duced on the public, together with the progress 
and decay of the taste for heroic dramas, we may 
first notice the effect which the ascendency of our 
author's reputation had produced upon his situation 
and fortunes. 

of event. The reader, or spectator, is never allowed to repose 
on the scene before him ; and although the changes of fortune 
are too rapid to be either probable, or altogether pleasing, yet 
they arrest the attention by their splendour and importance, 

and interest us in spite of our more sober judgment." 

" If the reader can abstract his mind from the qualities no>v 
deemed essential to a play, and consider the Conquest of 
Granada as a piece of romantic poetry, there are few compo- 
sitions in the English language, which convey a more lively 
and favourable display of the magnificence of fable, of 
language, and of action, proper to that style of composition. 
Amid the splendid ornaments of the structure, we lose sight 
of occasioned disproportion and incongruity ; and, at an early 
age particularly, there are few poems which make a more 
deep Impression upon the imagination, than the Conquest of 
Granada."] 
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Wtether we judge of the rajik wLicIi Dryden 
held in society by lite eplendour of his titled and 
powerful friends, or by his connexions among men 
of genins, we must consider him as occupying, s.t 
this time, as high a station, in the very foremost 
circle, as literary repatation could gain for its 
owner. Independent of the notice with which he 
was honoured by Charles himself, the poet num- 
bered among his friends most of the distinguished 
nobility. The great Duke of Ormond liad already 
begun that connexion, which subsisted between 
Dryden and three generations of the house of 
Butler ; Thomas Lord CUiford, one of the Cabal 
ministry, was uniform in pSitronising the poet, and 
appears to have been active in introducing him to 
the king's favour ; the Duke of Newcastle, as we 
have seen, lored him sufficiently to present him 
willi a play for the stage ; the witty Earl of Dorset, 
then Lord Buckhurst, and Sir Charles Sedley, 
admired in that loose age for the peculiar elegance 
of his loose poetry, were his intimate associates, as 
is evident from the turn of the " Essay of Dramatic 
Poesy," where they are speakers ; Wilmot Earl of 
Rochester (soon to act a very different part) was 
then anxious to vindicate Dryden's writings, to 
mediate for him with those who distributed the 
royal favour, and was thus careful, not only of his 
reputation, hut his fortune' In short, the first 

' [" It in lo j-our Lordahip's favour we generally owe our 
protwtian snd patronHgc; and lotlienobleneBaof your nawre, 
wbich will not suffer the least shadow of your wil to be «m- 
You have been often pleased, not only 
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sathor of what was then held the first style of 
poetry, was sought for by all among the great and 
gay who wished to maintam some character for 
literary taste ; a description which included all of 
the court of Charles whom nature had not posi- 
tiyely incapacitated from such pretension. It wag 
then Dryden enjoyed those genial nights described 
in the dedication of the ^' Assignation," when << dis- 
course was neither too serious nor too light, but 
always pleasant, and for the most part instructive ; 
the raillery neither too sharp upon the present, nor 
too censorious upon the absent ; and the cups such 
only as raised the conversation of the night, with- 
out disturbing the business of the morrow." ^ He 
had not yet experienced the disadvantages atten- 
dant on such society, or learned how soon literary 
eminence becomes the object of detraction, of envy, 
of injury, even from those who can best feel its 
merit, if they are discouraged by dissipated habits 

to excuse my imperfections, but to vindicate what was tolerable 
in miy writings from their censures, and, what I never can 
forget, you have not only been careful of my reputation, but of 
my fortune* You have been solicitous to supply my neglect 
of myself, and to overcome the fatal modesty of poets, which 
submits them to perpetual wants, rather than to become impor- 
tunate with those people who have the liberality of kings in 
their disposing, and who, dishonouring the bounty of their 
master, suffer such to be in necessity who endeavour at least 
to please him ; and for whose entertainment he has generously 
provided, if the fruits of his royal favour were not often 
stopped in other hands." — Epistle dedicatory to Marriage a'la» 
Mode, Dryden* s Works^ vol. iv., p. 238.] 
* Ibid. vol. iv., p. 351, 

VOL. I. O 
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from emulating its flig'ht, or hardened by perrerted 
feeling; against loving hs possesgora. 

But, besides the society of these men of wit and 
pleasnre, Dryden enjoyed the affection and esteem 
of the ingenious Cowley, who wasted his brilliant 
talents in the unprofitable patlis of metaphysical 
poetry ; of Waller and of Deuham, who had done 
so much for English versification; of Davenaot, 
as subtle as Cowley, and more harmonious than 
Denhara, who, with a happier model, would pro~ 
bably have excelled both. Dryden was also known 
to Milton, though it maybe doubted whether they 
justly appreciated the talents of each other. Of all 
the men of genius at this period, whose claims to 
immortality our age has admitted, Butler alone 
ieems to have been the adversary of our author's 
reputation. 

While Itryden was thus generally known and 
admired, the advancement of Itis fortune bore no 
equal progress to the splendour of his literary fame. 
Something was, however, done to assist it. The 
office (if royal bistoriugrapher had become vacant 
in 1666 by the decease of James Howell, and in 
1668 the death of Davenant opened the situation 
of poet laureat. These two offices, with a salary of 
L.200 paid quarterly, and the celebrated annual 
butt of canary, were conferred upon Dryden 18th 
August, 1G70. The grant bore a retrospect to the 
term after Davenant's demise, and is declared to 
be to " John Dryden, master of arts, in considera • 
tion of his many acceptable services theretofore 
done to his present Majesty, and from an observj 
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tion of his leaming and eminent abilities, and his 
great skill and elegant style, both in verso and 
prose." ^ Thus was our author placed at the head 
•of the literary dass of his countrymen, so feu* as that 
^igh stadoB could be conferred by the favour of the 
monardi. 

If we compute Dryden's shar€ in the theatre at 
JjJSOO annually, which is lower than it was rated by 
the actors in theu* petition ; ^ if we make, at the 
same time, some allowance for those presents which 
authors of that time received upon presenting dedi* 
cations, or occasional pieces of poetry ; if we recol- 
lect, that Dryden had a small landed property, and 
that his wife. Lady Ellizabeth, had probably some 
fertune, m aUowance, however triflmg, from her 
family, — I think we will faU considerably under 
the mark in computing the poet's income, during 
this period of prosperity, at L.600 or L.700 an* 
iiually;' a sum more adequate to procure all the 

1 Pat. 22 Car. ii., p. 6, n. 6. Malone, i., p. 88. 

' Their account was probably exaggerated. Upon a similar 
occasion, the master of the revels stated the value of his winter 
and summer benefit plays at L.50 each ; although, in reality, 
they did not, upon an average, produce him L.9. — See 
MiiLONK's Historical Account of the Stage. 

* [This point has been investigated by Malone with a 
mhiuteness which, in this instance, we certainly think well- 
employed (Malone's Life, p. 144). From his data, it seems 
that Mr Scott has rated Dryden's income rather too high ; 
bat if we suppose him to have possessed but L.500 a-year, 
equal at least to L. 1500 at present, this is placing the circum- 
atances of a poet, who has been a proverb, even among his own 
tribe, for penury, in a very new light. Yet he has never been 
itccused of extravagance, or over-stating his own distresses. 
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comforts, and many of the luxuries, of life, than 
thrice the amount at present. We must, at the 
same time, recollect, that, though Dryden is no- 
"where censured for extravagance, poets are seldom 
capable of minute economy, and that Lady Eliza- 
beth was by education, and perhaps by nature, 
imfitted for supplying her husband's deficiencies. 
These halcyon days, too, were but of short dura- 
tion. The burning of the theatre, in 1670, greatly 
injured the poet's income from that quarter; his 
pension, like other appointments of the household 
establishment of Charles II., was very irregularly 
paid; and thus, if his income was competent in 
amount, the payment was precarious and uncertain. 
Leaving Dryden for the present in the situation 
which we have described, and which he occupied 
during the most fortunate period of his life, the 
next Section may open with an account of the pub^ 
lie taste at this time, and of the revolution in it 
which shortly took place. 

Wo must suppose, therefore, that his income was irregular, 
and his salary not regularly forthcoming from the scanty 
exchequer of Charles. — Hallasx, 1808.] 
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SECTION rit;.. 

fleroic Plays-^T^ Rehearsal — Martial ^"'aAa-Mode-— 
The AMsignaHon-— Conirotxrsy tuith CUfforj^'^^Uuith Leigh 
— toith Ravenscroft — Manacre of Ambotpid^^StcUe of 
Innocence. ■•* 

The rage for imitating the PVench stage,^ jbiii^d 
to the successful efforts of our author, had'^o^ 
carried the heroic or rhyming tragedy to its high^^t 
pitch of popularity.^ The principal requisites tS/ 

* [" It is justly observed by Mr Scott, tbat tbe French ; 
theatre, which was now thought to be in perfection, guided 
the criticism of Charles the Second*s court, and afforded the pat- 
tern of those tragedies, which continued in fashion for twenty 
years after the Restoration, and which were called rhyming 
or heroic plays. He finds the origin of that unnatural and 
pedantic dialogue which prevailed through these performances, 
m the romances of Calprenede and Scuderi ; and in the ne- 
cessity of modifying every expression of passion and feeling> 
80 as not to exceed the decorum prescribed by the presence of 
a royal spectator. It may be doubtful, however, whether the 
inflexible nature of French verse, and its want of a proper 
poetical dialect, will not principally account for these defects. 
They were, too, established and rendered legitimate by the 
authority of Corneille, whose genius, in many respects, re- 
sembled that of Dryden. It would be ridiculous (although 
we think Dryden, upon the whole, by far the superior) to 
balance his heroic plays against Cinna and Folyeucte; but 
the merits and defects of the two writers are much of the same 
class. Voltaire somewhere confesses of his countrymen, that 
he has written no line that ever drew a tear ; an avowal, by 
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such a drama are snmjni/d..Tip by Dryden in the 

two first lines of the_"'Of-fenrfo Furioso," 

" Le Domft ixarr^Keri, i" arme, gli amori 

Li corlaie, C,duUi(rS irnpnnu" 

The Story thug-"li«rtnking of the natnre of a ro- 
mance of chivairv, the whole interest of the play 
necessarily .mnied upon lore and honour, those 
Bnpreme idflls'of the days of knight-emmtry. The 
lore intrtMjpted was not of that ordinary sort, 
■whicR- exists between, persons of comnion monld ; 
it w^ the love of Amadis and Oriana, of Oroon- 
dat^. and Statira ; that lore which required a 
siforifice of every wish, hope, and feeling, uncon- 
nected with itself, and which was expressed in the 
language of prayer and of ad(«ation. It was that 
lore which was neither to be cliiUed by absence, 
nor wasted by time, nor quenched by infidelity. 
No caprice in the object beloved entitled her dare 
to emancipate himself from her fetters ; no com- 
mand, however nnreasonable, was to bo disobeyed ; 
if required by the fair mistress of his aflections, 
the hero was not only to sacrifice his interest, but 
his friend, his honora", his word, his conntry, eren 
the gratification of his love itself, to maintain the 
character of a submissive and faithfiil adorer. 

thfl way, whirh ought to liHTe gllenced him, when he ofFected 
to Mt tbs name of CornclUfl nbore thnt at Shakspmre. Of 
Srjden, the same may perhaps b« said, witli very llEtle ei«^ 
tlon ; hut eaeh had great knnwIeilgB of men ; greM power of 

iificBtion of his Don Umsae. Tbe foUowlng 
of tbeie heroic trafcdles Is lively and just."— 
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Mach oi this mystery is summed up in the fol- 
lowing iq)eech of Ahnahide to Ahnanzor, and his 
answer ; from which it appears, that a lover of the 
true heroic vein never thought himself so happy> 
as vfhexi he had an opportunity of thus showing 
the purity and disinterestedness of his passion^ 
Almanaor is commanded by his mistress to stay 
to assisi his rival, the king, her husband. The 
lover very naturally asks, 

*' Aliiumz, What recompense attends me, if I stay ? 

Jllfnah* Yoa know I am from recompense debarr*d. 
Bat I will gvaat your merit a reward ; 
Your flame's too noble to deserve a cheat, 
And I too plain to practise a deceit. 
I no Tetum of love can ever make. 
But what I ask is for my husband's sake ; 
He, 1 ooofiess, has been ungrateful too. 
But he and I are ruin'd if you go : 
Tour virtue to the hardest proof I bring ;— 
Unbribed, preserve a mistress and a king. 

Almanz. I'll stop at nothing that appears so brave : 
m do't, and now I no reward will have. 
You've given my honour such an ample field. 
That I may die, but that shall never yield." 

The king, however, not perhaps understanding this 
nice point of honoui*, grows jealous, and wishes to 
dismiss the disinterested ally, whom his spouse's 
beauty had enlisted in his service. But this did 
not depend upon him ; for Almanzor exclaims, 

*« Mmanz, I wonnot go ; I'll not be forced away : 
I came not for thy sake ; nor do I stay. 
It was the queen who for my aid did send ; 
And 'tis I only can the queen defend : 
I, for her sake, thy sceptre will maintain ; 
And thou, by me, in spite of thee, shalt reign." 
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The most applauded scenes in these plays turned 
npon nice dLiCUE^ions of metaphyseal passion, gach 
as in the days of yore were wont to be agitated ia 
the courts and parliaments of lore. Some pnzzling 
dUemmo, or metaphysical abstraction, is argued be- 
tween the peraonag-es on the stage, whose dialc^ue, 
instead of presenting a scene of natural passion, 
exhibits a sort of pleading, or combat of logic, ia 
which each endeavours to defend his own opinion 
by catching up the idea expressed by the former 
speaker, and returning him his illustration, or 
simile, at the rebonnd ; and where the lorer hopes 
every thing from his ingenuity, and trusts notlun^ 
to his passion. Thus, in the following scene be- 
tween Almanzor and AhnaMde, the solicitations 
of the lover, and the denials of the queen, are 
expressed in the very carte and tierce of poetical 
argumentation : — 

" Jlmah. My light will sure dlwoTw those who talk.-. 
Who dnrn to inWmipt my private walk ? 

jtlmanz. He who darni love, and for that Iotb miut die. 
And. knowing this, dares yet love on, nm I. 

Almali. That love whith you can hope, and I con pay. 
May be receiied and giTen in open day : 
My praise and my esteem you hod before ; 
And you have bound yourself to adn no more. 

Jlmara. Yes, I have bound myielf ; but will yon take 
The forfeit of that bond, which force did make? 

Almah. Ton know you ore from recompense debarr'd ; 
But purest love can lire without reward. 

Mnvaa. Pure love had need be to itself n fenst ; 
For, like pure elements, 'twill nnurisli least. 

Atmah. It therefore yields the only pure content ; 
" ' '"[H angels, needs \ 
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Almanz, 'Tvrere well, if I could like a spirit lire ; 
But, do not angels food to mortals give? 
What if some demon should my death foreshow, 
Or bid me change, and to the Christians go ; 
Will you not think I merit some reward, 
When I my love above my life regard ? 

Almah, In such a case your change must be allow'd : 
f would myself dispense with what you vow'd. 

Almanz, Were I to die that hour when I possess. 
This minute shall b^in my happiness. 

Almah, The thoughts of death your passion would remove ; 
Death is a cold encouragement to love. 

Almanz, No; from my joys I to my death would run. 
And think the business of my life well done : 
But I should walk a discontented ghost, 
If Jicsh and blood were to no purpose lost.** 

This kind of Amabsean dialogue was early ridi- 
culed by the ingenious author of << Hudibras."^ It 

' In '< Repartees between Cat and Puss at a caterwauling, 
in the modern heroic way : *' 

" Cat Forbear, foul ravisher, this rude address; 
Canst thou at once both injure and caress ? 

Puts. Thou hast bewitch'd me with thy powerful charms* 
And I, by drawing blood, would cure my harms. 

C He that does love would set his heart a tilt. 
Ere one drop of his lady's should be spilt 

P. Your wounds are but without, and mine within : 
You wound my heart, and I but prick your skin ; 
And while your eyes pierce deeper than my claws, 
Y'ou blame the effect of which you are the cause. 

C How could my guiltless eyes your heart invade, 
Had it not first been by your own betray'd ? 
Hence 'tis, my greatest crime has only been 
(Not in mine eyes, but yours) in being seen. 

P. I hurt to love, but do not love to hurt. 

C. That's worse than making cruelty a sport. 

P. Pain is the foil of pleasure and delight. 
That sets it off to a more noble height. 

C. He buys his pleasure at a rate too vain. 
That takes it up beforehand of his pain. 

P, Pain is more dear than .pleasure when 'tis past. 

C, But grows intolerable if it last," &c 
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wre of the Spanish than of ite French 
tr^edy, altbongh it does not demand that tl^ 
parcNljr shall be so rtry strict, as to re-echo uoob 
for aoxm, or rerb fijr rer^ vhicb Lord Holland 
gives DS as a law of the ag^e of Lope de ^'ega.' 
The English heroic poet did enough if be displayed 
■nfficient point in the dialogue, and alertness in 
adopting and retorting the image presented by the 
preceding speech ; thoogb, if he could twist the 
■peako^s own words into an answer to his ail- 
ment, it seons to have been held the more ingeoious 
mode of confatdioo. 

While the hero of a rhyming tragedy was thus 
unboundedly submisafe iu lore, and dexterous 
in applying the metaphysical logic of amorous 
jnrisprudence, it was essential to his character that 
he should possess all the trresLstible courage and 
fortune of a preux eheralier. Numbers, howeyer 
Tmeqnal, were to be as chaff before the whirlwind 
of hia raloDT ; and nothing was to he so impossible, 
that, at the command of bis nustress, lie could not 
with ease achieve. When, in the various changes 
of fortune which such tragedies demand, he quar- 
reled n*ith those whom be had before assisted to 
conquer, 

•■ Then to the faoqaidi'd part his &te be led. 
The Tsaquish'd triumph'd, will the Ticlor fled.* 

The language of snch a po-sonage, unless when 
engaged in argumentative dialogue with his mis- 
tress, was, in all respects, as magnificent and inflated 

' Life of Ixqie de Tega, p. 308. 



LIFE OF JOHN DRYDEN. 107 

as migiit beseem his irresistible prowess. Witness 
tke funous speech of Almanzor : 

** jRmanz. To live ! 
If from thy hands alone mj death can ha 
I am immortal, and a god to thee. 
If I would kill thee now, thj fate*8 so low. 
That I must stoop ere I can give the blow : 
Bat mine is fix'd so far above thy crown. 
That all thy men. 

Piled on thy back, can never pull it down : 
But, at my ease, thy destiny I send, 
By ceasing from this hour to be thy friend. 
Like heaven, I need but only to stand still. 
And, not concurring to thy lif(^ I kill. 
Thou canst no title to my duty bring ; 
Tm not thy subject, and my souPs thy king. 
Farewell. When I am gone. 
There's not a star of thine dare stay with thee : 
ril whistle thy tame fortune af^er me ; 
And whirl fate with me wheresoever I fly. 
As winds drive storms before them in the sky.** 

It was expected by the audience, that the pomp 
of scenery, and bustle of action, in which such 
tremendous heroes were engaged, should in some 
d^ree correspond with their lofty sentiments and 
superhuman valour. Hence solemn feasts, pro- 
cessions, and battles by sea and land, filled the 
theatre. Hence, also, the sudden and violent 
changes of fortune, by which the hero and his 
antagonists are agitated through the whole piece^ 
Fortune has been often compared to the sea ; but 
in a heroic play, her course resembled an absolute 
Bay of Biscay, or Race of Portland, disturbed by 
an hundred contending cm'rents and eddies, and 
never continuing a moment in one steady flow. 
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That no engine of romantic surprise mig^ht be 
wanting, Dryden contends, that the dramatist, m 
he is not confined to the probable in character, eo 
)ie ia not limited by the bounds of nature in the 
Action, but may let lumaelf loose to Tisionnry 
objects, and to the representation of Hnch things 
as, not depending upon sense, leave free exercise 
for the imagination. Indeed, if ghosts, magicians, 
and demons, might with propriety claim a place 
anywhexe, it must be in plays which throughout 
disclaim the common rules of nature, both in the 
incidents narrated, and the agents interested.' 

Lastly, the action of the heroic drama ii-as to 
be hud, not merely in the higher, but in the very 
liighcst walk of lite. No one could with decoruut 
aspire to share the sublimities which it annexed to 
character, except those made of the " porcelain 
clay of the earth," dukes, princes, kings, and 
kaisars. The matters agitated must be of mo- 
ment, proportioned to their characters and elevated 
station, the fate of cities and the fall of kingdoms. 

That the language, as well as actions and cha- 
racter of the dramatis permniz, might be raised 

' Dryden wai wverely cersurfd hy the crllira for hia irtiper- 
natuml persons, iind Ironically dEacxibed as the " man, nslitre 
teemed to make cbuite of lo enlarge Ibe poet's empire, and to 

Khakspeare and Fletcher (as some think) erected the pillars 
of poetry, is a groase errour ; this Zany of Columbus has dis- 
covered a poetical! world of grealar exlenl than the oHturBll, 
peopled with Atlanllck colonies of notionall creBtuno, utrsll 
ipirlEs, ghosts, and idols, more Tarious Ihan ever tha Indiana 
wocshipl, and heroes more lawless than their savages." — Gnt- 
lure of the ttola. 
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above the vulgar, their sentiments were delivered 
in rhyme, the richest and most ornate kind of verse, 
and the farthest removed from ordinary colloquial 
diction. Dryden has himself assigned the follow- 
ing reasons : — '^ The plot, the characters, the wit, 
the passions, the descriptions, are all exalted above 
the level of common converse, as high as the ima- 
gination of the poet can carry them, with propor- 
tion to verisimility. Tragedy, we know, is wont to 
image to us the minds and fortunes of noble per- 
sons, and to portray these exactly ; heroic rhyme 
is nearest nature, as being the noblest kind of 
modem verse. 

Jndignaiur enim privalia, et prope socco 
D ignis carminibus, narrari coma Thyestce~- 

says Horace : and in another place, 

Effuiire leves indigna tragoedia verstu,'^ 

Blank verse is acknowledged to be too low for A 
poem, nay more, for a paper of verses ; but if too 
low for an ordinary sonnet, how much more for 
tragedy, which is by Aristotle, in the dispute 
betwixt the epic poesy and the dramatic, for many 
reasons he there alleges, ranked above it." 

When we consider these various essentials of a 
rhyming play, we may perhaps, without impro- 
priety, define it to be a metrical romance of chivalry 
inform of a drama* The hero is a perfect knight- 
errant, invincible in battle, and devoted to his dul- 
cinea by a love, subtle, metaphysical, and abstracted 
from all the usuaL qualities of the instinctive pas- 
sion 5 his adventures diversified by splendid descrip- 
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tions of bull-f leasts, battles, and tonnuimcnts ; his 
fortone nnder)^oing thti straugest, most causeless, 
and most unexpected varietie* ; Uia higtory uhequer- 
ed by the marvelloug interference of ghosts, spectrei, 
and hell itself; his actions effecting- tlie change of 
empires, und his co-ageni^ being all lords, and 
dukes, and noble princes, in order that their rank 
might, in some slight degree, correspond to tfae 
naCirc exaltation of the cliuinpion's character. 

The reader may smile at this description, and 
feel some surprise how compositions, inrolring suidi 
^rosB absurdities, were tolerated by an aadience, 
faariug pretence to taste and civilisation. But 
something may be said for the heroic drama. 

Although the manners were preposterous, and 
the changes of fortune rapid and improbable, yet 
the former often att^ed a sublime, though forced 
elevation of sentiment ; and the latter, by rapidity 
of transition and of contrast, served in no slight 
degree to interest as well as to surprise the audience. 
If the spectators were occasionally stunned with 
bombast, or hurried and confused by the accama- 
lation of action and intrigue, they escaped tlie 
languor of a creeping dialogue, and the tedium of 
a barren plot, of wliicb the termination is descried 
full throe acts before it can be attained. Besides, 
if these dramas were sometimes extravagant, beau- 
tiAil passages often occurred to atone for these 
^lics of fury. In others, ingenuity makes some 
amends for the absence of natural feeling, and the 
reader's fancy is pleased at the expense of his 
.bute. In representation, the beauty of the verse. 
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jissisted by the enimciation of sudi actors as Bet- 
terton and Mohtm, gilded over the defects of the 
sesse, and afforded a separate gratification. The 
jiplendour of scenery also, in which these plays 
claimed a peculiar excellence, a£Forded a different 
Imt certam road to popular favour ; and thus this 
drama, with aU its faults, was very £Ea* from want- 
ing the usual requisites for success. But another 
reason for its general popularity may be sought in 
ftvoertam correspondence with the manners of the 
.time. 

Although in Charles the Second's reign the age 
of chiyalry was totally at an end, yet the senti- 
ments, which had ceased to be motives of action, 
were not so obsolete as to somid totally strange to 
the pubHc ear. The French romances of the lower 
dass, such as '' Cassandra," ^^ Cleopatra," &c^ were 
the favourite pastime of the ladies, and retained all 
the extravagances of chivalrous sentiment, with a 
double portion of tedious form and metaphysical 
subtlety. There were occasionally individuals 
romantic enough to manage their correspondence 
•and amours on this exploded system. The admired 
Mrs Philips carried on an extensive correspond- 
ence with ingenious persons of both sexes, in which 
she called herself Orinda, and her husband, JVIr 
Wogan, by the title of Antenor. Shadwell, an 
acute observer of nature, in one of his comedies, 
describes a formaL coxcomb of this class, who 
^courts his mistress out of the " Grand Cyrus," and 
rejoices in an opportunity of showing that his 
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passion could subsist in despite of her Bcorn.^ It 
is probable he ba:d met with such an original in 
the course of his observation. The Precieuses of 
Moliere, who affected a strange mixture of the 
romantic heroine and modern fine lady, belong to 
the same class of oddities, and had their prototypes 
under the observation of the satirist. But even 
those who were above such foppery had been early 
taught to read and admire the conceits of Donne, 
and the metaphysical love-poems of Cowley. They 
could not object to the quaint and argumentative 
dialogues which we have described; tor the course 
of their studies had foimed their taste upon a 
model equally artificial and fantastic : and thus, 
what between real excellence, and false brilliancy, 
the a^e had been accustomed, not only to admit, 
but to admire heroic plays. 

Perhaps even these favourable circumstances, of 
taste and opportunity, would hardly have elevated 
the rhyming drama so high in the public opinion, 
had it been supported by less powers than those of 
Dryden, or even by equal talents less happily 
adapted to that style of composition. His versifi- 
cation flowed so easily, as to lessen the had efi«cts 

ingfalleninl(>v«withadl9gu<«ed bu'lMr, 

nndEun, If yao must love a 

iT»li8nt count, make mudi 
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a less polished ri 
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of rhyme in dialog^; and, at the same time, 
abomided with such splendid and sonorous pas^ 
ngeSf as, in the mouth of a Betterton, awed into 
nlenoe even those critics, who could distinguish 
that the tumid and unnatural was sometimes sub- 
stituted lor the heroic and sublime. The felicity 
of his language, the richness of bis illustrations, 
and the depth of his reflections, often supplied 
what the scene wanted in natural passion; and, 
while enjojring the beauty of his declamation, it 
was only on cool reflection, that the hearer dis^ 
eorered it had passed upon him for the expression 
of gemune feeling. Even then the pleasure whidi 
he actually received from the representation, wm 
accepted as an apology for the more legitimate 
delight which the rules of criticism entitled him 
to have expected. To these considerations, the 
lugh rank and consequent influence, which Dryden 
already held in the fashionable and literary circles 
of the time, must unquestionably be added. Nor 
did he fail to avail himself of his access to the great, 
whose applause was often cheaply secured by a 
perusal of the piece, previous to its being pre- 
sented to the public ; and thus it afterwards came 
forth with all the support of a party eminent for 
rank and literature, already prepossessed in its 
fevour.* 

> The author of the " Friendly Vindication of Mr Dryden 
from the Censure of the Rota," (Cambridge, 1673,) mentions, 
*' his humble and supplicant addresses to men and ladies of 
jbonour, to whom he presented the most of his plays to be 
read, and so passing through their families, to comply with 
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114 UFE OF JOHN 

For all these reasons, the lieroic drama appears 
to have gradually risen in reputation, fruin the 
return of Charles till about the year 1670-1, when 
Dryden'a " Conquest of Oranada" was received 
vith such enthusiastic applause. The reputation of 
the poet himself kept pace with that of hia iavourit« 
style of composition ; and though posterity has 
judged more correctly, it may bo questioned, 
whether " Tyramiic Love " and the " Conquest of 
Oranada" did not place Dryden higher in public 
esteem, in 1670, than his " Virgil" and " Fables" 
in 1700. He was, however, now to experience 
the inconveniences of elevation, and to sustain an 
attack upon the style of tiTiting which he had vin- 
dicated and practised, as well as to repel the efforts 
of rivals, who boasted of outstripping him in the 
Tery road to distinction, which he had himself 
pointed out. The Duke of Buckingham attacked 
the system of rhyming plays from the foundation; 
Leigh, Clifford, and other scribblers, wrote criti- 
eisms upon those of our autlior in particular i and 
!Elkanah Settle was able to form a faction heretical 
enough to maintain, that he could write such com- 
positions better than Dryden. 

The witty farce of the " Rehearsal" is said to 
have been meditated by its authors, (for it was the 
work of several hands,) so early as a year or two 

their cpnsures before-hand ; confessing ingpnuoaJy. that had 
he venlured hia ivits upon the tcnter-hcwks of Fortune, (like 
other poeta who depended more upon the merits of their pens,) 
lie hud hcen more severe]; emuigled in hii oira Una long 
Bgo."— Page?. 
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after the Restoration, when Sir William Dave- 
nant's operas and tragedies were the fayourite 
exhibitions. The ostensible author was the witty 
George .Villiers, Duke of Buckingham, whose 
dissipation was marked with shades of the darkest 
profligacy. He lived an unprincipled statesman, 
a fickle projector, a wavering friend, a steady 
enemy ; and died a bankrupt, an outcast, and a pro- 
verb. The Duke was unequal to that masculine 
satire, which depends for edge and vigour upon 
the conception and expression of the author. ^ But 
he appears to have possessed considerable powers 
of discerning what was ludicrous; and enough of 
subordinate hiunour to achieve an imitation of col- 
loquial peculiarities, or a parody upon remarkable 
passages o^poetry, — ^talents differing as widely from 
real wit, as mimicry does from true comic action. 
Besides, Buckingham, as a man of fashion and a 
courtier, was master of the persiflage^ or jargon of 
the day, so essentially useful as the medium of 
conveying light humoiu*. He early distinguished 
himself as an oppon ent of the rhymin g plays. Those 
of the Howards, of Davenant, and others, the first 
which appeared after the " Reformation," experien- 
ced his opposition. At the representation of the 
" United Kingdoms," by the Honourable Edwai'd 
Howard, a brother of Sir Robert, the Duke's active 
share in damning the piece was so far resented by 
the author and his friends, that he narrowly escaped 

* Of this want of talent the reader may find sufficient proof 
in the extracts from his Grace's reflections upon ^* Abstilom 
and Achitophel."— -See Dry den's Works, vol. ix, p. 273. 
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sanguinary proofs of their displeasnre. * This spe- 
cimen of irritntion did not prevent his meditating 
an attatk npon the whole hody of modern drama- 
tists ; in which he Iiad the assistance of several 
wits, who either respected the ancient drama, or 
condemned the modem style, or were willing ti> 
lUBike common cause with a, Duke against a poet 
lanreat. These were, the witty author of Hudi- 
hras, who, while himself starring, amnsed his misery 
hy ridiculing hb contemporaries; Sprat, after w^ds 
Bishop of Rochester, then Buckingham's chaplain ; 
and Martin Clifibrd, afterwards Master of the 
Chapter- House, the author of a very scurrilous 
criticism upon some of Dryden's plays, to be men- 
tioncd hereafter. By the joint efibrts of this coali- 

■ See " Kry to the RebeanaL" " Our most nobli aathar, 
tflioHnirBitbiajuslindlgiialionBiiiJ hatred al'lhia rulsoiacnew 
Tray of writing, used his utmoit interrac snd eniJo«»oara to 
■ttfle it mt iu first ^p«anincf on the Mage, by engaging all hia 
iVjends to explode and run dciim these plays; especially tha 
' United Klnidatos,' which had like to liave brought his life 
Into danger. 

" The author of It being nobly bom, of an ancient and na. 
meroua family, had many of hla rehitiona and friends in the 
cockpit during the acting of iL Some of them percelTlng his 
Grace to hrjid a party, who were Tery aettve in damning the 
play, by hissing and laughing immoderBtely at the stroDge 
conduct thereof, there were persons laid mit Tor htm ai he 
came outj but there being a great tumult and uproar in the 
house and the passages near it, he escaped ; but he ins threat- 
ened hard. HoweTer, the business was composed in a short 
time, though by what means 1 have not been informed." The 
trade of criticism was not uniformly safe in those days, la 
the Frefice to the " Refomwtlon," a bean is only directed 
to ventare to abuse a neir play, if hi inoKt the author it no 
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fion, the " Rehearsal " was produced ; a lively 
piece, which continues to please, although the plays 
which it parodies are no longer read or acted, and 
although the zest of the personal satire which it 
contains has evaporated in the lapse of time. This 
attack on the reigning taste was long threatened 
ere it was made; and the precise quarter to he 
assailed was varied more than once. Prior says> 
that Buckingham suspended his attack till he was 
certain that the Earl of Dorset would not ^^ rehearse 
on him again." The principal character was termed, 
in the original sketch, Bilboa, a name expressing 
a traveller and soldier, under which Sir Robert 
Howard, or Sir William Davenant, was desig- 
nated. The author of the " Key to the Rehearsal" 
affirms, that Sir Robert was the person meant ; 
but Mr Malone is of opinion, that Davenant is 
clearly pointed out by the brown paper patch, intro- 
duced in ridicule of that which Davenant really 
wore upon his nose. Yet as this circumstance was 
retained when the character was assigned to Dry- 
den, the poet of the " Rehearsal" maybe considered 
as in some degree a knight of the shire, represent- 
ing all the authors of the day, and uniting in his 
person their several absurd peculiarities. The 
first sketch of the " Rehearsal" was written about 
1664, but the representation was prevented by the 
theatres being shut upon the plague and fire of 
London. When they were again opened, the 
plays of the Howards, of Stapleton, &c., had fallen 
into contempt by their own demerit, and were no 
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longer a well-known or worthy object of ridicule. 
Perhaps also there was a difficulty in bringing the 
piece forward, while, of the persons against whom 
its satire was chiefly directed, Davenant was mana- 
ger of the one theatre, and Dryden a sharer in the 
other. The death of Davcnant probably removed 
this difficulty: and the success of Dryden in the 
heroic drama; the boldness with which he stood 
forth, not only as a practiser, bat as the champion 
of that peculiar style ; a cert^n provoking tone 
of superiority in his critical essays, which, even 
when flowieg from conscious merit, is not easily 
tolerated hy contemporaries ; and perhaps his 
situation as poet laureut, a post which has been 
always considered as a fmr butt for the shafts of 
ridicule, — induced Buckingham to resume the plan 
of his satire, and to place Dryden in the situation 
designed originally for Davenant or Howard. 
That the public might be at no loss to assign tho 
character of Bayes to the laureat, his peculiarities 
of langu^e were strictly copied. Lacy the actor 
was instructed by Buckingham himself how to mi- 
mic his voice and manner ; and, in performing tlie 
■pait, he wore a dress exactly resembling Dryden'a 
usual habit. With these ill-natmed precautions, 
the " Rehearsal" was, in 1671, brought forward 
for the first time by the King's Company. As, 
Lesidea the reputation of Dryden, that of many 
inferior poets, but greater men, was assailed by 
the Duke's satire, it would appear that the play 
met a stormy reception on the first night of repre- 
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sentation. The friends of the Earl of Orrery, of 
Sir Robert Howard and his brothers, and other 
men of rank, who had produced heroic plays, were 
loud and furious in their opposition. But, as 
usually happens, the party who laughed got the 
advantage over that which was angry, and finally 
drew the audience to their side. When once 
receiyed, the success of the ^^ Rehearsal" was 
unbounded. The very popularity of the plays 
ridiculed aided the effect of the satire, since every 
body had in their recollection the originals of the 
passages parodied. Besides the attraction of per- 
sonal severity upon living and distinguished lite- 
rary characters, and the broad humour of the 
burlesque, the part of Bayes had a claim to supe- 
rior praise, as drawn with admirable attention to 
the foibles of the poetic tribe. His greedy appe- 
tite for applause ; his testy repulse of censure or 
criticism ; his inordinate and overwhelming vanity, 
not unmixed with a vein of flattery to those who 
he hopes will gratify him by returning it in kind ; 
finally, that extreme, anxious, and fidgeting at- 
tention to the minute parts of what even in whole 
is scarce worthy of any, — are, I fear, but too 
appropriate qualities of the " genus vatumP 

Almost all Dryden's plays, including those on 
which he set the highest value, and which he had 
produced, with confidence, as models of their kind, 
were parodied in the " Rehearsal." He alone con- 
tributed more to the farce than aU the other poets 
together. His favourite style of comic dialogue. 
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wiiich he liad declared to consist rather in a quick 
sharpness of dialogue than in delineations of hn- 
moitr,' is paraphrased in the scene between Tom 
Thimble and Prince Prettyman ; the lyrics of his 
astral spirits are cruelly burlesqued in the song of 
the two lawful Kings of Brentford, as they descend 
to repossess their throne; above all, Almanzor, hla 
faTonrite hero, is parodied in the magnanimons 
Drawcansir ; and, to conclude, the whole scope of 
heroic plays, with their combats, feasts, proces- 
sions, sudden changes of fortune, emburrassments 
of chivalrous love and honour, splendid verse and 
unnatural rants, are so held up to ridicule, as 
usually to fix the resemblance upon some one of his 
own dramas. The « Wild Gallant," the " Majdeu 
Queen," and " Tyrannic Love," all furnish parodies, 
as do both parts of the " Conquest of Granada," 
which had been frequently acted before the repre- 
sentation of the " Rehearsal," though not printed 
till after. What seems more strange, the play of 
" Marriage a-kt-Mode" is also alluded to, although 
it was neither acted nor printed till 1673, a year 
after the appearance of the " Rehearsal." Bat 
there being no parody of any particular passagCi 
although the plot and conduct of the piece are 
certainly ridiculed, it seems probable, that, as Dry- 
den often showed liis plays in manuscript to those 
whom he accounted liis patrons, the plan of " Mar- 
riage a-la-Mode" may have transpired in the 

' Preface lo " An Evening's Ldtg," — Dryda't Waris, voU 
4U„ p. 225. 
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icardes which Buddngham frequented, who may 
thus have made it the subject of satire by antid- 
pation.^ 

It is easy to conceive what Dryden must have 
felt, at beholding his labours, and even his person^ 
lield up to public derision, on the theatre where he 
had so often triumphed. But he was too prudent 
to show outward signs of resentment ; and in con- 
versation allowed, that the farce had a great many 
good things in it, though so severe against himself. 
** Yet I cannot help saying," he added, in a well- 
judged tone of contempt, *' that Smith and Johnson 
are two of the coollest and most insignificant fellows 
I ever met with upon the stage." * Many years 
afterwards he assigned nearly the same reason to 
the public for not replying to the satire.^ But 

' Mr Malone inclines to think, there is no allosion to 
** Marriage a-Ia-Mode'* in the " Rehearsal." But surely the 
'whimsical distress of Prince Prett3rman, " sometimes a fisher's 
son, sometimes a prince," is precisely that of Leonidas, who 
is first introduced as the son of a shepherd ; secondly, disco- 
vered to be the son of an unlawfiil king called Polydamus ; 
thirdly, proved anew to be the son of the shepherd ; and, 
finally, proved to be the son of neither of them, but of the 
lawful king, Theogenes. Besides, the author of the " Key to 
the Rehearsal" points out a parallel between the revolution of 
state in the farce, and that by which Leonidas, after being 
carried off to execution, on a sudden snatches a sword from, 
one of the guards, proclaims himself rightful king, and, with- 
out more ceremony, deposes the powerful and jealous usurper, 
who had sentenced him to death. 

« Spence's " Anecdotes,** quoted by Mr Malone, vol. i., p. 106. 

• ** I answered not the * Rehearsal,' because I knew the 
author sat to himself when he drew the picture, and was the 
very Bayes of his own farce ; because also I knew, that my 



thougU he veiled his resentment under this mosk 
of indiiference at the time, he afterwards avowed, 
that the exquisite character of Zimri in " Absalom 
and Achitophel," was laboured with so murfi feliri- 
toua skill, as a, requital in kind to the author of the 
" Rehearsal."^ 

The ridicule east upon heroic playa hy the " Re- 
hearsal," did not prevent their hein^ still exhibited* 
They contained many passages of splendid poetry, 
whi(di continued to delight the audience after they 
had laughed at Buckingham's parody. But the 
charm began to dissolve ; and irom the time of tliat 
representation, they seem gradually, but percep- 
tibly, to have declined in favour. Accordingly, 
Brydeii did not trust to his powers of numbers in 

betten were mure eoDcerned than 1 was in that saiire; and, 
liistljr, because Mr Smith Had Mr Jahnson, Ihe main pillan 
nf il, Vlfge two such langalahing gentlemen in their eonver- 
satiou, that I could liken theoi to nothing but to Ihrir own 
relations, thoae noble disrHCters dF men at wit and pleasure 
about the Uiwti."— Dedication lo Juvenal, DrydtiiiWorks, vol. 
Kill. p. 10. 

■ The pains which Dryden bestowed on the character or 
Ximri, and the esteem in which be held it, is evident from bis 

racter of Zimri in m; ' Absalom,' is, inmy opinion, worth the 
whole poem: it is not bloody, but It is ridiculous enough 1 and 
he, for whom it vraa Intended, was too witty to rexani it u an 
injury. If I had railed, I might have sufTei'ed for It justly; 
hut I managed my own work more happily, perbapi more 
dexterously. I avoided the mention of great crimes, uid 
applied iny»;lf to the representing of hlind sides, and lillla 
eittravaganccB ; to which, the wlttieraman is, he is generally 
the more obnoxious. It succeeded as 1 wished ; the |est went 
raond, and be nu laugluid at in hii turn who began tha 
froLc" 
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ills next play, but produced the ^' Marriage a-la- 
jVfode," a tragi-comedy, or rather a tragedy and 
eomedy, the plots and scenes of which are inter- 
mingled, for they have no natural connexion with 
each other. The state-intrigue bears evident 
marks of hurry and inattention ; and it is at least 
possible, that Dryden originally intended it for the 
subject of a proper heroic play, but, startled at the 
effect of Buckingham's satire, hastily added to it 
some comic scenes, either lying by him, or com- 
posed on purpose. The higher or tragic plot is not 
only grossly inartificial and improbable, but its inci- 
dents are so perplexed and obscure, that it would 
bare required much more action to detail them 
intelligibly. Even the language has an abridged 
appearance, and favours the idea, that the tragic 
intrigue was to have been extended into a proper 
heroic play, instead of occupying a spare comer in a 
comedy. But to make amends, the comic scenes 
are executed with spirit, and in a style resembling 
those in the " Maiden Queen." ^ They contained 
much witty and fashionable raillery ; and the cha- 
racter of Melantha is pronounced by Cibber to 
exhibit the most complete system of female foppery 
that could possibly be crowded into the tortured 
form of a fine lady. It was admirably acted by 
Mrs Monfort, afterwards Mrs Verbruggen. The 
piece thus supported was eminently successful ; a 
fortimate circumstance for the King's Company, 

» In one of Gibber's moods of alteration, he combined the 
comic scenes of these two plays into a comedy entitled, ** The 
Comical Loyers." 



who were tlien in distressful <:ir cum stances. Th^ 
house in Drury-Laiie had been destroyed by fire, 
after which disaster they were compelled to occnpy 
the old theatre in Lincoln's- Inn Fidds, lately de- 
«6rted by the rival company for a splendid one in 
Dorset Gardens. From a prologue which our 
author furnished, to bo spoken at the opening of 
this house of refuge, it would seem, that even 
the scenes and properties of the actors had been 
furnished by the contribntions of the nobility.' 
Perhaps their present reduced situation was an 
additional reason with Dryden for turning liis 
attention to comedy, wMch required less splendour 
of exhibition and decoration than the heroic plays. 
" Majriage a-la-mode" was insci'ibcd to Wil- 
mot, £arl of Rochester, in strains of adulation not 
very honourable to the dedicator. But as he 
expresses his gratitude for Rochester's care, not 
only of his reputation, but of his fortune ; for his 
solicitude to overcome the fatal modesty of poets, 
which leads them to prefer want to importunity; 
and, finally, for the good effects of his mediation in 
all his concerns at court ; it may be supposed some 
recent benefit, perhaps an active share in procnring 
the appointment of poet laurcat, had warmed the 
heart of the author towards the patron. The 
dedication was well received, and the compliment 
handsomely acknowledged, as we learn by a letter 
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firom Dryden to Rochester, where he says that the 
shame of heing so much overpud for an ill dedica- 
tion, made him almost repent of his address. But 
he had shortly afiterwards rather more substantial 
reasons for regretting his choice of a patron. 

The same cause for abstaining from tragic oom- 
po^tion still remaining in force, Dryden, in 1672, 
brought forward a comedy, called ^' The Assigna- 
tion, or Love in a Nunnery." The plot was after 
the Spanish model. The author seems to have 
apprehended, and experienced, some opposition on 
account of this second name; and although he 
deprecates, in the epilogue, the idea of its being a 
party play, or written to gratify the puritans widi 
sadre at the expense of the catholics;^ yet he com- 
plains, in the dedication, of the number of its ene- 
mies, who came prepared to damn it on account of 
the title. The Duke of York having just made 
public profession of the Roman faith, any reflec- 
tions upon it were doubtless watched with a jealous 
eye. But, though guiltless in this respect, the 
" Assignation'' had worse faults. The Plot is but 
indifferently conducted, and was neither enlivened 

1 « Some have expected, from our bills to>day. 
To find a satire in our poet's play. 
The zealous rout from Coleman-street did run. 
To see the story of the Friar and Nun ; 
Or tales, yet more ridiculous to hear, 
Vouch'd by their vicar of ten pounds a-yeart-« 
Of Nuns, who did against temptation pray. 
And discipline laid on the pleasant way : 
Or that, to please the malice of the town. 
Our poet should in some close cell have showD 
Some sister, playing at content alone : 
This they did hope ; the other side did fear j 
And botbj you see, alike are cozen'd herot** 
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with gay dialogue, nor with striking character : tlie 
play, accordingly, proved unaucceitsfid in the repre- 
BentatioQ. Yet, although upon reading the ■' As- 
signatJOD," we cannot greatly wonder at tliis &ilure, 
still, considering the plays which succeeded about 
the same time, we may be disposed to admit, that 
the weiglit of a party was thrown into the scale 
against its reception. Buckingham, who shortly 
afterwards published a revised edition of the " Re- 
hearsal," failed not to ridicule the absurd and coarse 
trick, by wliich the enamoured prince prevents bis 
father from discovering the domino of his mistress, 
which had been left in his apartment.' And Dry- 
den's rivals and enemies, now a numerous body, 
hailed, with malicious glee, an event wluch seemed 
to foretell the decay of his popularity. 

The "Assignation" was published in 1(573, and 
inscribed, by Dryden, to his ranch honoured friend 
Sir Charles Sedley. There are some acrimonious 

1 ■' Bayti, I rnnemb«r oact, in a play af mine, I set off s 
sune, I'gad, beyond expectation, an])' with a peliicmt and Ihs 
belly-in;h. 

Smith. FrBy, how WB9 that, sir ? 

Saya. Why, lir. I contrived a petlicoat to be broDght la 
upon a rhair, (nobody knetr boir,) into a prince's chamber, 
whose Talber ivai nol to see it, that came in by chance. 

Johm. God's-my-Iife, that was a notable contrivance in- 
deed ! 

Smith. Ay, but, Mr Bayes, how could yoo contriTe tha 
be]ly-tu:h ? 

Sui/ti. The eajtiesl rihe world, i'g»a : I'll tell yoa how; I 
made the prince ait down upon the pi^llicn^ii. nn more than 
so, and pretended to his falhci' that he hiid jiul tiieu got the 
belly-ach; whereupon hi« fnther wrnt to call a phfiiiGlall, 
and hia man ran away with the petticoat." — lichearul. 
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passages in this dedication, referring to the con- 
troversies in which the author had been engaged ; 
and, obscure as these have become, it is the bio- 
grapher^s duty to detail and illustrate them. 

It cannot be supposed, that the authors of the 
lime saw with indifference Dryden's rapid success, 
and the measures which he had taken, by his criti- 
cal essays, to guide the public attention, and to fix 
it upon himself and the heroic plays, in which he 
felt his fiill superiority. But no writer of the time 
could hope to be listened to by the public, if he 
entered a claim of personal competition against a 
poet so celebrated. The defence of the ancient 
poets afforded a less presumptuous and more 
fkTourable pretext for taking the field, and for as- 
suling Dryden's writings, and avenging the slight 
notice he had accorded to his contemporaries, un- 
der the colour of defending the ancients against 
Ills criticism. The " Essay of Dramatic Poesy " 
afforded a pretence for commencing this sort of 
warfare. In that piece, Dryden had pointed out 
the faults of Shakspeare, Jonson, and Fletcher, 
with less ceremony than the height of their esta- 
blished reputation appeared to demand from a young 
author. But the precedence which he undauntedly 
claimed for the heroic drama, and, more generally, 
the superiority of the plays of Dryden's owti age, 
whether tragic or comic, over those of the earlier 
part of the seventeenth century, was asserted, not 
only distinctly, but irreverently, in the Epilogue 
to the " Conquest of Granada : " 
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" They, who hsvg best uicewdnl on the ttage, 
Hbte (till confonn'd Iheir genius to their nge. 

When men were dull, and canverMtion low. 

TbeD comedy wai Giul(le«, but 'twu coane : 

Cob's Unkiird wai a jeat, and Otter's borse. 

And, as their comedy^ their love was mffin, 

£xceptT by chance, iu some one laboor'd scene, 

Wliich must atone for an ill-written pla;. 

They TOM, but at ihetr beight could setdom stay. 

Fame ihenwas cheap, and the first comer sped ; 

And they hare kept it sinde, by being dead. 

But. nere they now to write, when orilics weigh 

Each line, and every word, tbroughoul a play, 

None of them, no not JoDson in ble belghl, 

Could pus, without allowing grsius for weight. 

Thiali it not envy, that these truths are tuld ; 

Our poet's not malicious, though he's bold. 

"ns not to brand them, that tbeir faults are shown. 

But, by their errors, to excuse his own. 

If love and honour now are higher raised, 

Tis not the poet, bat the age is praised. 

Wit's DOW arrivBd to a more high degree ; 

Our native language more refined and free. 

Our ladiea and our men nnw speak more wit 

In lonversation, than those poets writ. 

Then, one of these is, consequently, true; 

That what this poet writes comes short of yoo. 

And imitates you ill (wbich mo^t he fears), 

Or else his writing is not worse than theirs. 

Tet, though you judge (as sure the critics will), 

Tliat some before him writ with greater skill, 

In this one praise he has their fame surpsat. 

To please an age more gallant than the last." 

The daring doctrine laid down in these obnoid' 
oiu lines, our author ventured to maintain, in 'what 
he hag termed a " Defence of the Epilogue, or an 
!Essay on the Dramatic Poetry of the last Bge.** 
It is subjoined to the "Conquest of Granada;" 
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and, as that play was not printed till after the 
" Rehearsal," it serves to show how little Dryden's 
opinions were altered, or his tone lowered, by the 
succels of that witty satire. It was necessary, he 
says, either not to print the bold epilogue, which 
we have quoted, or to show that he could defend 
it. He censures decidedly the antiquated language, 
irregular plots, and anachronisms of Shakspeare 
and fletcher ; but his main strength seems directed 
against Jonson. From his works he selects several 
instances of harsh, inelegant, and even inaccurate 
diction. In describing manners, he claims for the 
modem writers a decided superiority over the poets 
of the earlier age, when there was less gallantry, 
and when the authors were not admitted to the 
best society. The manners of their low, or Dutch 
school of comedy, in which Jonson led the way, 
by his " Bartholomew Fair," and similar pieces, 
are noticed, and censured, as unfit for a polished 
audience. The characters in what may be termed 
genteel comedy are reviewed, and restricted to the 
Truewit of Jonson's " Silent Woman," the Mer- 
cutio of Shakspeare, and Fletcher's Don John in 
the " Chances." Even this last celebrated charac- 
ter, he observes, is better carried on in the modem 
alteration of the play, than in Fletcher's original ; 
a singular instance of Dryden's liberality of criti- 
cism, since the alteration of the " Chances " was 
made by that very Duke of Buckingham, from 
whom he had just received a bitter and personal 
ofience. Dryden proceeds to contend, that the 
living poets, firom the example of a gallant king' 
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and sprightly court, have learned, in their comedies, 
a tone of light discourse and raillery, in wtiicfi the 
solidity of English sense is blended with the air 
and guety of their French neighbours ; in shorty 
that those who call Jonson's the golden age of 
poetry, have only this reason, that the audience 
were then content with acorna, because they knew 
not the use of bread. In all this criticism there 
was much undeniable truth ; but sufficient weight 
was not given to the excellences of the old schooli 
while their faults were ostentatiously and invidi- 
ously enumerated. It would seem that Dryden, 
perhaps from the rigour of a purituiical education, 
had not studied the ancient dramatic models in his 
yoQth, and had only begun t« read them with at- 
t^ntaon when it was his object rather to depreciate 
than to emulate them. But the time came when 
he did due homage to their genius. 
. Meanwhile, this avowed prefecence of his own 
period excited the resentment of the older critics, 
who had looked up to the era of Shakspeare as the 
golden age of poetry ; and no less that of the play- 
wrights of his own standing, who pretended to dis- 
cover, that Uryden designed to establish less the 
reputation of his age, than of himself individually, 
upon the ruined fame of the ancient poets. Tliey 
complained, that, as the wild bull in the Vivarambla 
of Oranada, 

" monarch-like he ranged (he listed field. 

And amae he trampled down, aad aame he kill'd." 

Many, therefore, advancing under pretence of vin- 
dicating the fame of the ancients, gratified their 
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spleen by attacking that of Dryden, and gtrore less 
to combat his criticisms, than to criticise his pro* 
ductions. We shall have too frequent occasion to 
observe, that there was, during the reign of Charles 
11^ a s^ni-barbarous virulence of controversy, even 
upon i^stract points of literature, which would be 
now tfaoi^ht injudicious and unfair, even by the 
new^Niper advocates of contending factions. A 
critic of that time never deemed he had so effec- 
tually refuted the reasoning of his adversary, as 
when he had said something disrespectful of his 
talentSy person, or moral character. Thus, literary 
contest was embittered by personal hatred, and 
trulh was bo £ur from being the object of the com- 
batants, that even victory was tasteless unless 
obtained by the disgrace and degradation of the 
antagonist. This reflection may serve to introduce 
a short detail of the abusive controversies in which 
it was Dryden's lot to be engaged. 

One of those, who most fiercely attacked our 
author's syst^n and opinions, was Matthew Clifford, 
already mentioned as engaged in the <' RehearsaL** 
At what precise time he began his Notes upon 
Dryden's Poems, in Four Letters, or how they 
were originally published, is uncertain. The last 
of the letters is dated from the Charter- House, 
Ist July, 1672, and is signed with his name : pro- 
bably the others were written shortly before. The 
only edition now known was printed along with 
some ^' Reflections on the Hind and Panther, by 
another Hand," (Tom Brown,) in 1687. If these 
letters were not a<!tually printed in 1672, they were 
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probably successively made public by traDScripts 
handed about in the coffeebonses, which was then 
the usual mode of circolating' lampoons and pieces 
of satire. Altbongh Clifibrd was esteemed a man 
of wit and a scholar, his style is nide, coarse, and 
luigentlemanlike, and the criticism is chiefly verbal. 
In the note the reader may pemse an ample speci- 
men of the kind of wit, or rather banter, employed 
by this facetious person. "■ The letters were written 

I '• To begin with yourcfaBTacteTDf AlmBnzar, which you 
Bvow to have taken froin (he Achillea in Hamer ; pray hear 
what Fainianua Strada raya of sach talkera ns Mr Dryden : 
Jtidert loln, aim iiidea hanUnea ab HomeA rirdiiifeui atrtm^ de- 
elnanieSf ti qtiid veto irrepat vitii, id avidi arripiealea. But I 
TDlgbt have spared this quotation, and you your avowing] for 
Ihiij character might as well hiye been borrowed fmm some of 
the atalli In Bedlam, or any of your own hare-brained cox. 
combs, wbidi you call heroes, md peraoaa of honour. 1 r»- 
jnember jmt loeb another fuming Achilles in ShakapeBn^ 
one Ancient PiHtol, whom he avows to be a man of ao fiery a 
temper, and ao impatient of an injury, even from Sir John 
Falstaff, hia captain and a linight, that he not only dlaobeyed 
)ii9 commands about carrying a letter to Mrs Fige, but ro- 
tumed him an answer as full of contumely, and iu as oppro- 
lirious leims, as he could imagine ; 

Base PhiygUn TuiK/ fic 
" Let's see e'er an Abencerrago fly a higher pitch. Take 
htm at another turn. quarreUing with Corporal Nym, an old 
Z(^i : The difference arose about mine hostess Quickly, (for 
1 would not give a rush for a man unlns he be particular in 
matters of ibis moment;) they both aimed at her body, but 
Abencerrago I'lslol defies hb rlral in these words : 

. Tint lauu kite of CieuIlI'i kind. 
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jsuccessively, at different periods ; for Clifford, in 
the last, complains, that he cannot extort an an- 
swer; and therefore seems to conceive, that his 
arguments are unanswerable* 

There were several other pamphlets, and fugitive 
pieces, published agidnst Dryden at the same time. 
One of them, entitled '< The Censure of the Rota 
on Mr Dryden's Conquest of Granada," was print- 
ed at Oxford in 1673. This was followed by a 
similar piece, entitled '< A Description of the 
Academy of Athenian Virtuosi, with a Discourse 
held there in Vindication of Mr Dryden's Con- 
quest of Granada against the Author of the Cen- 
sure of the Rota." And a third, called << A 

DoU Teazdieet, she by name, and her espouse: I have, and 1 will hold* 

The quondam Quickly for the only she. 

AnApauca,* 

There's enough. Does not this quotation sound as well as I ? 

** But the four sons of Ammon, the three hold Beachams^ 
the four London Prentices, Tamerlain, the Scythian Shep- 
herd, Muleasses, Amurath, and fiajazet, or any raging Turk 
at the Red- hull and Fortune, might as well have been urged 
hy you as a pattern of your Almanzor, as the Achilles ia 
Homer ; but then our laureat had not passed for so learned a 
man as he desires his unlearned admirers should esteem him. 

" But I am strangely mistaken, if I have not seen this very 
Almanzor of yours in some disguise about this town, and 
passing under another name. Prithee tell me true, was not 
this huff-cap once the Indian Emperor, and, at another time^ 
did not he call himself Maximine ? Was not Lyndaraxa once 
called Almeria, I mean under Montezuma the Indian Empe- 
ror ? I protest and vow they are either the same, or so alike, 
that I can't for my heart distinguish one from the other. 
You are, therefore, a strange unconscionable thief, that art not 
content to steal from others, but do'st rob thy poor wretched 
Jdf too." 



JOHN DRTDEN. 

Friendly Vindication of Mr Dryden from the 
Author of the Censure of the Rota," waa printed 
at Cambridge. AU these appeared prerioua to the 
publication of the " Assignation." The first, aa 
Wood informs us, was written by Richard Leigh, 
educated at Queen's College, Oxford, where he 
entered in 1665, and was probably resident when 
this piece waa there published. He was after- 
wards a player in the Duke's Company, hut must 
be careAiIly distinguished from the celebrated co- 
median of the same name. It seems likely that he 
IVTote also the second tract, which is a continuation 
of the first. Both are in a &othy, fiippaiit style of 
Taillery, of which the reader will find a specimen 
in the note.' The Cambridge Vindication seems 

1 « Amongst several oilier late exercises of the Athenian 
Tirtniui in tbe Coffee- acndemy, inslituled by ApuUo (or the 
BdTBDCenientaf Gnzetle Fhiloaophy, Mer^ry'a Diumnlli, «ec 
this dsy WU3 irlially taken up In the eiamlnatlari of the ' Cod. 
qUHit of Granada." A gentleman on Ihe reBding of the Flnt 
Fart, and there In the descriptiaa of ihe bull-faidiLng,sald, that 
Almsnzor'a playing at the bull was according to the Btandord 
of the Greek heroea, who, as Mr Dryden had learnedly ob- 
ssrved (Essay of Dramatic Poeay), were great beef-eaten. 
And why migbt not Alsianzor as well as Ajai, or Don 
Quixote, worry mutton, or take a bull by the throat, since 
the author had elsewhere explained himaelf, by teillng ua the 
Iieroes were more noble l>eastB of prey, in his Epistle to his 
' Conqnen of Granada,' distinguishing them into wild anil 
tame; and In his play we have Almsnxur shaking hii chaln% 
snd lighting hla keeper, brake loose, and tearing those that 
wwild reclaim his rage. To this he added, that his bulls 
excelled other heroes, sa far as his own heroes aurpaued his 
fodsj that the ehainpion bull was divested of flesh and blood, 
and made immortal by the poet, and bellowed after death i 
that the fantastic bull aeemed fiercer than the true, and the 
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to have been written by a difierent band, thoagb 
in the same taste. It is sing^nlar in bringing a 
charge against our anthor, which has been urged 
by no other antagonist ; for he is there upbraided 
with exhibiting in his comedies the persons and 
follies of liying characters.^ 

The finends and admirers of Dryden did not see 
with indifierence these attacks upon his reputation; 
for he congratulates' himself upon having found 
defenders even among strangers, alluding probably 
to a tract by Mr Charles Blount, entitled, '< Mr 
Dryden Vindicated, in answer to the Friendly 
Vindication of Mr Dryden, with Reflections on 
the Rota." This piece is written with all the 
Honest ^ithusiasm of youth in defence of that 

dead beHowings in vene were loader than tbe liying ; con- 

duding with a wish, that Mr Dryden had the good luck to 

liare raried that old verse quoted in his Dramatic Essay : 

' Jigtie Urtum, et Pugilea media inter carmina poscunt 
Tauros, et Pugiles prima inter carmina poico j * 

imd prefixed it to the front of his play, instead of 



' Major rerum vuhi ntudtur ordo. 



Majtu opu$ Tnoveo.* " 

•— CeiMure of the Rota, p. 1. 

> ** But, however, if he were taken for no good comic 
poet, or satirist, he had found a way of much easier license, 
(though more remarkable in the sense of some,) which was, 
not only to libel men's persons, but to represent them on the 
stage too: That to this purpose he made his observations >f 
men, their words and actions, with so little disguise, that 
many beheld themselves acted for their half- crown ; yet, aftei* 
all, w^as unwilling to believe, that this was not both good 
comedy, and no less good manners." — Friendly Vindication of 
Mr Dryden, p. 8. 

' Dedication to the << Assignatian." 
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genius 'which, has exciti^d its admiratioT). In big 
address to Sedley, Dryden notices these attacks 
upon him with a supreme degree of contempt.' 
In other respects tLe dedication is drawn with the 
easy indifierencc of one accustomed to the best 
SDtMety, towards the authority of those who pre- 
snmed to judge of modem mamiers, without 
having access to see those of the higher circles. 
The pictnro which it draws of the elegtmce of the 
convivial parties uf the wits in that guy time, has 
been quoted a few pages higher. 

I know not if it be here worth while to mention 
a petty warfare between Dryden and Edward Ra- 

' Dryden eilhcr conGnea himself to ttro punphlvts, or, 
more prabably, speaki of Iha three as written by only two 
autbon. Leigh is, I presume, the " wnlemplible pedanl," 
and the Sir Futiilious Brisk of Utford. The Cauibrldge 
Buthnr, who imitated his style, Is the Fungoso of the Dedlcs- 
lion :— " As for the errors they pretend Id find in me, I could 
easily Hhow them that the greatest part of tbem are beauties ; 
and for the rest, 1 coold recriminate upon the beet pneta of 
oar nation, if I conld resolve to accuse another of Uttla faults, 
vhom at the same time I admire for greater CKcelleiices. But 
I have neither conci^mmenc enough upon me to write snj 
thing in my own defence, neither will I gratify the ambilioo 
of two wretched scribblera, who desire nothing mom than to 
be answered. I have not wanted friends, eren amongst 
Btrangers, who ha™ defended me more strongly than my con- 
temptible pedant could attack me ; for the other, he Is only 
like Fungoso in the ptay, who follows the fashion at a distance, 
and adores the Fastidious Brisk of Oxford. You can bear 
mo witness, that I hare not coniideratloa enough for either of 
them to he angry : let Mieylus and Bavius admire eiuih other i 
I wish (o be hated by them and their fellows, by the same 
reason for which I desire to be loved by you." — Dedication to 
thi AaaiffxatiBih vol. IT., p. 3&4> 
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Tenscrofl;>^ an unwortliy scribbler, who wrote pla3r8y 
or rather altered those of Shakspeare, and imitated 
those of Moliere. This person, whether from a 
feud which naturally subsisted between the two 
rival theatres, or from envy and dislike to Dryden 
personally, chose, in the prologue to the " Citizen 
turned Gentleman," acted at the Duke's house in 
1672, to level some sneers at the heroic drama, 
which a£Fected particularly the " Conquest of Gra- 
nada,^ then acting with great applause.' Ravens- 

^ A student of law in the Temple, and author of that nota- 
Ue alteration of *' Titus Andronicus" mentioned in the com- 
mentaries «n Shakspeare. Besides the ** Citizen turned Gen- 
tleman,** he wrote the *' Careless Lovers/* ** Scaramouch, a 
Philosopher,** the "Wrangling Lovers,'* " Edgar and Alfreda,** 
the ** Englidi Lawyer,** the " London Cuckolds,*' distinguish, 
ed by Cibher as the grossest play that ever succeeded, *' Dame 
DolMon,** the said alteration of ** Titus Andronicus,** the 
<< Canterbury Guests,** and the ** Italian Husband," — in all 
twelve plays, not one of which has the least merit. [Sir W. 
Scott ' elsewhere alludes to Ravenscroft, as " An ingenious 
l^entleman of whose taste it may be held a satisfactory instance, 
that he deemed the tragedy of Titus Andronicus too mild for 
representation, and generously added a few more murders, 
rapes, and parricides, to that charnel-house of horrors. In the 
prologue to this beautiful edition, Ravenscroft modestly tells 

us, 

* Like other poets* he*ll not proudly scorn 
To own that he but winnow'd Shakspeare's com ; 
So flEur was he from roblnng him of 's treasure. 
That he did add his own, to make fuU measure.* " 

Notes, Dryden's Works, vol. iv., p. 345.] 

s [" Then shall the knight, that had a knock in 's cradle. 
Such as Sir Martin and Sir Arthur Addle, 
Be flock'd unto, as the great heroes now 
In plays of rhyme and noise with wondrous show : 
Then shall the house, to see these Hectors kill and play. 
That bravely fight out the whole plot of the play 
Be for at least six months fuU every day." 

^ Martin Mar-all we ai*e acquainted with. Sir Arthur 
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CTofVs play, which is s bald transletion from the 
" Bourffeois Gentilhomme'' of Moliere, was snc- 
cessfiil, chiefly owir^ to the bnrlesque procession 
of Turks employed to dub the citizen a Mama- 
uuniehi, or P^din, Dryden, with more indigntt- 
tion than the occasion warranted, retorted, in the 
prologue to the " Assignation," by the following 
attack on Ravenscroft's jargon and buffoonery : 

« Yon mu!it bare MniDamouchi, such a fop 

As would appear a miHistEr in a shop ; 

Hell Gil your pit and lwi« to the bHm, 

Whew, ramm'd in crawds, yoo >» youndvet in him, 

Suiw there's some tycA. owe fori never knew. 

In HaBUiBbUah de, and CAu, elm, cha; 

But Marabtthah nArm moat did (ouch yon ; 

Tbat is, Oh haw we lava the Maouunaiichi t 

You danin'd the poec, and cried up the play.' 

About tilis time, too, tbe actresses in the King's 
theatre, to vary the amusements of the house, 
represented " Marriage a-lu'Mode " in men's 
dresses. The Prologue and filpilogue were fur- 
nished by Dryden ; and in tbe latter, mentioiung 
the projected union of the theatres, — 

Each wouLd be rather s poor Hcitess here, 
Than to be made a Slamamouehi there." 

Rarenscrofe, tbas satirized, did not faU to exult 
in the bad success of the " Assignation," and cele- 
brated his triumph in some lines of a Prolog-iie to 
the " Careless Lovers," which was acted in the 



Solomon, 
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vacatkm suceeeding ibe ill fiite of Dryden's play. 
They are thrown into the note, that the reader may 
judge how very unworthy this scribbler was of the 
sli^test notice from the pen of Dryden.^ And 
with this Te Deum^ on the part of Rayenscrof);^ 
ended a petty controrersy, which gives him his only 
title to be named in the life of an Englbh classic \ 

fVom what has been detailed of these disputes 
we may learn, that, even at this period, the laureat's 
wreath was not unmingled with thorns ; and that if 
Dryden still maintained his due ascendency orer 
the conmion band of authors, it was not without 
being occasionally under the necessity of descend- 
ing into the arena against rery inferior antagonists. 

In the course of these controversies, Dryden 
was not idle, though he cannot be said to have 
been worthily or fortunately employed ; his muse 
being lent to the court, who were at this time 
anxious to awake the popular indignation against 
the Dutch. It is a chai^usteristic of the English 
nation, that their habitual dislike against their 
neighbours is soon and easily blown into animosity. 

1 « An author did, to please you, let his wit run. 
Of late much on a serving man and cittern ; 
And yet, you would not like the serenade, — 
Nay, and you daran'd his nuns in masquerade ; 
You did his Spanish sing-song too abhor ; 
Ah ! que locura con tanto rigor ! 
In fine, the whole by you so much was blamed. 
To act their parts, the players were ashamed. 
Ah, how severe your malice was that day I 
To damn, at once, the poet and his play : 
But why was your rage just at that time shown. 
When what the author writ was all his own ? 
Till then, he borrowed from romance, and did translate; 
And those plays found a more indulgent fate." 



But, although Dryden chose for his tbcme the 
borrid massacre of Amboyna, and fell to tlie task 
with such zeal, that he accomplished it in a month, 
his play was probably of little service to the cause 
in which it was written. The story is too disgust- 
ing to produce the legitimate feelings of pity and 
terror, which tragedy should excite : the black 
hole of Calcutta would be as pleasing a subject. 
The character of the Hollanders, as there repre- 
sented, is too grossly vicious and detestable to give 
the least pleasure. They are neither men, nor 
even devils ; but a sort of lubbar fiends, compound- 
ed of cruelty, avarice, and brutal debauchery, like 
Dutch swabbers possessed by demons. But of 
this play the author bas himself admitted, that the 
subject is barren, the persons low, and the wi'itiug 
not heightened by any laboured scenes : and, with- 
out attempting to contradict this modest descrip- 
tion, we may dismiss the tragedy of " Amboyna." 
It was dedicated to Lord Clifibrd of Cbudleigh, 
an active member of the Cabal administration of 
Charles II.; but who, as a catholic, on the test 
act being passed, resigned his post of lord high 
treasurer, and died shortly afterwards. There is 
great reason to think, that this nobleman bad 
essentially favoured Dryden's views in life. On 
a former occasion, he had termed Lord Cliiford a 
better Miecenas than the friend of Horace ;' and, 

' " For my own part, I, who am the trast among Iha potls, 
have yet the fortune lo be honoured with tlie bcil patroa, aod 
the bat friend ; for (to omit some great persons of our court, 
to whom I am mimy ways obliged, and have taken a 
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in the present dedication, he mentions the numerous 
&YOiirs received through so many years, as form- 
ing one continued act of his patron's generosity 
and goodness ; so that the excess of his gratitude 
had led the poet to receive those benefits, as the 
Jews received their law, with mute wonder, rather 
than with outward and ceremonious acclamation. 
These sentiments of obligation he continued, long 
after Lord Clifford's death, to express in terms 
equally glowing;^ so that we may safely do this 
statesman's memory the justice to record him as an 
active and discerning patron of Dryden's genius. 

In the course of 1673, our author's pen was 
engaged in a task, which may be safely condemned 
as presumptuous, though that pen was Dryden's. 
It was no other than that of new-modelling the 
*^ Paradise Lost " of Milton into a dramatic poem, 
called the ^ State of Innocence, or the Fall of 
Man." The coldness with which Milton's mighty 
epic was received upon the first publication is 
almost proverbial. The character of the author^ 

during the exigencies of a war) I have found a better Maecenas 
in the person of my Lord Treasurer Clifford, and a more ele- 
gant Tibullus in that of Sir Charles Sedley.*' — Dedication to 
the^sngnation, Dryden's Works, vol. iv., p. 850. 

' In his Dedication of the Pastorals of Virgil to Hugh Lord 
Clifford, he says, ** I have no reason to complain of fortune, 
since, in the midst of that abundance, I could not have chosen 
better than the worthy son of so illustrious a father. He was 
the patron of my manhood, when I flourished in the opinion 
of the world, though with small advantage to my fortune, 
till he awakened the remembrance of my royal master. He- 
was that Follio, or that Varus, who introduced me to Augustus,* 
-^Ibid, vol. xiii., p. 338, 
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obnoxious for hU share in tlie usurped govemmeat; 
the turn of the language, so diAerent from that of 
the age ; the seriousness of a subject, so discordant 
irith its lively frivolities — gave to tho author's 
renown the slowness of growth with the perma- 
nency of the oak. MUton's merit, however, had 
not escaped the eye of Dryden.' He was ac- 
quainted with the author, perhaps even before the 
Hestoratiou ; and who can doubt Dryden's power 
ctf feeling the sublimity of the " Paradise Lost," 
even had he himself not assured us, in the prefa- 
tory essay to his own piece, that he accounts it 
" undoubtedly, one of the greatest, most noble, 
and most sublime poems, which either this age or 
nation liaa produced ? " We are, therefore, to 
seek for the motive which could have induced him, 
holding this opinion, " to gild pure gold, and set a 
perfume on the violet." Dennis has left a curious 
record upon this subject : — " Dryden," he observes, 
" in his Preface before the ' State of Innocence,' 
appears to have been tho first, those gentlemea 
excepted whose verses are before Milton's poem, 
who discovered in so public a manner an extraor- 
dinary opinion of Milton's extraordinary merit- 

' ■ The elder BicliardwD bas told a story, that Lord Back- 
hunt, BflenrardB Earl of Domet.n'astbefirMwhaiDtrodiiced 
the " Psradise l.aat," then l^iag^ilie waate|inperialhe bnok. 
Heller'g hands, to Itaa notice of iJryden. Bui Ibil tradllian 

hu been justly exploded b; Mr MiJone Life i^Drydat, ToL 

i., p. 114. Indeed, it is by uo meuu likelf, that Drydot 
coikld be a atraoger to the very eiistSQce uf a large poeai, 
Vfitteii by a man of such political as irclt as, literary eml- 
noiM, even if be had not happened, as wu the caa^ to be 
pcnonally kuown tu the author. 
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And yet Mr Drydai at that time knew not half 
the extent of his excellence, as more than twenty 
years afterwards he confessed to me, and is pretty 
jdain from his writing the ' State of Innocence.'" 
Had lie known the full extent of Milton's excel- 
lence, Dennis thought he would not have ventured 
on this undertaking, unless he designed to be a foil 
to him : " but they," he adds, ** who knew Mr 
Drjd&Ht knew yery well, that he was not of a tem- 
per to design to be a foil to any one." ^ We are 
therefore to conclude, that it was only the hope of 
excelling his original, admirable as he allowed it to 
be, which impelled Dryden upon this unprofitable 
and abortive labour ; and we are to examine the 
improvem^its which Dryden seemed to meditate, 
or, in other words, the differences between his taste 
and that of Milton. 

And first we may observe, that the difference in 
their situations affected their habits of thinking 
upon poetical subjects. Milton had retired into 
sdUtade,'if not into obscurity, relieved from every 
thing like external agency either influencing his 
choice of a subject, or his mode of treating it ; 
and, in consequence, instead of looking abroad to 
consult the opinion of his age, he appealed only to 
the judge which Heaven had implanted within him, 
when he was endowed with severity of judgment, 
and profusion of genius. But the taste of Dryden 
was not so independent. Placed by his very office 
at the head of what was fashionable in literature, 

1 Dennis's Letters^ quoted by MaloBC. 
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Be bad to write for those around Ilim, rather than 
for posterity ; was to support a brilliant reputation 
jn the eye of the world ; and is often found boasting 
of his intimacy with thuSE^ who led the taste of the 
^e, and frequently quoting- the 



Cum ntaffnis mjnste, inviiafairintw vaque 

It followed, that Dryden could not struggle against 
the tide into which he was launched, and that, 
although it might be expected from his talents that 
he should ameliorate the reigning taste, or at least 
carry those compositions which it approved, to their 
utmost pitch of perfection, it could not be hoped 
that he should altogether escape being perverted by 
it, or should soar so superior to all its prejudices, 
as at once to admit the supereminent exceUence of 
a poem, which ran counter to these in so many 
particidars. 

The versification of Milton, according to the taste 
of the times, was ignoble, from its supposed facility. 
Sryden was, we have seen, so much possessed with 
this prejudice, as to pronounce blank verse unfit 
even for a fugitive paper of poetry. Even in his 
later and riper judgment, he affirms, that, whatever 
pretext Milton might allege for the use of blank 
verse, " his own particular reason is plainly this, — 
that rhyme was not his talent ; he had neither the 
esse of doing it, nor the graces of it : which is 
manifest in his ' Juvenilia,' or verses written in his 
youth, where his rhyme is always constrained and 
forced, and comes hardly fi-om him, at an age when 
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the flonl is most pliant, and the passion of love 
makes ahnost every man a rhymer, though not a 
poet."^ The want of the dignity of rhyme was 
therefore, according to his idea, an essential defi- 
ciency in the '^ Paradise Lost." According to 
Aubrey, Dryden oonmiunicated to Milton his inten- 
tion of adding this grace to his poem ; to which the 
venerable bard gave a contemptuous consent, in 
these words ; ^' Ay, you may tag my verses if you 
-wilL** Perhaps few have read so &r into the 
^' State of Innocence" as to discover that Dryden 
did not use this license to the uttermost, and that 
several of the scenes are not tagg'd with rhyme.* 
f Dryden at this period engaged in a research 
reeommended to him by << a noble wit of Scotland," 

1 Essay on Satire, Dryden's Works, toI. xiii., p. 21. 

s [Forgetting, perhaps, the great examples of Young and 
Cowper, — and wUfully disparaging others — Wordsworth for 
instance — who have written nobly both in blank verse and 
in rhymc^ Lord Byron says : << Blank verse, unless in the 
drama, no one except Milton ever wrote who could rhyme. 
I am aware that Johnson has said, after some hesitation, that 
be oould not * prevail upon himself to wish that Milton had 
been a rhymer/ The opinions of that tinily great man, whom, 
like Pope, it is the present fashion to decry, will ever be re* 
celved by me with that deference which time will restore to 
liim from all ; but with all humility, I am not persuaded that 
the < Paradise Lost ' would not have been more nobly con- 
veyed to posterity, not perhaps in heroic couplets, — although, 
even they could sustain the subject if well balanced, — but in 
the stanza of Spenser, or of Tasso, or in the terza rima of 
Dante, which the powers of Milton could easily have grafted 
on our language. The * Seasons* of Thomson would have 
been better in rhyme, although still inferior to his ' Castle 
of Indolence,* and Mr Southey's * Joan of Arc * no worse.*' 
•^Btron, voL ix., p. 56.] 

VOL. I. K 
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as he terms Sir George M&ckenzie, the iasae of 
which, in hia apprehension, pointed out farther 
room for improving upon the epic of Miltou. This 
was an enquiry into the " turn of words sod 
thoughts" requisite in heroic poetry. These 
" turns," according to the definition and examples 
which Dryden has given us, differ from the points 
of wit, and quirks of epigram, common in the meta- 
physical poets, and consist in a happy, and at the 
same time a natural recurrence of the same form of 
expression, melodiously varied. Having failed in 
his search after these beauties in Cowley, the dar- 
ling of his youth, " I consiJted," says Dryden, " a 
greater genius, (without offence to the manes of 
that nohle author,) I mean — Milton ; but as he 
endeavours everywhere to express Homer, whose 
age had not arrived to that fineness, I found in him 
a true sublimity, loity thoughts, which were clothed 
with admirable Grecisms, and ancient words, which 
he had been digging from the mines of Chaucer 
and Spenser, and which, with all their rusticity, 
had somewhat of venerable in them. But I found 
not there neither that for which 1 looked." This 
judgment Addison has proved to be erroneous, by 
quoting from Milton the most heautiihl example of 
a turn of words which can be found in English 
poetry.' But Dryden, holding it for just, conceived, 
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^oabtless, that, in his <' State of Innocence," he 
might exert his skill successfully, by supplying the 
supposed deficiency, and for relieving those <^ flats 
of thought " which he complains of, where Milton, 
for a hundred lines together, runs on in a << track 
of Scripture;" but which Dennis more justly 
.ascribes to the humble nature of his subject in those 
passages. The graces, also, which Dryden ven- 
4;ured to interweave with the lofty theme of Milton, 
were rather those of Ovid than of Virgil, rather 
turns of verbal expression than of thought. Such 
is that conceit which met with censure at the time: 

** Seraph and cherub, careless of their charge, 
And wanton, in full ease now live at large ; 
Unguarded leave the passes of the sky, 
And all dissolved in hallelujahs lie.'* 

** I have heard," said a petulant critic, " of ancho- 
vies dissolved in sauce ; but never of an angel 

After soft show'rs, and sweet the cominf^ on 
Of grateful evening mild : then silent night. 
With this her solemn bird, and this fair moon. 
And these the gems of heaven, her starry train : 
But neither breath of mom, when she ascends 
With charm of earliest birds ; nor rising sun 
On this delightful land ; nor herb, fruit, flower, 
Glist'ring with dew ; nor fragrance after show'rs ; 
Nor grateful evening mild j nor silent night. 
With this her solemn bird ; nor walk by moon ; 
Or glist'ring star-light, without thee is sweet* 

** The variety of images in this passage is infinitely pleasing, 
and the recapitulation of each particular image, with a little 
varying of the expression, makes one of the finest turns of 
words that I have ever seen ; which I rather mention, because 
Mr Dryden has said, in his Preface to Juvenal, that he could 
meet with no turn of words in Milton." — Toiler, Nos. il4y 
115. 
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diMolred in haOelujalH.'' Bnt tlu$ raillery Diyden 
X^Kifii with a qnotation from Vir^ : 

" Iwea^mi mrhaik, Bommo cnofkr ■^wAdv.* 

It mig'ht hare b«en replied, that X'irgil'B analog 
was familiar and simple, and that of Uryden was 
&r-feuJied, and startling by its novelty. 

The majesty of Milton's verse is strangely de- 
graded in the following' speeches, wlitch precedo 
the rising of Pandtemonium. Some of the conplets 
are utterly flat and bald, and, in others, the balance 
of point and antithesis is substituted for the sin^e 
mblimity of the ori^nal; 

" Molxk. Chmnged ai we Tt, we're jet from faomagB Cm; 
W< hiie, hj hell, at leaM gain'd liberty : 
Thiil'a worth our fall ; thiu low though we are drireo, 
Betler to rule in hell, than Hjrire in heiiTeii. 

Xaeifrr- There apoke the belter half of Ludftr ! 

Agmadaif. 'Tli fit in frequent wnate we cotifer. 



To was^ ue 
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I^den's improvements on Milton. Yet some of 
his alterations have snch peculiar reference to the 
taste and manners of his age, that I cannot avoid 
pointing them out. Eve is somewhat of a coquette^ 
even in the state of innocence. She exclaims. 



« from each tree 



The leadier'd kind press down to look on me ; 
The beMC% with ujMsasC eyes, forsake their diade. 
And gaze, as if I were to be obey'd. 
Sore, I am somewhat which they wish to he^ 
And caiinoV-I myself am proud of me." 

Upon receiving Adam's addresses, she expresses^ 
rather unreasonably in the circumstances, some ap- 
prehensions of his infidelity ; and, upon the whole^ 
she is considerably too knoTnng for the primitive 
state. The same may be said of Adam, whose, 
knowledge in school divinity, and use of syllogistic 
argument, ]>ryden, though he found it in the ori- 
ginal, was under no necessity to have retained. 

The " State of Innocence,** as it could not be 
designed for the stage, seems to have been ori- 
ginally intended as a mere poetical prolusion ; for 
Xhryden, who was above affecting such a circum- 
stance, tells us, that it was only made public, be- 
cause, in consequence of several hundred copies^ 
every one gathering new faults, having been dis- 
persed without his knowledge, it became at length 
a libel on the author, who was forced to print a 
correct edition in his own defence. As the in- 
ddents and language were ready composed by 
Milton, we are not surprised when informed, that 
the composition and revision were completed in 
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a single month. The critics having' Bss^ed the 
poem even before publical^on, the author has pre- 
fixed an " Essay upon Heroic Poetry and Poetic 
Licence ;" in which he treats chiefly of the use of 
metaphors, and of the legitimacy of maclunery. 

The Dedication of the " State of Innocence," 
addressed to Mary of Este, Duchess of York, is a 
singular specimen of what has been since termed 
the celestial style of inscription. It is a strain, of 
flattery in the language of adoration ; and the ele- 
vated station of tlie princess is declared so suited to 
her excellence, that Providence has only done jus- 
tice to its own works in placing the most perfect 
work of heaven where it may be admired by all 
beholders. Even tiiis flight is surpassed by the 
following ; — 

" 'TIa true, you are above nil mortal wishw ; no man de- 
sires ImpotBibiiltie^ beCMiae Hkj are beyond the reach of 
nature. To hope lo be a god, i> roll)- exalted into iDadaess ( 
but, by the laws of our ci'ea.lion, we are obliged to iidora him, 
and are permitted to love him too at human diatauce. 'Ila 
the nature of perfection to be attractive i but the acaHItacj 
of the object refine) the nature of the love. It alrikes an im- 
preasion of awful revereuce; 'tis indeed that love which ia 
more properly a zeal than passion. 'Tis the rapture which 
anchoritei Sad in prayer, when a beam of the divinity ihinea 
upon them; that which makes them despise all worldly ob- 
jects; and yet 'tis all hut contemplation. They are leldam 
visited from above; but a single virion so tivnsports them, 
that it makei up the happiness of their lives. Mortality 
cannot bear it often : It finds them in the eagerness and height 
of their devotion ; they are speechless for the time that it con- 
tinueB, and prostrate and dead when it departs." 

Sucli eulogy was the taste of the days of Charle^r 
wlien ladies were deified in dedications, and punted ~ 
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as: Venus or Diana upon canvass. In our time, the 
elegance of the language would be scarcely held ta 
coxmterbalance the absurdity of the compliments. 

Lee, the dramatic writer, an excellent poet, 
though unfortunate in his health and circum- 
stances, evinced his friendship for Dryden, rather 
than his judgment^ by prefixing to the '^ State of 
Innocence ** a copy of verses, in which he compli- 
ments the author with having refined the ore of 
Milton. Dryden repaid this favour by an epistle, 
in which he beautifully apologizes for the extrava- 
gances of his friend's poetry, and consoles him for 
the censure of those cold judges, whose blame 
became praise when they accused the warmth 
which they were incapable of feeling.^ 

Having thus brought the account of our author's 
productions down to 1674, from which period we 
date a perceptible change in his taste and mode of 
composition, I have only to add, that his private 
situation was probably altered to the worse, by the 
burning of the King's theatre, and the debts con- 
tracted in rebuilding it. The value of his share in 
that company must consequently have fallen far 
short of what it was originally. In other respects, 
he was probably nearly in the same condition as in 
1672. The critics, who assailed his literary repu- 
tation, had hitherto spared his private character ; 
and, excepting Rochester, whose malignity towards 
Dryden now began to display itself, he probably 

1 See this Epistle, Dryden's Works, vol. xi., p. 22. It was 
prefixed to " Alexander the Great ; *' a play, the merits and 
faults of which are both in extreme. 
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had not lost one person whom he had thong'ht 
worthy to be called a friend. Lee, who seems 
first to have distinguished himself about 1C72, was 
probably then added to the number of his intimates. 
Milton died shortly before the publication of the 
" State of Innocence ;" and we may wish in tmh 
to know hia opinion of that piece ; but if tradition 
can be trusted, he said, perhaps on that underta- 
king, that Dryden was a good rhymer, but no poet. 
Blount, who had signalized himself in Dryden'a 
defence, was now added to the number of his 
friends. This gentleman dedicated his " Religio 
Laid " to Dryden in 1683, as his " much-honoured 
friend ; " and the poet speaks of him with kindness 
and respect in 1696, three years after his imfor- 
tunate and Tiolent catastrophe. 

Dryden was, however, soon to experience the 
mutability of the friendship of wits and courtiers. 
A period was speedily approaching, when tha 
TiolencB of political faction was to effect a breach 
between our author and many of those with whom 
he was now intimately connected ; indeed, he was 
idready entangled in the quarrels of the great, and 
sustained a severe personal outrage, in consequence 
of a quarrel with which he had little individual 
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SECTION IV. 

Dryden*8 Controvert^ ivith Settle — tuith Rocheiter^—He is 
auaulted in Rose Street — Aureng-Zebe — Dryden medi^ 
totes an Epic Poem—All for Love — Lirnberham— (Edi^ 
ptts — Troilus and Cressida — The S^panish Friar — Dry^ 
den supposed to he in opposition to the Court 

^ The State of Innocence'' was published in 1674, 
and " Aureng-Zebe," Dryden's next tragedy, ap- 
peared in 1675. In the interval, he informs ns, 
his ardour for rhyming plays had considerably 
abated. The course of study which he imposed 
on himself, doubtless led him to this conclusion. 
But it is also possible, that he found the peculiar 
facilities of that drama had excited the emulation 
of yery inferior poets, who, by dint of show, rant, 
and clamorous hexameters, were likely to divide 
with him the public favour. Before proceeding, 
therefore, to state the gradual alteration in Dry- 
den's own taste, we must perform the task of 
detailing the literary quarrels in which he was at 
this period engaged. The chief of his rivals was 
Elkanah Settle, a person afterwards utterly con- 
temptible ; but who, first by the strength of a 
party at court, and afterwards by a faction in the 
state, was, for a time, buoyed up in opposition to 
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Sryden. It is imposKible to detail the progress of 
the contest for public favour between these two 
ill-matched rivals, without noticing at the same time 
Dryden's quarrel with Rochester, who appears to 
have played off Settle in opposition to him, as 
absolutely, and nearly as successfully, as Settle 
ever played oflt the literal puppets, for wliick, in. 
the ebb of his fortune, he wrote dramas. 

In the year 1673, Drydeuand Rochester were on 
such friendly terms, that our poet inscribed to his 
lordship his favourite play of " Marriage a-la- 
Mode ;" not without acknowledgment of the deepest 
gratitude for favours done to his fortune and repu- 
tation. The dedication, we have seen, was so 
favourably accepted by Rochester, tliat the recep- 
tion called forth a second tribute of thanks froia 
the poet to the patron. But at this point, the 
intercliange of kindness and of civility received a 
sudden and irrecoverable check. This was partly 
owing to Rochester's fickle and jealous temper, 
which induced liim alternately to raise and depress 
the men of parts whom he loved to patronise ; so 
that no one should ever become independent of lus 
favour, or so rooted in the public opinion, as to be 
beyond tlie reach of his satire ; but it may also in 
part be attributed to Dryden's attachment to Shef- 
field, Earl of Mulgrave, afterwards Duke of Buck- 
ingham, then Rochester's rival in wit and court- 
favour, and from whom he had sustained a deadly 
affront, on an occasion, which, as the remote cause 
of a curious incident iu Dryden's life, I have else- 
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irhere detailed in the words of Sheffield himself. ^ 
Rochester, who was branded as a coward in con- 

I [« No one could know the cowardice of Lord Rochester so 
well as Mulgrave, who, in his Memoirs, records the following 
infamous instance of it. He had heard it reported, that Lord 
Rochester had said something of him very malicious : * I 
therefore sent Colonel Aston, a very mettled friend of mine> 
to call him to account for it. He denied the words ; and, 
indeed, I was soon convinced he had never said them ; but 
the mere report, though I found it to he false, obliged me (as 
I then foolishly thought) to go on with the quarrel ; and the 
next day was appointed for us to fight on horseback, a way in 
Kngland a little unusual, but it was his part to choose. Accord- 
ingly, I and my second lay the night before at Knightsbridge, 
privately, to avoid the being secured at London upon any 
suspicion ; which yet we found ourselves more in danger of 
there, because we had all the appearance of highwaymen, that 
had a mind to lie skulking in an odd inn for one night ; but 
this, 1 suppose, the people of that house were used to, and so 
took no notice of us, but liked us the better. In the morning 
we met the Lord Rochester at the place appointed, who, 
instead of James Porter, whom, he assured Aston, he would 
make his second, brought an errant lifeguard. man, whom 
nobody knew. To this Mr Aston took exception, upon the 
account of his being no suitable adversai'y ; especially consi- 
dering how extremely well he was mouuted, whereas we had 
only a couple of pads. Upon which, we all agreed to tight on. 
foot. But, as my Lord Rochester and I were riding into the 
next field, in order to it, he told me, that he had at first 
chosen to fight on horseback, because he was so weak with & 
distemper that he found himself unfit to fight at all in any way, 
much less a-foot. I was extremely surprised, becaujie, at that, 
time, no man had a better reputation for courage; and (my 
anger against him being quite over, because I was satisfied that 
he never spoke those words 1 resented) I took the liberty of 
representing, what a ridiculous story it would make if we 
returned without fighting; and therefore advised him, for 
both our sakes, especially for his own, to consider better of it ; 
since 1 must be obliged, in my own defence, to lay the fault on 
him, by telling the truth of the matter. His answer was, that 
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sequence of this transaction, must be reasonably 
Eupposed to entertain a sincere hatred ag^nst Mul- 
grave; with whom he had once lived on such 
fi-iendly terms, as to inscribe to him an Epistle on 
their mutual poems. But, as his nerves had proved 
unequal to a personal conflict with his brother peer, 
his inalic;e prompted the discharge of his spleen 
upon those men of literature whom his antagonist 
cherished and patronised. Among these Drydea 
held a distinguished situation; for, about 1675, he 
WHS, as we shall presently see, sufficiently in Shef- 
field's confidence to correct and revise that noble- 
man's poetry; ' and in 1676 dedicated to him tile 

be (ubmltted to it ; and hoped, that I irould not deiire the 
ad»»iitagB of having to do with any man in ao wealt a eoodi- 
tioD. I replied, that by auch an orgnmcnl, he. had auffiFiently 
tied my hands, apon condilion I might call our ucondi Eo Iw 
witnessea of the whole busineaa; which he coniented to, and 
BO ne parted. When we returned to London, we found It 
full of Cilia qoarrel, upon oar being Eibwnt go long ; and tbfre- 
fore Mr Aslon thought hinuelf obliged to write down evsry 
word and circnmatance or (hia whole matter, la order to 
Bpread everywhere the true reason of our reluming without 
having fought ; which being never in the leaat either contra, 
dieted or resented by the Lord Rochester, entirely ruined hli 
reputation na locoumge, (of which I waa really sorry lo beiha 
occaaion,) though nobody bad atill a greater aa to wit; which 
Bupponed him pretty well in the world, notwithstanding 
some more accidents of the same liind, that never fall to aoc 

—Mrmoin of Shtffietd, Duke of BucldnglaaK. 

"ConaclouB of his Infamy, Kochealer only ventured l0Te^7 
to Sheffield, the real author of the above oitlre, by lome oold 
BoeenoQ bis expedition to Tanglera, which occor in (hspooB 
called ■ Hochester"B Farewell.'"]— See Drydai'i Iforti, ToL 

IT., p. ai6. 

ne, voL I., p. 134. 
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tragedy of '^ Anreng-Zebe," as one who enjoyed 
not only his fiivonr, bat his love and conversation. 
Thus Dryden was obnoxious to Rochester, both as 
holding a station among the authors of the period, 
grievous to the vanity of one, who aimed, by a 
levelling and dividing system, to be the tyrant, or 
at least the dictator, of wit ; and also as the friend, 
and even the confidant, of Mulgrave, by whom the 
witty profligate had been baffled and humiliated. 
]>ryden was therefore to be lowered in the public 
opinion ; and for this purpose, Rochester made use 
^ Elkanah Settle, whom, though he gratified his 
malice by placing him in opposition to Dryden, he 
must, in his hearty have thoroughly despised. ^ 

" ^ Dcnais'fl aeoonnt of these feuds, though not strictly aooo- 
ate, is lively, and too curious to be suppressed. ^ Nothing,** 
nys Dennis, " is more certain, than that Mr Settle, who is 
now (1717) the city poet, was formerly a poet of the court. 
And at what time was he so? Why, in the reign of King 
Charles II., when that court was more gallant and more polite 
than ever the English court perhaps had been before ; when 
there was at court the present and the late Duke of Buck- 
ingham, the late Earl of Dorset, Wilmot, Earl of Rochester, 
famous for his wit and poetry, Sir Charles Sedley, Mr Saville, 
Mr Buckley, and several others. 

** Mr Settle's first tragedy, * Cambyses, King of Persia,' was 
acted for three weeks t(^ether. The second, which was * The 
Empress of Morocco,' was acted for a month together ; and 
was in such high esteem both with the court and town, that 
it was acted at Whitehall before the King by the gentlemen 
and ladies of the court ; and the prologue, which was spoken 
by the Lady Betty Howard, was writ by the fomous Lord 
Rochester, llie bookseller who printed it, depending upon 
the prepossession of the town, ventured to distinguish it from 
all the plays that had been ever published before ; for it was 
the first play that ever was sold in England for two shillings^ 
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This pluywright, wliom the jealous spleen of a 
favourite courtier, and the misjudging taste of a 
promiscuous audience, placed for some time in. so 
high a station, came into notice in 1671, on the 
representation of his first play, " Cambyses, King 
of Persia," which was played six nights sncces- 
sively. This run of public favour gave Rochester 
some pretence to hring Settle to the notice of the 
King; and, through the efibrts of this mischievous 
wit, joined to the natural disposition of the people 
to be carried by show, rant, and tumult. Settle's 
second pla,y, the " Empress of Morocco," was acted 
with unanimous and overpowering applause for a 
month together. To add to Dryden's mortificatioD, 
Rochester liad interest enough to have this tragedy 
of one whom he had elevated into the rank of his 
rival, first acted at Whitehall by the lords and 

and the firat Ihat ever ivaa printed with cuts, ThB book- 
sdleraaC that time of day had not discovered so much of the 

m plainly dlBcoTered that foola, like children, are to be drawn 
in bf gfln-gaws. Well, but what was the event of thiji great 
mccoH ? Mr Settle began to grow insolent, ai any one may 
see, who reads the epistle dedieatory to • The Emprtu of 
Morocco.' Mr Dryden, Mr Shadwell, and Mr Crowne, 
began lu grow Jealaua ) and they three in coafederBcy wrols 
' Remarkaon the Empressof Morocco.' Mr Settle uiawered 
them; and, according to the opinion which the town then 
had of the matter, (for I have utterly forgot the controversy,) 
had by much (he better of them all. In shorl, Mr Sellle was 
then B formidable ri"al to Mr Dryden; and I remember very 
well, that Dotonly the town, but the universily of Cambridge, 
was very much divided in their opinions about the prefer- 
ence that ought to be given to them ; and in both places the 
younger fry inclined to Elkanah," 
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ladies of the court ; an honour which had never 
been paid to any of Dryden's compositions, how- 
'ever more justly entitled to it, both from intrinsic 
merit, and by the author's situation as poet laureat. 
Rochester contributed a prologue upon this bril- 
liant occasion, to add still more grace to Settle's 
triumph ; but what seems yet more extraordinary, 
and has, I think, been unnoticed in all accounts of 
the controversy, Mulgrave,^ Rochester's rival, and 
the friend of Dryden, did the same homage to the 
^ Empress of Morocco." From the King's private 
theatre, the ^ Empress of Morocco " was trans- 
ferred, in all its honours, to the public stage in 
Dorset Garden, and received with applause corre- 
sponding to the expectation excited by its favour 
at Whitehall. While the court and city were 
thus worshipping the idol which Rochester had 
set up, it could hardly be expected of poor Settle, 
that he should be first to discern his own want of 
desert. On the contrary, he grew presumptuous 
on success ; and when he printed his performance, 
the dedication to the Earl of Norwich was direct- 
ly levelled against the poet laureat, who termed it 
the " most arrogant, calumniatory, ill-mannered, and 
senseless preface he ever saw." * And, to add gall 

> Lord Molgrave wrote the prologue when Settle's play 
was first acted at court ; Lord Rochester's was written for 
the second occasion ; both were spoken by the beautiful Ludy 
Elizabeth Howard. 

s See this offensive dedication in the account of Settle's con- 
troversy with Dryden, in Dryden*s Works, vol. xv., p. 098. 
(A spectacle, founded on Lalla Rookh, having been performed 
at the Court of Berlin in 1821, Lord Byron thus writes to 
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to bitterness, the bookseUer thought the " Empress 
of Morocco" worthy of being decorated with en- 
gravings, and sold at the advanced price of two 
shillings ; being the first dnuna advanced to such 
honourable distinction.' Moreover, the play is 
oat^ntatiouily stated in the title to be written by 
£lkanah Settle, Servant to his Majestff ; ^ an addi~ 
tion which the laureat had assumed with greater 
propriety. 

If we are asked the merit of a performance 
which made such an impression at the time, we 
may borrow an expression applied to a cert^ 
orator,^ and say, that the " Empress of Morocco" 
mnat have actfd to the tune of a good heroic play. 
It had aU the outward and visible requisites of 
splendid scenery, prisons, palac«s, fleets, combats 

Mr Moore :—" Your Berlin druna b an honour, unhnovD 
since l\\t days of Elkanoh SetUe, whose ' Empress of Ka. 
rocoo' was represented bf Iha Court ladles, ivbich was, aa 
Johnsen saj-s, ' the last blast oF inflamtnatiuii' to poor Dryden, 
wbo could not bear <l, and fell foul of Setile without mercy 
or moderntion on account of thataadarrontiBplece, nfaich he 
dared U> put befure hia play."— Bvaon, voL »., p. Sia] 

' A copy of (hisran edition (the gift of my learned &i«Dd, 
IhB Rev. Henry White of Lichfield) is how before me. Ths 
engrsTlngaare sufiiciently paltry ; and had the gilay been pub. 
lithed even in the present dsy, it would hnrc been aconunled 
dearattwDshiUingi. Tbe nameof the publisher is WillleTa 
Cademan, tlie Ante ISTS. Tliii play I bad afterwards the 
pleaiure to giro to my friend, Mr John Kemble, who bad nol 
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of desperate duration and uncertain issue,^ assassi- 
nations, a dancing tree, a rainbow, a shower of 
hail, a criminal executed,^ and heU itself opening 
upon the stage. The rhyming dialogue too, in 
which the play was written, had an imperative and 
tyrannical sound ; and to a foreigner, ignorant of 
the language, might have appeared as magnificent 
as that of Dryden. But it must raise our admira- 
tion that the witty court of Charles could patiently 
listen to a " tale told by an idiot, full of sound and 
fury, signifying nothing," and give it a preference 
over the poetry of Dryden. The following de- 
scription of a hail-storm in Africa, will vindicate 
our wonder : — f 

" This morning, as our eyes we upward cast, 

The desert regions of the air lay waste. 

But straight* as if it had some penance hore, 

A mourning garh of thick hlack clouds it wore. 

But on the sudden. 

Some aery demon changed its form, and now 

That which look'd hlack above, looked white below ; 



1 As for example, this stage-direction : " Here a company of 
villains, in ambush, from behind the scenes discharge their gnns at 
Muly.Hamet ; at which Muly-Hamet starting and turning, Hamet- 
alhaz from under his priest's habit draws a sword* and passes at 
Muly-Hamnt, which pass is intercepted by Abdeicader. They engage 
in a very fierce fight with the villains, who also draw and assist 
Hametaihaz, and go off several ways fighting; after the discharge of 
other guns heard from within, and the clashing of swords, enter 
again Muly-Hamet, driving in some of the former villains, which he 
kills.*' 

> In the fifth act the scene draws and discovers Crimalhaz cast 
down on the guanchesy i. e. hung on a wall set with spikes, scythe« 
blades, and hooks of iron ; which scene (to judge from the en|^aving) 
exhibited the mangled limbs and wasted bones of former sufferers, 
suspended in agreeable confusion. With this pleasing display the 
piece coqcluded* 

VOL. I. L 
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im their cnuted liMkg, 

d oat of crysia! rocki. 
3 Btrnnge bright issue spread, 
tun> had 



tUliiga I 



eoi'lh IhesQ unknown seeds bad. uwn. 
Orthese I rranh'd b grain, which Id my sense 
Appew'd IS lool as virgin- Innocence ; 
And like that (oo, ( whiuh chiefly X admired,) 

At the spproauh of heat, this candied rain 
DissDlved lo Its first element agalD. 

M-de/f H, ThODgh shon-en of hail Morocco never see, 
Dull priest, what lioes at! this portend to mc ? 

Sam. It doss portend— 

Mtdey. What? 

Bam. That the fates design— 

Mufq/. To lire me with Impertinence like thine." 

Sucli were the strains once preferred to the 
magnificent verses of Dryden ; whose very worst 
bombiist is sublimity compared to them. To prove 
which, the reader need only peruse the Indian's 
account of the Spanish fleet in the " Indian Em- 
peror," to which the abore lines are a parallel;' 
each bein^ the description of an object familiar to 
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tke andienoe, bat aew to liie describer; Hie poet 
fUt the dugraoeful preference more deeply than 
was a]t(^;ether beooming; but he had levelled bis 
powerS) sayi Jbhnsen, wben he leveled hit Genres 
to those of Settle, and placed hk happiness in the 
daps of anikitndei. The moral may be carried 
yet farther; te had not Dryden stooped to call to 
the aid of his poelary the anxilBaries of scenery^ 
gilded «tnmclieonSy and verse of more noise tiuui 
meanings it is in^possible his plays could bave been 
drawn into oemparison with those of Settle. But 
the meretricioDS ornaments which be himself had 
introduced were within the reach of the meanest 
capacity; and, baving been among the first to 
ddbAucb the taiste of the public, it was retributiye 
justice that be diould experience their inconstancy. 
Indeed Dryden seems himself to admit, that the 

The ciiiect, I could first distinctly view. 

Was tall straight trees, which on the waters flew ; 

Wings on their sides, instead of leaves, did grow. 

Which gathered all the breath the winds could blow ; 

And at thdr roots grew floating palaces. 

Whose outblowed bellies cut the yidding seas. 

Ifont What divine monsters, O ye Gods, were these. 
That float in air, and fly upon the seas ?— 
Came they alive or dead upon the shore ? 
^ Gill/. Alas, they lived too sure ; I heard them roar. 

All tuin'd their sides, and to each other spoke ; 
I saw thdr words break out in fire and smoke. 
Sure *tis their voice that thunders ftom on high. 
Or these the younger brothers of the sky. 
Deaf with the noise, I took my hasty flisht ; 
No mortal courage can support the fright. 

High PrietL Old prophecies foretel our fall at han^ 
When bearded men in floating castles land. 
I fear it is of dire portent. 

Mont. Go see 
What it foreshowi, and what the Gods decree.*' 

DrydenU Wortu, rol. ii.| p. 30S.1 



principal difference betwcea his lieroic plays and 
" TLe Empress of Morocco," was, tLat tlie former 
were good sense, tbat looked lilic nonsense, and 
the latter nonsense, which yet looked very like 
sense. A nice distinction, and which argued some 
regiet at having opened the way to such a riral. 

The feelings of contempt ought to have sup- 
pressed tlioso of anger ; but Dryden, who pro- 
fessedly lived to please his own age, had not 
temper to wait till time should do him justice- 
Angry he was; and unfortunately he determined 
to show the world that he did well in being so. 
With this view, in conjunction with Shadwell and 
Crowne, two brother-diamatists, equally jealous 
of Settle's success, he composed a pamphlet, enti' 
tied, " Remarks upon the Empress of Morocco." 
This piece is written in the same tone of boisterous 
and vulgar raillery with which Clifford and Leigh 
had assailed Dryden himself; and little resembles 
our poet's general style of controversy. He seems 
to have exchanged his satirical scourge &r the 
clumsy flail of Shadwell, when he stooped to use 
such raillery as the following description of Settle : 
" In short, he is an animal of a most deplored 
understanding, witliont reading and conversation ; 
his being is in a twilight of sense, and some glim- 
mering of thought, which he can never fashion 
either into wit or English. His style is boiste- 
rous and rough-hewn ; his rhynie incorrigibly 
lewd, and his numbers perpetually harsh and ill- 
sounding." 

Settle, nothing dismayed with fliis vehement 
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attack, manfully retorted the abuse which had been 
thrown upon hirn^ and answered the insulting cla- 
mour of his three antagonists with clamorous in- 
sult.^ It was obvious, that the weaker poet must 
be the winner by this contest in abuse; and Dryden 
gained no more by his dispute with Settle, than a 
well-dressed man who should condescend to wrestle 
with a chimney-sweeper. The feud between them 
was carried no farther, until, after the publication 
of " Absalom and Achitophel," party animosity 
added spurs to literary rivalry. 

We must now return to Rochester ; who, ob- 
serving Settle's rise to this unmerited elevation in 
the public, opinion, became as anxious to lower his 
presumption as he had formerly been to diminish 
the reputation of Dryden. With this view, that 
tyrannical person of honour availed himself of his 
credit to recommend Crowne to write the masque 
of " Calisto,'* which was acted by the lords and 
ladies of the court of Charles in 1675. Nothing 
could be more galling towards Dryden, a part of 
whose duty as poet laureat was to compose the 
pieces designed for such occasions. Crowne, 
though he was a tolerable comic writer,^ had no 
turn whatever for tragedy, or indeed for poetry of 

' Settle's pamphlet was contumaciously entitled, " Notes 
and Observations on the Empress of Morocco revised, with 
some few erratas ; to be printed instead of the Postscript with 
the next edition of the Conquest of Granada, 1674." See some 
quotations from this pfece, Dryden's Works, vol. xv., p. 399. 
* His comedy of " Sir Courtly Nice" exhibits marks of 
comic power. [*< There is a forgotten rhyming tragedy in two 
parts, called the Destruction of Jerusalem. It was written by 
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»ny kind. But the splendour of the scenery and 
<Iresgeg, the quality of the performers, selected from 
the first nobility, and the favoor of the sovereign, 
gave "Calisto" a mn of nearly thirty nights. 
Dryden, though mortified, tendered bis services 
in the shape of an epilogue, to be spoken by Lady 
Henrietta Maria Wentworth.' But the influence 
of his enemy, Rochester, was still predominant, 
and the epilogue of the laiireat was rejected- 

The author of " Calisto" also lost his credit with 
Hoehester, aa soon as he became generally popular; 
and shortly after the representation of that piece, 
its fickle patron seems to have recommended to 
the royal protection, a rival more fomiidable to 
Dryden than either Settle or " staich Johnny 
CroH-ne."' This was no other than Otway, whose 
"Don Carlos" appeared in 1676, and was hailed 
as one of the best heroic plays which had been 

Crowne, (therldiculauirivnt of Drydpn,) and is mid to have 
Iwen acted with applause nbout thr: year 1677. It does not 
Appear that it exer fell into Mr Milman's handa; nor, indeed, 
irit had, coald lie have turned It to any advantage. Sotb 
parts are taken, in lome measure, from the narrative of Jine- 
lihtu, but abiurdl; mixed up in i!ie fashion of the dav with 
Court intrigue and party polilica. They are, hoirever, among 
the beat of Crowne'a dramas, and the lirst part Is not vritliout 
iDCFit."^ QuaHerly Srview (of Slilman'a ' Fall of Jerusalem-') 
2fa^l8£0. 

John Crown, ^n American, wiis (he son of an Independent 
mlniater in Nova Scotia, and author of about fifteen drnWtii: 
pieces. lie died nboul the beginning of the IHih century.] 

' See Dryden'a Works, vol. i., p. 336. 

• So cijled, aciording to ibe communicative old correspon. 
, from the luultcr- 
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Tmttoi* The author avows in his pre&oe the 
ohhgations he owed to Rodiester, who had recom- 
mended him to the King and the Duke, to whose 
faTonr he owed his good suecess, and on whose 
indulgence he reckoned as ensoring that of his next 
atteno^^ These effusions of gratitude did not, as 
Mr Mahme obserresy witUiold Rochester, shortly 
after, from ]mq>ooning Otway, with circumstances 
of gross insuh, in the ^ Session of the Poets."* 
In the same prefiioe^ Otway, in very intelligiUe 
langwgey bade defiance to Dryden, whom he 
duurg^ with having spoken slightly of his 2^y.' 

^ **l am wdl astiified I liad the greatest party of mea of 
wit and sense on my aide : amimgst whicli I can nerer enough 
aduMiwledfe the mnpeakaUe oUlgations I received from the 
Earl of E.» wka, fiur aheiva what I am ever aUe to deeerrt 
from hfaBy aeaoMd almoot to make it hSs business to establish 
it In the good opinion of the king and his royal highneae; 
from both of which I haye since received confirmations of 
their good-liking of it, and encouragement to proceed. And 
itistohimy I musty in aU gratitude confess^ I owe the greatest 
part of my good success in tius, and on whose indolgency I 
extremely build my hopes of a next.** Accordingly, next 
yeaiv Otway's play of *< Titus and Berenice" is inscribed to 
Roohcstery *' hie good and genevous patrim." 

« « fom Otmvf eame next, Tom Shadw^*S dear sany» 
And sweaM for heroics he writes best of any ] 
* Don Carlos ' his podcets so amply had flll*d. 
That Ub mange was fjoite cared, and his lice were all kilPd. 
Sat Apollo had seen his face on the stage. 
And prudently did not think fit to engage 
The scam of a ptoyhouse for the prop of an age.'* 

' <* Though a certain -writer, that shall be nameless, (but 
you may guess at him by what follows,) being ask'd his opi* 
nion of this play, very gravely cock't, and cry*d, Fgad he 
knew not a line in it he would be authour of. But he is a fine 



But although Dryden did not admire the general 
struGtnre of Otwa/s poetry, he is swd, even at 
thia time, to have borne witness to bis power of 
moving the passions ; an acknowledgnicDt which 
he long afterwards solemnly repeated. Thus Ot- 
way, like many others, mistook the character of 
a pretended friend, and did injustice to that of a 
liberal rivul. Dryden and he indeed never appear 
to have been personal friends, even when they 
both wrote in the Tory interest. It was probably 
about this time that Otway challenged Settle, 
whose courage appears to have failed him upon 



Rochester was not content with exoiting rivals 
against Dryden in the public opinion, but assailed 
him personally in an imitation of Horace, which 
he quaintly entitled, " An Allusion to the Tenth 
Satire." It came out anonymously about 1678, 
but the town was at no loss to guess that Rochester 
was the patron or author. Much of the satire was 
bestowed on Dryden, whom Rochester for the 
first time distinguishes by a ridiculons nickname, 
which was afterwards echoed by imitatiiig dunces 
m all their lampoons. The lines are more cutting, 
because mingled with as much praise as the writer 
probably thought necessary to gain the credit of a 

fiMllou* witty person, as my friend Sr Formal has It; anil 
(a be evGD with him, I know a comedy of his, that has not sfi 
miich as a quibble in it which I would be authDOT of. And 
so, reader, I bid him and thee faretvell." The uac of Do'- 
den's inteijection, welt-linowa throagh Baycs'a cmpluying it, 
Bicertolns him to In the poet meant. 
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caodid critic^ Dryden, on his part, did not view 
with inilifference these repeated direct and indirect 
attacks on his literary reputation by Rochester. 

1 "Well, sir, 'tit granted; I HidDrrdtD'i rtaymea 



ia bllndlj pu-dB] td dnjr t 



He aTlerwu'da 
ulds: 



Elherege's seductive poetry, a 



^t S^uod, 




In the preface to " All for Love," published i 
1678, he ^vea a severe rebuke to those t 
rank, who, having- acquired the credit of wit, either 
by virtue of their quality, or by comiuoii ftune, and 
finding themselves possessed of some smattering of 
Latin, become ambitious to distinguisU themselves 
by their poetry from the herd of gentlemen. 



•■ And is 



It this. 



>vilh what fu 



IS has d< 
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down quietly with Ihdr ettniet, but th^jrinuat mil their wits 
iD qaesllon, and oeedlcail;' eipoas their nakedness to public 
view ? Nat considering that Ibey are not (a expect (he same 
approbation from sober men, which Ihey have found from 
their flatlereraitfter the third bottle. If a little glitteringin 
diacoarBe hss passed them on us for witty mea, where tma 
the neceaaity of undeceiving the world ? Would a man who 
has an ill tiile to an estate, but yet U in posaesaion of i t ; would 
he bring It of his own accord to be tried at Westminster ? We 
who write, if we want the talent, yet have the excuse, that we 
doit for a poor subsistence: but what can be urged in their 
defence, who, not having the vocstion of psrertf to scribble, 
out of mere Avantonness take p^ns to make themselvea ridicu- 
lous? Horace was certainly in the right, where he said, 
■ That no man is satisfied with his own coudldon.' A poet is 

ed, because the poets will not admit them of their number. 
Thus the case is hard with writers ; if they succ* ed not, they 
muststnrv*; and If they do, some malicioua satire is prepared 
to level them, for daring to please without their leave. But 
■while they are so eager to destroy the fame of Dtban, their 
ambltioD is manifest in their concernment ; somspoera of their 
own is to be produced, and the slaves are to be laid flat witb 

greater m^cBty."* 

This general censure of the persons of wit and 
honour about town, is fixed on Rochester in parti- 
GiUar, not only by the marked alluaiou in the last 
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senteDce, to the despotic tyranny which he claimed 
OTer the anthors of his time, bnt also by a direct 
attack upon such imitators of Horace, who make 
dog-grel of his Latin, misapply his ccnsm-e^, and 
often contradict their own. It is remarkable, how- 
ever, that he ascribes this imitation rather to some 
zany of the great, tlian to one of their nnmber ; 
and seems to have tliought Rochester rather the 
patron than the author. 

At the expense of anticipating the order of 
events, and that we may bring Dryden's dispute 
with Rochester to a conclusion, we most recall to 
the reader's recollection our author's friendship 
with Mulgrave. This appears to have been so 
intimate, that, in 1675, that nobleman intrusted 
him with the task of revising liis " Essay upon 
Satire:" a poem which contained dishonourable 
mention of many courtiers of the time, and was 
partionlarly severe on Sir Car Scrope and Roches- 
ter. The last of these is taxed with cowardice, 
and a thousand odious and mean vices ; upbraided 
with the grossnesa and scurrility of bis writings, 
and with the infamous profligacy of his life.' The 
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Tersificstion of the poem is ba flat and inharmonioiLs 
as the plan is careless and ill-arranged ; and though 
the imputation was to cost Dryden dear, I cannot 
think that any part of the " Essay on Satire" re- 
ceived additions from his pen. Probably he might 
contribute a few hints for revision ; but the author 
of " Absalom and Achitophel" could never com- 
pletely disguise the powers which were shortly 
to produce that brilliant satire. Dryden's rerses 
must have shone among Mulgrare's as gold beside 
copper. The whole Essay ia a mere stagnant 
level, no one part of it bo far rising above the rest 
as to bespeak the work of a superior hand. Tho 





erj KilllRieiv, witK 


nl Kood-natnre. 






ealK-ayBllTed, 




dhiiownkickingan 


otably mntriTed 


To 


[ll,«='>theMI,th 




Co 








aghHngspiirtaFaoi 






t -111 B bolder thtnf 




Tl 


e world mar well for 


■ivo him all bli 


Fo 


nvtrj fault aopipn 




Ffl 


(olr he falla into son 








oorstogetloo. 






leTqaitHiiKi 


Sp 


nt In baH Injury tin 


low anbrnltllDg 




tgol by all mlmoit w, 


well aa me. 



LIFE OF JOHN DRTDEN. 173 

thoughts, even when conoeiyed with some spirit^ 
are clumsily and unhappily brought out ; a fiiult 
never to be traced in the beautiful language of 
Dryden, whose powers of expression were at least 
equal to his force of conception. Besides, as Mr 
Malone has observed, he had now brought to the 
highest excellence his system of versification ; and 
is it possible he could neglect it so &r as to write 
the rugged lines in the note, where all manner of 
elliptical barbarisms are resorted to, for squeezing 
the words into a measure '< lame and overburdened, 
and screaming its wretchedness ?" The << Essay 
on Satire" was finally subjected by the noble author 
to the criticisin of Pope, who, less scrupulous than 
Dryden, appears to have made large improve- 
ments ; but after having undergone the revision 
of two of the first names in English poetry, it 
continues to be a very indifferent performance. 

In another point of view, it seems inconsistent 
with Dryden's situation to suppose he had any 
active share in the " Essay on Satire." The cha- 
racter of Charles is treated with great severity, as 
well as those of the Duchesses of Portsmouth and 
Cleveland, the royal mistresses. This was quite 
censistent with M^graye's disposition, who wis at 
this time discontented with the ministry ; but cer- 
tainly would not have beseemed Dryden, who held 
an office at court. Sedley also, with whom Dryden 
always seems to have lived on friendly terms, is 
harshly treated in the " Essay on Satire." It may 
be owned, however, that these reasons were not 
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b^ powerful nt the timp, since tliey must, in that 
cBse, have saved Dryden from the inconvenient 
suspicion, which, we will presently see, attached to 
him. The public were nceustthmed to see the 
friendship of wits end in mutual satire ; and the 
good-natured Chm'les was so generaUy the subject 
of the ridicule which he loved, that no one seems 
to have thought there was improbability ia a libel 
bring composed on him by his own laureat. 

The " Essay on Satire," though written, as ap- 
pears from the titlepage of the last edition, in 1675, 
was not made public imtil 1679, when several copies 
were handed about in manuscript. Rochester sends 
one of these to his friend, Henry Saville, on the 
21st of November, 1679, with this observation ; — 
" 1 have sent you herewith a libel, in which my 
own share is not the least. The king having 
perused it, is no way dissatisfied with his. The au- 
thor is apparently Mr Dr[yden], his patron. Lord 
M[ulgrave,] having a panegyric in the midst." 
From hence it ia evident, tliat Dryden obtained the 
reputation of being the author; in consequence of 
•which, Rochester meditated the base and cowardly 
revenge which he afterwards executed ; and he thug 
coolly expressed hia intention in another of his let- 
ters : — " You write me word, that I'm out of favour 
with a certain poet, whom I liave admired for the 
disproportion of him and his attributes. He is a 
rarity which I cannot hut be fond of, as one would 
be of a hog that could fiddle, or a singing owl. If 
he falls on me at the blunt, wliich is his very good 
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weapon in wit, I will fbi^Te ktm if jmi please; 
and le€tve the repmiM to black Will wUk u eud» 

In ponmanoe of diu in£unoQS reaohrtion, Dry- 
dffli, upon tiw nif lift of the Idth Deoember, 1679, 
was waykkL by hired mfiaas, and flerei^ beatan» 
as he passed throiigk Ro8e-«treet, CoYent-Oardeiiy 
rertDinag from Will's Oo£fee-hoase (o his own 
house in Gerard-street. A reward of L.50 was in 
vain offiered> in the London Gaaette, and other 
newie^pers, £nr liie disoovery of the peipetratera 
of this outrage.^ The town was> however, at no 
loss to pitch iqKm Rochester as the employer of the 
bravoesy with whom the public suspicion joined the 
Duchess of Portsmouth, equally concerned in the 
suj^posed affiront Ihus avenged. In our tune, were 
a nobleman to have recourse to hired bravoes to 
avenge his personal quarrel against any one, more 
e£^[>ecially a person holding the rank of a gentleman, 
he might lay his account with being hunted out of 
society. But in the age of Charles, the ancient 

^ << Whereas John Dryden, Esq. was on Monday the 18th 
fantanty at night, harharously assaulted, and woonded, in 
Base-street, in Covent- Garden, by diyers men unknown ; if 
•ay person shall make discoYery of the said offenders to the 
said Mr Dryden, or to any justice of the peace, he shall not 
only recelre fifty pounds, which is deposited in the h|nds of 
Mr Blanchard, goldsmith, next door to Temple-bar, for the 
said purpose ; but if he be a principal, or an accessory, in the 
said fact, his Majesty is graciously pleased to promise him his 
pardon for the same." — London Gazette^ from December 18th 
to December 22d, 1679. Mr Malone mentions the same ad« 
▼ertisement in a newspaper, entitled, « Domestic Intelligenoe^ 
or News from City and Country." 
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high and chivalrous sense of honour was esteemed 
Quixotic, and the civil war had left traces of 
ferocity io tlie manners and sentiments of the 
people. Kencounters, where the assailants took alt 
advantages of number and weapons, were ns fre- 
quent, and held as honourable, as regular duels. 
Some of these approached doaely to assassination ; 
as in the famous wise of Sir John Coventry, who 
was waylaid, and had his nose slit by some young 
men of high rank, fur a reflection upon the king's 
theatrical amours. This occasioned the famous 
statute against maiming and wounding, colled the 
Coventry Act ; an act highly necessary, since so far 
did our ancestors' ideas of manly forbearance tUffer 
from ours, that Killigrew introduces the hero of one 
of bis comedies, a cavalier, and the fine gentleman 
nf the piece, lying in wait for, and slashing the fuce 
of a poor courtezan, who hod cheated him.' 

It will certainlybcadmitted, that a man, surpris- 
ed in the dark and beaten by ruflians, loses no 
honour by such a misfortune. But, if Dryden had 
received the same disciphne irom Rochester's own 
hand without resenting it, his drubbing could not 
have been more frequently made a matter of 
reproach to him ;— a sign surely of the penury of 
subjects for satire in his life and character, since an 



' I might bUo me 
Binrck, who allon-ed, 
Thyiuie by bis b 



i> Hie 



Thyiuie by bis bravow was b slain on his blood, but such a 
one aa a good action in [he wars, or n lodging on a couiiler- 
tearp, would easily iraah out. See his Trial, " Slntc Trials," 
voL iv. But ConigsmBTcli was a fureigner 
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aoGideiit, which might have happened tathe greatest 
hero who erer livedy was resorted to as an impnta* 
tion on Ins honovr. The Rose-alley ambuscade 
became almost pstyrerbial;^ and even Mnlgrsre^ 
the real authnr of the satire^ and npon whose shoul- 
ders the Uows ought injustice to hare descended, 
mentions the circomstances in his ^ Art of Poetry/* 
with a cold and selfHnifficient oompkcent sneer : 

** Though prak'd and pnniih'cl for aootiier*! rhynui^ 
Hit own dmrre m fr«ftt i^plMue mmu HM mJ* 

To which is added in a note, ^ A libel for which he 
was both applanded and wounded, though entirely 
ignorant of the whole matter/* This flat and con- 
ceited oonplety and note, Ae noble author judged it 
proper to omit in the corrected edition of his poem. 
Otway alone, no longer liie fiiend of Rochester, 

^ For example a rare broadside in ridicule of Benjamin 
Harris the Whig publisher, entitled, « The Saint turned 
Courtezan, or a new plot discorered by a precious Zealot of 
an Assault and Battery designed upon the Body of a sanctified 
Sister, 

" Who, in her hasbsud'a absence, with a brother 
Did often use to comfort one another. 
Till wide.moath*d Crop, who is an old Italian, 
Took his mare nappy, and surprised her stallion. 
Who stead of entertainment firom his mistress. 
Did meet a endgelling not match'd in histories* 
' Who's there ?* qnoth watchful Argos. 

' 'Tis I, in longing passion; 
Give me a kiss.* 
Quoth Ben, * Take this, 

A Dryden tcJtUation,* 

Help Care, Vile, Smith, and Curtes, 

Each zealous corenanter I 

What wonder the atheist 

L*EstrangA should turn papist. 

When a sealot turns a ranter.*' 

VOL. I. M 
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and perhaps no longer die enemy of Dryden, has 
spoken of the author of this dastai'dly outrage with 
' e contempt his cowardly malice deserved : 

<■ Poetii in bonour of (he (ruth ahonld write. 
With the aame spirit bravs men for it fight; 
And though againit him cnnselcss hatreds r 
And daily whore he gMs, of IMe, he npiea 
~" . - .. engerul eyes 



lo good « 






4 



He ftan no jwlson tram ini;enaed Drabb, 

No rufflao'B five-foot aword, nor rascal's st 

Nor «ny other anares of mischief laid, , 

Not a Rose-alley ctdgci amttarade ; 

From any private cause where malice reign?, 

Or general pique all btochheada have to brains." 

It does not appear that Dryden ever thonglit 
it worth liis while to take reveng'e on Rochester ; 
and the only aUusion to him in his writings may 
be found in the Essay prefixed to the translation of 
Juvenal, ivhere he is mentioned as a man of qua- 
lity, whoso ashes oar author was unwilling to 
disturb, and who liad paid Dorset, to whom that 
piece is inscribed, " the highest compliment which 
his self-sufficiency could afibrd to any man."' Per- 
is Dryden remembered Rochester among others, 
when, in the same piece, he takes credit for resist- 
ing opportunities and temptation to take revenge, 
a upon those by whom he had been notoriously 
and wantonly provoked.^ 
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The detail of these quarrels h^ interrupted our 
account of Dryden's writings, which we are now 
to resume. 

" Aureng-Zehe" was his first performance after 
the failure of the " Assignation." It was acted in 
1675, with general applause. " Aureng-Zehe" is 
a heroic, or rhyming, play, hut not cast in a mould 
quite so romantic as the << Conquest of Granada." 
There is a grave and moral turn in many of the 
speeches, which hrings it nearer the style of a 
French tragedy. It is true, the character of Morat 
borders upon extravagance ; hut a certain license 
has been always given to theatrical tyrants, and 
we excuse bombast in him more readily than in 
Almanzor. There is perhaps some reason for this 
indulgence. The possession of unlimited power, 
vested in active and mercurial characters, naturally 
drives them to an extravagant indulgence of pas- 
sion, bordering upon insanity ; and it follows, that 
their language must outstrip the modesty of nature. 
Propriety of diction in the drama is relative, and 

defended my own innocence. I speak not of my poetry, which 
I have wholly given up to the critics ; let them use it as they 
please; posterity, perhaps, may he more favourable to me; 
for interest and passion will he hurled in another age, and 
partiality and prejudice he forgotten. I speak of my morals, 
which have heen sufficiently aspersed ; that only sort of repu- 
tation ought to he dear to every honest man, and is to me. 
But let the world witness for me, that I have often been 
wanting to myself in that particular. I have seldom answered 
any scurrilous lampoon, when it was in my power to have 
exposed my enemies; and, being naturally vindictive, have 
suffered in silence, and possessed my soul in quiet." — DryderCs 
fForks, voL xiii., p. 80.] 
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individual character than to 
) make a tyrant eober'tninded, is 
make a madman rational. But this discretion 
most be used with great caution by the writer, lest 
he should confound the terrible with the burlesque. 
Two great actors, Kynastoa and Booth, differed 
in their style of playing Morat. The former, wko 
i^BS the original performer, and doubtless had Iiis 
instructions from the author, g'ave fuU force to the 
sentiments of avowed and barbarous vainglory, 
which mark the character. When he is determined 
to spare Aureng-Zebe, and Nourmnlial pleads, 

" 'Tfrill not be ufe la let him lire an hour," 

Kynaston gave all the stem and hangfaty insolence 
of despotism to his answer, 

" rlt do't to show my orbilrary power." ' 
But Booth, witli modest caution, avoided marking 
and pressing upon the audience a sentiment hover- 
ing between the comic and terrible, however con- 
sonant to the character by whom it was delivered. 
The principal incident in " Aureng-Zebe" was sug- 
gested by King Charles himself. The tragedy is 
dedicated to Mulgrave, whose patronage had been 
so efiectual, as to introduce Dryden and his poeti- 
cal schemes to the peculiar notice of the king and 
duke. The dedication and the prologue of this 
pie(« throw considerable Ifg'ht upon these plana, as 
well as upon the revolutidii' which had gradually 
taken place in Dryden'S Kraraatic taste. 

' Ciblwr'jj Apolqiy, 4to,, p. 74. 
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During the space which occurred between wri* 
ting the ^^ Conquest of Granada " and *< Aureng- 
Zebe," our author's researches into the nature and 
causes of harmony of versification had been unre- 
mitted, and he had probably already collected the 
materials of his intended English Prosodia. Be- 
sides this labour, he had been engaged in a closer 
said more critical examination of the ancient Eng- 
lish poets, than he had before bestowed upon them. 
These studies seem to have led Dryden to two 
conclusions; first, that the drama ought to be eman- 
cipated from the fetters of rhyme ; and secondly, 
that he ought to employ the system of versification, 
which he had now perfected, to the more legitimate 
purpose of epic poetry. Each of these opinions 
merits consideration. 

However hardly Dryden stood forward in de- 
fence of the heroic plays, he confessed, even in the 
heat of argument, that Rhyme, though he was 
brave and generous, and his dominion pleasing, 
had still somewhat of the usurper in him. A more 
minute enquiry seems to have still farther demon- 
strated the weakness of this usurped dominion; 
and our author's good taste and practice speedily 
pointed out deficiencies and difficulties, which Sir 
Robert Howard, against whom he defended the 
use of rhyme, could fuot show, because he never 
aimed at the excellence^ which they impeded. 
The perusal of Shakspeare, on whom Dryden had 
now turned his attention, led him to feel, that 
something farther might be attained in tragedy 
than the expression of exaggerated sentiment ia 
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gmootlt Terse, and that tlie scene ought to repre- 
sent, not a fanciful set of agents csierting dieir 
superhuman faculties in a fairy-land of the poet's 
own creation, but human characters, aeting froni 
the direct aiid energetic influence of human pas- 
^ons, wilh whose emotions the audience might 
sympathize, because akin to the feehngs of tbeir 
own hearts. "When Dryden had onc« discorered 
that fear and pity were more likely to be excit«d 
by other causes than the logic of metaphysical love, 
or the dictates of fantastic honour, he must have 
found, that rhyme sounded as unnatural In the 
dialogue of characters drawn upon the usual stale 
of humanity, as the plate and mail of chivalry would 
have appeared on the persons of the actors. The 
following lines of the prologue to " Aureng-Zebei" 
although prefixed to a rhyming play, the last which 
lie ever wrote, expresses Dryden's change of sen- 
timent on these points. 

" Our author, by experience, linds it tm^ 
'Tis mucU more hurd to pleosg blDself than 70a i 
Aad, Diit af DO fdgu'd. modesty, thu day 
Damui his laborious trifle of a play; 
Kat that it's worse than what befoK he writ. 
But he has now another taste of wit ; 
And, to arnicas a truth, though out of lime. 
Crows weary of his longJoyed mistress, Rliyme. 
Fassiou'a too fierce to be in fetters hound. 
And nature flies him like enchanted ground. 
What verse can do, he has perform'd in this, 
"Which he preaumea IbemosI correct of his; 

Invades his breast at Sbaksprare'i EScred DBDiei 
Awed when he hears his godlike Romans rsge, 
Ue, in a just despair, would quit the stage ; 



LIFE OF JOHN DRYDEN. 183 

And to an age less polishM, more anskill*d. 
Does, with disdain, the foremost honours yield.** 

It is remarkable, as a tr^t of character, that 
though our author admitted his change of opinion 
on this long disputed point, he would not consent 
that it should be imputed to any arguments which 
his opponents had the wit to bring against him. 
On this subject he enters a protest in the Preface 
to his revised edition of the '^ Essay of Dramatic 
Poesy" in 1684. 

<< I confess, I find many things in this discourse which I do 
not now approve ; my judgment heing not a little altered since 
the writing of it ; hut whether for the hetter or the worse, I 
know not : neither indeed is it much material, in an essay, 
where all I have sidd is prohlematical. For the way of wri. 
ting plays in Terse, which I have seemed to favour, I hav^ 
since that tim^ laid the practice of it aside, till I have more 
leisure, hecause I find it trouhlesome and slow : hut I am no 
way altered from my opinion of it, at least with any reasons 
which have opposed it; for your lordship may easily ohserve, 
that none are very violent against it, but those who either 
have not attempted it, or who have succeeded ill in their 
attempt.** 

Thus cautious was Dryden in not admitting a 
victory, even in a cause which he had surren- 
dered. 

But, although the poet had admitted, that, with 
powers of versification superior to those possessed 
by any earlier English author, and a taste corrected 
by the laborious study both of the language and 
those who had used it, he found rhyme unfit for 
the use of the drama, he at the same time disco- 
vered a province where it might be employed in 
all its splendour. We have the mortification to 



184 LIFE OF JOHN DRYDBH. 

leam, from the dedication of " Aureng-Zebe," that 
Dryden only wanted encouragement to cuter upon 
the couipasitioQ of an epic poem, and to abandon 
the tfarifUesa task of writing for the promlBcuons 
audience of the theatre, — a task wliich, rir^ed as 
he had lately been by Crowne and Settle, he most 
justly compares to the labour of Sisyphus. His 
plot, he elsewhere explains, was to be founded 
either npon the story of Arthur, oi- of Edward the 
Black Prince ; and he mentions it to Mulgrave in 
the following remarkable passage, which argnes 
gireat dissatisfaction with dramatic labour, arising 
perhaps from a combined feeling of the bad taste of 
rhyming' plays, the degrading dispute with Settle, 
ajid the failure of the " Assignation," hig last thea- 
trical attempt : — 

" If I must be eonJcmned to rbyme, I Bhould find nnne 
eaw In my changs of punisbment I dcaire to be no longer 
tiie Slu^bus of the stage ; to roll up a stone with endleu la- 
bour, whk-h, lo follow the proverb, joiAen botbdm, and whleh 
ia perpetually falling down again. I never thought myself 
very lit for an employmentT ^vbere many of my predecevsorK 
hare excelled mein all kinds; andaomeof myconlempararieB, 
even in inyownpsnlsljudgnimt, have outdone me in comedy. 

sidcrlngmy abilities, toaybe vain,) that Imaymate the world 
some part of amends for many ill plays, by an heroic poem. 
Your lordship lias been long acqu^Dted with my detiign; tho 
oiliject of which you know ia great, the atory Engllab, aad 
neither too far dia^ot from the present age, nor too near ^i- 
it is in my c^Iuion, that 1 could not have 
ision to do honour by it to my king, my 
enda ; most of OUT aniucnl nobility biODg 
on. And your lordship haa one particular 
te thui undertaking, beeouse you were the flrat 
nity of discoursing It to bla miyeatyt 
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and his royal hii^hness ; they were then pleased hoth to com- 
mend the design, and to encourage it hy their commands; 
bnt the unsettledness of my condition has hitherto put a stop 
to my thoughts concerning it. As I am no successor to Homer 
In his wit, so neither do I desire to be in his poTerty. I can 
make no rhapsodies, nor go a begging at the Grecian doors, 
while I sing the praises of their ancestors. The times of 
Virgil please me better, because he had an Augustus for his 
patron; and, to draw the allegory nearer you, I am sure I 
shall not want a MsBoenas with him. It is for your lordship 
to stir up that remembrance in his majesty, which his many 
arocations of business hare caused him« I fear, to lay aside ; 
and, as himself and his royal brother are the heroes of the 
poem, to represent to them the images of their warlllce prede- 
oessors; as Achilles is said to be roused to glory with the 
dght of the combat before the ships. For my own part, I am 
tatisfied to have offered the design ; and It may be to the ad- 
TSBtage of my reputation to have it refused me." & 

Dr Jolinson and Mr Malone remark, that Dry- 
den observes a mystery concerning the subject of 
his intended epic, to prevent the risk of being anti- 
dpated, as he finally was by Sir Richard Black- 
more on the topic of Arthur. This, as well as 
other passages in Dryden's life, allows us the 
pleasing indulgence of praising the decency of our 
own time. Were an author of distinguished merit 
to announce his having made choice of a subject 
for a large poem, the writer would have more 
than common confidence who should venture to 
forestall his labours. But, in the seventeenth 
century, such an intimation would, it seems, have 
been an instant signal for the herd of scribblers to 
souse upon it, like the harpies on the feast of the 

» Dryden's Works, vol. v., pp. 188, 184. 



Trojans, i 



1.IFE OF JOHN DRYDEN. 

id leave its mangled relics too polluted 

of genius ; — 



Semaam pr<alam et etatigiafada rclinquunl." 

"Anreng-Zebe" was followed, in 1678, by "All 
for Love," the only play Dryden. ever wrote for 
liimself i the rest, he aays, were given to the people. 
The habitual study of Shakspeare, which seems 
lately to have occasioned, at least greatly aided, 
the revolution in his taste, induced liim, among a. 
crowd of emulous shooters, to try his strength in 
this bow of Ulysses. I have, iu some preliminary 
remarks to the play, endeavoured to point out the 
difference between the manner of these great 
artists in treating the niisfortimes of Antony and 
Cleopatra.' If these are just, we must allow Dry- 
den the praise of greater regularity of plot, and a 
t happier combination of scene ; but in sketching 

the character of Antony, he loses the majestic and 
heroic tone which Shakspeare has assigned him. 
There is too much of the love-lorn knight- erraut, 
and too little of the Roman warrior, in Dryden'a 
hero. The passion of Antony, however over- 
_ powering and destructive in its effects, ought not 

K to have resembled the love of a sighing swain of 

H Arcadia. This error in the original conception 

H of the character must doubtless be ascribed to 

H Dryden's habit of romantic composition. Monte- 



' Dryden'a Work* toI. t., p. 287. 
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znma and Almanzor were, like the prophet's image, 
formed of a mixture of iron and day ; of stern and 
rigid demeanour to all the universe, hut unhounded 
devotion to the ladies of their affections. In An- 
tony, the first class of attributes are discarded ; he 
has none of that tumid and outrageous dignity 
which characterised the heroes of the rhyming 
plays, and in its stead is gifted with even more 
than a usual share of devoted attachment to his 
mistress.^ In the preface, Dryden piques himself 
upon venturing to introduce the quarrelling scene 
between Octavia and Cleopatra, which a French 
writei* would have rejected, as contrary to the 
decorum of the theatre. But our author's idea of 
female character was at all times low ; and the 
coarse, indecent violence, which he has thrown into 
the expressions of a queen and a Roman matron, 
is misplaced and disgusting, and contradicts the 
general and well-founded observation on the ad- 
dress and self-conmiand, with which even women 
of ordinary dispositions can veil mutual dislike 
and hatred, and the extreme keenness with which 
they can arm their satire, while preserving all the 
external forms of civil demeanour. But Dryden 
more than redeemed this error in the scene between 
Antony and Ventidius, which he himself preferred 

* This distinction our author himself points out in the 
Prologue. The poet there says, 

** His hero, whom you wits his bully call, 
Bates of his mettle, and scarce rant$ at all ; 
He's somewhat lewd, but a well-meaning mind, 
Keeps much, fights little, but is wondrous kind." 

Bryden's IVorks^ voL v., p. 321. 
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to Miy tlutt he ever wrote, and perhaps widi jna- 
tiut>, if we except that between Doras and Sebas- 
tiaji: both ai-e avowedly written in imitation of 
the quarrel between Bmtiis and Cassius. "All &>r 
Lore" was received by the public with nhiversal 
^plause. Its success, with that of " Anreng-Zebe," 
gave fresh lustre to the author's reputation, wllii^ 
had been somewhat tarnished by the failure of die 
" Assignation," and the rise of so many rival dra- 
matists. We learn from the Players' petition to 
the Lord Chamberlain, that " All for Love" was 
of service to the author's fortune as well as to his 
fame, as he was permitted the benefit of a third 
night, in addition to Itis profits as a sharer with 
the company. The play was dedicated to the 
Ear! of Danby, then a minister in liigh power, but 
who, in the course of a few months, was disgraced 
tmd imprisoned at tlie suit of the Commons. As 
Danby was a great advocate for prerogative, Dry- 
den tails not to approacli liim with an encomium 
on monarchical government, as regulated and dr- 
cmnsuribcd by law. In reprobating the sdiemes 
of those innovators, who, surfeitiTig on happiness, 
endcavonred to persuade their feUoW'Suhjects to 
risk a change, he has a pointed allusion to the 
Earl of Shaftesbury, who, having left the royal 
councils in disgrace, was now at tlie head of the 
popular fection. 

In 1678 Dryden's next play, a comedy, entitled 
" Limherham," was acted at. Dorset-garden theatre, 
hut was endured for three nights only. It was 
designed, the author koforms ua, as a satire on 
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<<the crying sin of keeping;" and the crime for 
which it suffered was, that '^ it expressed too much 
of the vice which it decried." Grossly indelicate 
as this play stiU is, it would seem, from the dedica- 
tion to Lord Yaughan, that much which offended 
on the stage was altered, or omitted in the press; ^ 
yet more than enough remains to justify the sen- 
tence pronounced against it by the public. Mr 
Malone seems to suppose Shaftesbury's party had 
some share in its fate, supposing that the character 
of Limberham had reference to their leader. Yet 
surely, although Shaftesbury was ridiculous for 
aiming at gallantry, from which his age and per- 
sonal infirndty should have deterred him, Dryden 
would never have drawn the witty, artful politician, 
as a silly, hen-pecked cully. Besides, Dryden was 
about this time supposed even himself to have 
some leaning to the popular cause ; a supposition 
irreconcilable with his caricaturing the foibles of 
Shaftesbury. 

The tragedy of " CEdipus " was written by 
Dryden in conjunction with Lee ; the entire first 
and third acts were the work of our author, who 
also arranged the general plan, and corrected the 
whole piece. Having offered some observations ^ 
elsewhere upon this play, and the mode in which 
its celebrated theme has been treated by the dra- 

^ Mr Malone has seen a MS. copy of " Limberham *' in its 
original state, found by Bolingbroke in the sweepings of 
Pope's stady. It contained several exceptionable passages^ 
afterwards erased or altered. 

* Dry den's Works, vol. vL, p. 117. 
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matists of different nations, I need not here 

the subject. The time of tlie first representation 

is fixed to the beginning of the playing 

■ ter 1678-9, although it waa not printed until 
1679.' Both " Limberham" and " CEdipns" were 
acted at the Duke's theatre ; so that it would seem 
that om* author was relieved from his contract with 
the King's house, probably because the shares were 
so much diminished in value, that his appointment 
I now no adequate compensation for his labour. 
The managers of the King's company complained 
to the lord chamberlain, and endeavoured, as we 
liave seen, by pleading' upon the contract, to assert 
their right to the play of " (Edipns."' But their 
claim to redaim the poet and the play appears to 
have been set aside, and Dryden continued to give 
his performances to the Duke's theatre until tie 
nnion of the two companies. 

Dryden was now to do a new homage to Shak- 
speare, by refitting for the stage the play of " Troi- 
lus and Cressida," which the author left in a state 
of strange imperfection, resembling more a chro- 
nicle, or legend, than a dramatic piece. Yet it 
may be disputed whether Dryden has greatly im- 
proved it even in the particulars which he censures 
in his original. His plot, though more artificial, is 
at the same time more trite than that of Shakspeare. 
The device by which Troilus is led to doubt the 
constancy of Cressida is much less natural tlian 
tliat she should have been actually inconstant j her 
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yindication by suicide is a clumsy, as well as a 
hackneyed expedient ; and there is too much drum 
and trumpet in the grand JiJialey where " Troilus 
and Diomede fight, and both parties engage at the 
same time. The Trojans make the Greeks retire, 
and Troilus makes Diomede give ground, and 
hurts liim. Trumpets sound. Achilles enters 
with his Myrmidons, on the backs of the Trojans, 
who fight in a ring, encompassed round. Troilus, 
singling Diomede, gets him down and kills him ; and 
Achilles kills Troilus upon him. All the Trojans 
die upon the place, Troilus last." Such a helium 
intemecinum can never be waged to advantage upon 
the stage. One extravagant passage in this play 
serves strongly to evince Dryden's rooted dislike 
to the clergy.^ Troilus exclaims, — 

That I should trust the daughter of a priest ! 
Priesthood, that makes a merchandise of heaven ! 
Priesthood, that sells even to their prayers and hlessings, 
And forces us to pay for our own cozenage ! 

Thersites. Nay, cheats heaven too with entrails and with 
offals ; 
Gives it the garhage of a sacrifice, 
And keeps the hest for private luxury. 

* [*'M.ilevolence to the clergy is seldom at a great distance from 
irreverence of religion, and Dryden affords no exception to this 
observation. His writings exhibit many passages, which, with all 
the allowance that can be made for characters and occasions, are such 
as piety would not have admitted, and such as may vitiate light and 
unprincipled minds. But there is no reason for supposing that he 
disbelieved the religion which he disobeyed. He forgot his duty 
rather than disowned it. His tendency to profaneness is the effect of 
levity, negligence, and loose conversation, with a desire of accom- 
modating himself to the corruption of the times, by venturing to be 
vricked as far as he durst. When he professed himself a convert to 
Popery, he did not pretend to have received any new conviction of 
the fundamental doctrines of Christianity."— Johnson.] 
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It deserved thy life for cursing pricota. 



DryJen prefixed to " TroUus and Cresaida" hia 
excellent remarks od the Grounds of Criticism in 
Tragedy, giving up, with dignified iiidiff^'eticei 
the faults even of his own piecca, Tvhen they con- 
tradict the rules his later judgment had adopted. 
How mucli his taste had altered since his " Esaay 
of Dramatic Poesy," or at least since his " Remarks 
on Heroic Plays," will appear from the following 
abridgement of hia new maxima. The Plot, accord- 
ing to these remarks, ought to be simply and 
naturally detailed from its commencement to ite 
conclusion, — a. rule which excluded the crowded 
incidenta of the Spaniah Drama ; and the personages 
ought to be dignified and virtuous, that their mis- 
fortunes might at once excite pity and terror. The 
plot3 of Shakapearc and Fletcher are meted by tbJB 
nde, and pronounced inferior in mechanic regula- 
rity to those of Ben Jonson. The Charadera of 
the agents, or persona, are next to be cooaidered ; 
and it is required that their Manners shall be at 
once marked, dramatic, consistent, and natural. 
And here the snpereminent powers of Shakapeare, 
in displaying the manners, bent, and inclination of 
his characters, is pointed out to tlie reader'a admi- 
ration. The copiousness of his invention, and his 
judgment in sustaining the ideas wliich he startedt 
are illustrated by referring to Caliban, a creature 
of the fancy, begot by an incubus upon a witch, and 
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fumislied with a person, language, and character, 
befitting his pedigree on both sides. The Passions 
are then . considered as included in the Manners ; 
and Dryden, at once and peremptorily, condemns 
both the extravagance of language, which substi- 
tutes noise for. feeling, and those points and turns 
of wit, which misbecome one actuated by real and 
deep emotion. He candidly gives an example of 
the last error &om his own Montezuma, who, pur- 
sued by his enemies, and excluded from the fort, 
describes his situation in a long simile, taken be- 
sides &om the sea, which he had only heard of for 
the first time in the first act. As a description of 
natural passion, the famous procession of King 
Richard in the train of the fortunate usurper is 
quoted, in justice to the divine author. From 
these just and liberal rules of criticism, it is easy to 
discover that Dryden had already adopted a better 
taste, and was disgusted with comedies, where the 
entertainment arose from bustling incident, and 
tragedies, where sounding verse was substituted 
for the delineation of manners and expression of 
feeling. These opinions he pointedly delivers in 
the Prologue to " TroUus and Cressida," which 
was spoken by Betterton, representing the ghost 
of Shakspeare : 

" See, my loved Britons, see your Shakspeare rise, 
An awful ghost confess*d to human eyes ! 
Unnamed, methinks, distinguished I had been, 
From other shades, by this eternal green, 
About whose wreaths the vulgar poets strive, 
(And, with a touch, their withered bays revivCi 
VOL. I. N 
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And. if 1 drain'il no Greek or Latin atai^ 

'Tnwi, ibst iny own nbuodance gavr 

On ror«ign trade I needed not rely, 

Like rrultful Drlittln, rich without aupplf. 

In this, m; rough-drevm play, you ihaJI heboid 

Same miutcr-alrokes, ao mnnly and bo bold. 

He shook, and thought it iicrilege to t«uch. 
Now, where are the succsMors lo my name ? 
Wbm bring they to fill out ■ poet's fame ? 
Weak, ihort-lived liiues ofa feeble Bge; 
Scarce living to be chriiten'd ou the otuge ', 
For humour /urCB, for loie Ihey rAjme diapensa. 
That tflUi the knell for their departed Eeuae." 

It 13 impossible to read these lines, remembering' 
Dryden'a earlier opinions, without acknowledging' 
the truth of the ancient proverb, MagTta est Veritas, 
et preaatebit. 

The " Spanish Friar," our author's most success- 
ful comedy, succeeded " Troilus and Cressida." 
Without repeating the remarks which are prefixed 
to tlie pitty in the present edition,' we may briefly 

■ [SeeScolI'sedillonof Drydeti, vol. vl., p. 36T. TheEdt- 
tor there says, " The Spanish Friar, or the Doable DiscOTery, 
is one of the best and most popular of our poet's dramatic 
efforts. The plot is, aa Johnsn) remarks, parti uularl y bappy, 
for the ooincidenee and coalition of the Iriglc and comlo plots. 
The grounds far this eminent critic's encomium will ba found 
to lie mars deep than appears at first sight. It was, indeed, 
a sufficiently obvious conQevion, to make the gay Lorenfo an 
officer of the conquering army, and attached to the person of 
Torri^mond. lliis expedient could bHrdly have earsped ths 
illon of the moat vulgar playwright that ever dovetailed 
tragedy and comedy together. The felicity of Dryden'i plot, 
'oes not consist In the Ingenuity of bli original 
GOuceplion, but In the minulely nrlificliiJ strokes, by whicb 
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nbtioe> that in the tragic scenes our author has 
attained that better strun of dramatic poetry^ 
which he afterwards evinced in << Sebastian.'' In 
the comic part> the well-known character of Father 
Dominic, though the conception only embodies the 
abstract idea which the ignorant and prejudiced 
fanatics of tiie day fdrmed to themselves of a 
Bomish priest, is brought out and illustrated with 
peculiar spirit. The gluttony, avarice, debauchery^ 
and meanness of Dominic, are qualified with the 
talent and wit necessary to save him from being 
utterly detestable ; and, from the beginning to the 
end c^ the piece, these qualities are so happily 
tinged with insolence, hypocrisy, and irritability, 
that they cannot be mistaken for the avarice, de- 
bauchery, gluttony, and meanness of any other 
profession than that of a bad churchman. In the 
tragic plot, we principally admire the general 
management of the opening, and chiefly censure the 
cold-blooded barbarity and perfidy of the young 

the reader Is perpetually reminded of the dependence of the 
one part of the play on the other. These are so frequent, andr 
appear so very natural, that the comic plot, instead of divert- 
ing our attention from the tragic business, recalls it to our 
xnind by constant and unaffected allusion. No great event 
happens in the higher region of the camp or court, that haa 
not some indirect influence upon the intrigues of Lorenzo and 
Elvira ; and the part which the gallant is called upon to act 
in the revolution that winds up the tragic interest, while it is 
highly fai character, serves to bring the catastrophe of both 
parts af the play under the eye of the spectator, at one and 
the same time. Thus much seemed necessary to explain the 
felicity of combination, upon which Dryden justly valued 
himself, and which Johnson sanctiqued by his high oommisn- 
datimi,'' &c.] • 
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queen, in instigatinf; the murder of the deposed 
sovereign, and then attempting U> turn the guilt 
on her atcomphce. I fear Dryden hero fot^t his 
own general rule, that the tragic hero and heroine 
should have so much virtue as to entitle their dis- 
tress to the tribnte of compassion. Altogether, 
however, the " Spaniali Friar," in both its parts, 
ig an interesting, and almost a fSiScinating play; 
althou^ii the tendency, even of the tragic scen^, 
is not laudable, and the comedy, though more de- 
cent in language, is not less immoral in tcndency- 
than was usual in that loose age. 

Dryden attached considerable importance to the 
art with which the comic and tragic scenes of the 
" Spanish Friar " are combined ; and in doing so, 
he has received the sanction of Dr JohiiBon. In- 
deed, as the ardour of his mind ever led him to 
prize that task most highly, on wliich he had most 
lately employed his energy, he has affirmed in the 
dedication to the " Spanish Friar," that there was 
an absolute necessity for combining two actions in 
tragedy, for the sake of variety. " The truth is," 
he adds, " the audience are grown weary of conti- 
nued melancholy scenes ; and I dare venture to 
prophesy, that few tragedies, except those in verse, 
shall succeed in this age, if they are not lightened 
with a course of mirtli ; for the feast is too dull and 
solemn without the fiddles." The necessity of the 
relief alluded to may be admitted, without allow- 
ing that we must substitute either the misplaced 
charms of versification, or a secondary comic plot, 
to relieve the solenm weight and monotony of tra*. 
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^edy. It is no doubt tme, that a highly-buskined 
tragedy, in which all the personages maintain the 
funeral pomp usually required &om the victims of -: 
Melpomene, is apt to be intolerably tiresome, after . 
all the pains which a skilful and elegant poet can i 
bestow upon finishing it. But it is chiefly tiresome^ ' 
because it is unnatural ; and, in respect of propriety^ 
ought no more to be relieved by the introduction, 
of a set of comic scenes, independent of those of 
j& mournful complexion, than the sombre air of a 
funeral should be enlivened by a concert of fiddles. 
There appear to be two legitimate modes of inter- 
weaving tragedy with something like comedy. 
The first and most easy, which has often been 
resorted to, is to make the lower or less marked 
characters of the drama, like the porter in '^ Mac- 
beth," or the fool in " King Lear," speak the lan- 
guage appropriated to their station, even in the 
midst of the distresses of the piece ; nay, they may 
be permitted to have some slight under-intrigue of 
their own. This, however, requires the exertion 
of much taste and discrimination ; for if we are 
once seriously and deeply interested in the distress 
of the play, the intervention of any thing like 
bufibonery may unloose the hold which the author 
has gained on the feelings of the audience. If such 
subordinate comic characters are of a rank to inter- 
inix in the tragic dialogue, their mirth ought to be 
chastened, till their language bears a relation to that 
of the higher persons. For example, nothing can 
be more absurd than in " Don Sebastian," and some 
of Southeme's tragedies, to hear the comic charac- 
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ter answer in prose, and with a would-be wittiasm, 
to the solemn, nnrelai^ed blank verse of bis tragic 
companion.' Mercutio is, I tbink, one of tbe beat 
m of sucb a comic person as may be reason- 
ably and with propriety admitted into trag'edy: 
From wbicb, however, I do not exclnde those lower 
characters, whose converEation appears absurd if 
much elevated above their rank. There is, how- 
ever, another mode, yet more difficult to he used 
ivith address, but much mure fortunate in effect 
when it ha« been succeesfidly employed. This is, 
when the principal personages themselves do not 
always remMn in the buckram of tragedy, but 
xeserve, as in common life, lofty expressions for 
great occasions, and at other times evince them- 
selvea capable of feeling the lighter, as well as tbo 
more violent or more deep, aflectiona of the mind. 
The shades of comic humour in Hamlet, in Hot- 
spur, and in Falconbridge, are so far from injuring, 
that they greatly aid the efiect of the tragic scenes, 
ia which these same persons take a deep and tragi- 
cal share. We grieve with them, when grieved, 
Btill more, because we have rejoiced with them 
when they rejoiced ; and, on the whole, we acknow- 
ledge a deetpetf rater feelinff, as Bums has termed 
it, in men who are actuated by Ibe usual changes 
of human temperament, than in those who, con- 
trary to the nature of humanity, are eternally 
actuated by an unvaried strain of tragic feebng. 
But whether the poet diversiAes his melancholy 

' Tbi« h ildJcnM in " ChrvnoiiIiotDDlhDli^m.'' 
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ibeniM by Ae pilMiiig gaiety of iiibordi^^ 
tun; or wlietlMT heqnalifiesthelngioftateof Ui 
lieroes by occmrionally assigning lighter taalcs to 
Aem; or wiiether be chooses to eni|^y both modes 
of relieving the weigfatof misery through fire long 
mets ; it is obrioasly mmecessary that he should 
distract the attention of his audience^ and destroy 
the regohuity of his pky, by introdndng a comic 
plot with povonages and interest altogelher dis- 
tincty and intrigiie but slightly connected with that 
of the tragedy. JOrydenhimsdf afterwardsacknow- 
ledged, that, tli^ragh he was fond of the ^ 
Frbr,*' he coqM not defend it from the ii 
of Gothic and mmatnral irreg^olarity ; ** for mirth 
and gravity destroy each other, and are no moreto 
be allowed for decent, than a gay widow laughing 
in a monming habit* ^ 

The << Spanish Friar" was brought out in 1661-2, 
when the nation was in a ferment against the Ca- 
tholics, on account of the supposed plot. It is de- 
dicated to John, Lord Haughton, as a prattstant 
play inscribed to 9k protestant patron. It was also 
the last dramatic work, excepting the political 
play of the ^ Duke of Guise," and the masque of 
^ Albion and Albanius, " brought out by our author 
before the Revolution. And in political tendency, 
the << Spanish Friar" has so different colouring 
from these last pieces, that it is worth while to 
pause to examine the private relations of the author 
when he composed it. 

> Parallel of Poetry and FainCiBg^ Dryden's Works^ vol 
xtU., p. e2&. 
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Previous to 1676, Lord MulgrBve, our author'a 
constant and probably effectual patron, had g'iven 
him an opportunity of discoursing over his plan of 
an epic poem to the King and Duke of York; and 
in the preface to " Aureng'-Zebe" in that year, 
the poet intimates an indirect complaint, that the 
royid brothers had neglected hia plan.' About 
two years afterwards, Mulgrave seems himself to 
Iiave faBen into disgrace, and was considered as 
in Opposition to the court.' Dryden was deprived 
of his intercession, and appears in some degree to 
have shared his disgrace. The " Essay on Satire " 
became public in November, 1679, and being gene- 
rally imputed to Dryden, it is said distinctly by 
one libeller, that his pension was for a time inter- 
rupted.^ This does not seem likely ; it is more 
probable, that Dryden shared the general fate of 

^ > See ante, p. 181. 

" He is said to h»V8 cast the tyea of smbitious affection on 
the Lady Annr, (sftu-nardaqueen,)dauElilerof (he Duke of 
York ; at which presumption Charles was so much offeniied. 
that when Mulgrave weat (a relieve Tangier in 16S0, he ia 
aaiA to have been appointed to a leahy and IVail vessel, in 
hopes that he might perish ; an injury which he resented so 
highly, as not to permit the king's health to be drunk at his 
table till (he voyage was over. On his return from Tangier 
he was refused the regimenl of the Earl of Flymoathj'and, 
considering his services an neglected, for a time jtdned those 
who were discontented with the government. Ho wm pro- 
bably reclaimed by receiving the government of Hull and 

lieutenancy of Yorkshire See Dryden't Works, vol. ix., pp. 

501,305. 

' In a poem called " The Laureat," the satirist i» so ill in. 
formed, as still to make Dryden the author of the " Essny on 
Satire." Surely it is unlikely to suppose, that he should have 
■ubmilted to the loss of a penaioD, which he so mueh needed. 
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iJie household of Charles 11^ whose appointments 
were but irregularly pidd; but perhaps his sup- 
'posed delinquency made it more difficult for him 
than others to obtain redress. At this period broke 
out the pretended discovery of the Popish Plot, in 
which Dryden, even in << Absalom and Achitophd," 
evinces a partial belief. ^ Not encouraged, if not 
actually discountenanced, at court; sharing in some 
degree the discontent of his patron Mulgrave; 
above all, obliged by his situation to please the age 
in which he lived, Dry den did not probably hold 
the reverence of the Duke of York so sacred, as 
to prevent his making the ridicule of the Catholic 
religion the means of recommending his play to 
the passions of the audience. Neither was his 
situation at court in any danger from his closing 
on this occasion with the popular tide. Charles, 
during the heat of the Popish Plot, was so far 

rather than justify himself, where justification was so easy. 
Yet his resentment is said to have heen 

" For pension lost, and justly, withont doubt : 
When serTants snarl we ought to kick them out. 

Thai lost, the yisor changed, you turn about. 
And strait a true-blue Protestant crept out. 
The Friar now was wrote ; and some will say. 
They smell a malecontent through all the play." 

See the whole passage, DrydetCs Works, vol. y\., p. 369. 
^ See, for this point also, the volume and page last quoted : 

[(( From hence began that plot, the nation's curse. 
Bad in itself, but represented worse i 
Raised in extremes, and in extremes decried. 
With oaths aflSrm'd, with dying tows denied ; 
Nor weigh'd nor winnow'd by the multitude, 
fiut swallow'd in the mass unchew'd and crude. 
Some truth there watt but dash*d and bruit* d with lies. 
To please the fools, and puz2le all the wise."] 
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&om being in » situation to incur odium by dis- 
missiog a laureat for liaving written a Protestant 
play, that he was obli^d fur a time to throtr the 
reins of goTemment into the hands of those very 
persons, to whom the Papists were most ohnoxiooB. 
The inference drawn from Dryden's pcHormance 
was, that he had deserted the court; and the Dnke 
of York was so much displeased with the tenor of 
the play, tliat it was the only one, of which, oa 
acceding to the crown, he prohibited the represen- 
tation. Tlie " Spanish Friar" was often objected 
to the author by his oppont^nts, after he had em- 
braced the religion there satirixed. Nor was the 
idea of liis apostasy from the court an invention of 
his enemies after his conversion, for it prcrstiled at 
the commencement of the party disputes ; and the 
name of Dryden is, by a partisan of royalty, ranked 
with that of his bitter foe Shadwell, as followers 
of Shaftesbury in 1660.' But whatever cause of 
coolness or disgust our author had received from 
Charles or his brother, was removed, as usual, as 
soon as bis services became necessary; and thus the 
supposed author of a libel on the king became the 
ablest defender of the cause of monarchy, and the 
author of the " Spanish Friar," the advocate and 
convert of the Catholic religion. 

In bis private circnmstanccs Dryden must have 
been even worse situated than at the close of the 

■ In " A Modest Vindleatlan of Aotany, Esri of 6haft»- 
bury, in a Letter to a Fr[end lODCemin J lib liBTing been elect- 
ed King of Poland," Dryden is named poet laureat to the 
supposed klng-elccl, and Shadwell liis deputy. — See Dryd^a 
Works, Tol. it, p. 453. 
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last Section. His contract with the King's Com- 
pany was now ended, and long before seems to 
have produced him little profit. If Southeme's 
biographer can be trusted, Dryden never made 
by a single play more than one himdred poimds ; 
so that, with all his fertility, he could not, at his 
utmost exertion, make more than two himdred 
a^ear by his theatrical labours.^ At the same 
lime, they so totally engrossed his leisure, that he 
produced no other work of consequenoe after the 
<< Annus MirabUisr ' If, therefore, the payment 
«f hit poisioiL was withhdd, whether from the 
resentment of the court, or the poverty of the 
exchecfuer, he might well cmni^ain of the << us- 
settfod state,* windi doomed him to continue these 
izkaeme aad SUpaid labours* 

1 <( Dryden being very desiroos of knowing how mueh 
Soatheme bad made by the profits of one of his plays, the 
other, oonscious of the little success Dryden had met with in 
theatrical compositions, declined the question, and answered^ 
he was reaUy ashamed to acquaint him. Dryden continuing 
to be solicitous to be informed, Southeme owned he had 
deared by his last play ImTQO ; which appeared astonishing to 
Dryden, who was perhi^ ashamed to confess, that he had 
never been able to acquire, by any of his most successful piece% 
more than KlOO.**— Z(/e of Southeme prefixed to his Flays. 
I, For a curious account of the prices obtained for poems and 
plays in those times, see D'lsnAJua's Quarrda of Avthorty 
Appendix to vol. i.] 

' There was published 1679, a translation of Appian, print- 
ed fes John Amery at the Peacock, against St Dunstanis 
Church, Fleet-street. It is inscribed by the translator, J. D., 
to tbe Earl of Ossory ; and seems to have been undertaken by 
his command. This work is usually termed, in catalogues, 
Dryden's Appian. I presume it may be the wcnrk of that Jo* 
tisthan Dryden, who is meutianod, onfe^ pw 24. 
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SECTION V. 

Dn/den etigagei in Politics — Abtatom and Achitophel, Pari 
Firit — The Medal'~Mac-Flccknoe — Abaalom and Achi- 
tophel, Pari Second— Tie Duke of Guiie. 

The controversies in which Dryden hod hitherto 
been engag-ed, were of a private complexion, arising 
out of literary disputes and rivalry. But the coun- 
try was now deeply agitated by political iaction ; 
and so powerfid an auxiliary was not permitted by 
his party to remain in a state of inactivity. The 
reli^on of the Dute of York rendered him ob- 
noxious to a large proportion of the people, still 
agitated by the terrors of the Popish Plot. The 
Duke of Monmouth, handsome, young, brave, and 
courteous, had all the external requisites for a po- 
pular idol ; and what he wanted in mental qualities 
was amply supplied by the Machiavel subtlety of 
Shaftesbury. The life of Charles was the only 
isthmus between these contending tides, " which, 
mounting, viewed each other from afar, and strove 
in vain to meet." It was already obvious, that the 
king's death was to be the signal of eivil war. His 
situation was doubly embarrassing, because, in all 
probability, Monmouth, whose claims were both 
unjust in themselves, and highly derogatory to tbe 
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authority of the crown, was personally amiable,, 
and more beloved by Charles than was his inflex- 
ible and bigoted brother. But to consent to the 
bill for excluding the lawful heir from the crown^ 
would have been at the same time putting himself 
in a state of pupilage for the rest of his reign, and 
evincing to his subjects, that they had nothing to 
expect from attachment to his person, or defence 
of his interest. This was a sacrifice not to be 
thought of so long as the dreadful recollection of 
the wars in the preceding reign determined a large 
party to support the monarch, while he continued 
willing to accept of their assistance. Charles ac-^ 
oordingly adopted a determined course ; and, to 
the rage rather than confrision of his partisans, 
Monmouth was banished to Holland, from whence 
he boldly returned without the king's license, and, 
openly assumed the character of the leader of a 
party. Estranged from court, he made varioua 
progresses through the country, and employed, 
every art which the genius of Shaftesbury could 
suggest, to stimulate the courage, and to increase 
the number, of his partisans. The press, that 
awful power, so oft^en and so rashly misused, was 
not left idle. Numbers of the booksellers were, 
distinguished as Protestant or fanatical publishers ; 
and their shops teemed with the furious declama- 
tions of Ferguson, the inflammatory sermons of 
HickeringiU, the political disquisitions of Hunt, 
and the party plays and libellous poems of Settle 
and Shad well. A host of rhymers, inferior even 
to those last named, attacked the king, the Duket 
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of York, and the miniatry, in songs and libels, 
which, howerer pftltry, were read, sung-, rehearsed, 
and applauded. It was time that some champion 
should appear in behalf of the crown, before the 
pnblic should have been irrecorerably alienated 
by the incessant and slanderous clamour of its 
opponents- Dryden's place, talents, and mode of 
tlunking', qualified him for this task. He was the 
poet laureat and household servant of the king, 
thus tumultuously assailed. His vein of sadrg 
was keen, terse, and powerful, beyond any that 
has since been displayed. From the time of the 
Restoration, he had been a favourer of monarchy, 
perhaps more so, because the opinion divided him 
from his own family. If he had been for a time 
neglected, the smiles of a sovereign soon made his 
ooldness forgotten ; and if his narrow fortune waa 
not increased, or even rendered stable, he had 
promises of provision, which, inclined him to look 
to the future with hope, and endure the present 
with patience. If he bad shared in the discontent 
which ftir a time severed Mulgrave from the royal 
party, that cause ceased to operate when his patron 
was reconciled to the comrt, and received a share 
of the spoils of the disgraced Monmouth.' If there 
wanted iurther impulse to induce Dryden, con- 
scious of his strength, to mingle in an aflray where 
it might be displayed to advantage, he had the 
stimulus of personal attachment and personal en- 
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imty, to sharpen lus political animosity. Ormond, 
Hatifax, and Hyde, Elarl of Rochester, among the 
nobles, were his patrons; Lee and Southemey 
among the poets, were his £riends. These were 
partisans of royalty. The Duke of York, whom 
the ^^ Spanish Friar " probably had o£Fended, was 
conciliated by a prologue on his visiting the theatre 
at his return from Scotland,^ and, it is said, by the 
omission of certain peculiarly offensive passages, 
as soon as the play was reprinted.' The opposite 
ranks contained Buckingham, author of the '^ Re- 
hearsal;" Shadwell, with whom our poet now 
urged open war; and Settle, the insolence of 
whose rivalry was neither forgotten, nor duly 
avenged. The respect due to Monmouth was 
probably the only consideration to be overcome : 
but his character was to be handled with peculiar 
lenity ; and his duchess, who, rather than himself, 
had patronised Dryden, was so dissatisfied with 
his politics, as well as the other irregularities of 
her husband, that there was no danger of her 
taking a- gentle correction of his ambition as any 
affiront to herself. Thus stimulated by every mo- 

^ See Drydeii*s Works, vol. x,, p. 866. 

* This is objected to Dryden by o&e of bis antagonists : 
<< Nor could ever Shimei be thought to have cursed David 
more bitterly, than he permits his friend to blaspheme the 
Roman priesthood in his epilogue to the ' Spanish Friar.' In 
which play he has himself acted his own part like a true 
younger son of Noah, as may be easily seen in the first edition 
of that comedy, which would not pass muster a second time 
without emendations and corrections.'' — The RevoUer, 1687^ 
p. 29. 
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tive, and withheld by nnnc, Dryden composed, 
and, on the 17th November, 1681, published, the 
satire of " Absalom and Achitophel." 

The plan of the satire was not new to tho pub- 
lic. A catholic poet had, in 1679, paraphrased the 
Bcriptural story of Naboth's vineyard, and applied 
h to the condemnation of Lord Stafford, on accoont 
of the Popish Plot. ' This poem is written in the 
style of a scriptural allusion ; the names and situa- 
tions of personages in the holy text being' applied 
to those contemporaries, to whom the author as- 
signed a place in his piece. Neither wa« the obvi- 
ous application of the story of Absalom and Achi- 
tophel to the persons of Monmouth and Shaftes- 
bury first made by our poet. A prose paraphrase, 
published in 1680, bad ^eady been composed 
upon this aUnsion.' But the vigour of the satire, 
the happy adaptation, not only of the incidents, 
but of the very names to the individuals cha- 
racterised, gave Dryden's poem the full effect of 
novelty. It appeared a very short time after 
Shaftesbury had been committed to the Tower, 
and only a few days before the grand jury were 
to take under consideration the bill preferred 
against him for high treason. Its sale was rapid 
beyond example ; and even those who were most 
severely characterised, were compelled to acknow- 
ledge the beauty, if sot the Justice, of the satire. 

' See Dtyden's Woriti, vol. it, p. 198. 

• See Dryden's Works, vol. is., p. 1B9. 'fhisplece, entitle* 
« Absfllnm'B Conspiracy, or the Ti'agedy of Ti 
printed on p. 205 of (he uune volume. 



J 
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Tite character of Monmoutli, an easy and gentle 
temper, inflamed beyond its usual pitdbi by ambi** 
tion, and seduced by ^be arts of a wily and inte- 
rested associate^ is touched with exquisite delicacy. 
The poet is jas careful of the oflmding Absalom's 
£Eime, as tiie filiher in Scripture of the life of his 
rebel s<m« The hirer side of his character is 
industriously presented, and a veil drawn over all 
that was worthy of blame. But Shaftesbury pay» 
the lenity with which Monmouth is di«nissed» 
The traits of praise, and the tribute paid to that 
statesman's talents, are so qualified and artfully 
blended with censure, that they seem to render 
his faults even more conspicuous, and more hatefuL 
In this sldlftd mixture of applause and blame lies 
the nicest art of satire. There must be an appear- 
ance of candour on the part of the poet, and just 
so much merit allowed, even to the object of his 
censure, as to make his picture natural. It is a 
child alone who fears the aggravated terrors of a 
Saracen's head ; the painter, who would move the 
awe of an enlightened spectator, must delineate 
his tyrant with human features. It seems likely, 
that Dryden considered the portrait of Shaftesbury, 
in the first edition of << Absalom and Achitophel," as 
somewhat deficient in this respect; at least the 
second edition contains twelve additional lines, the 
principal tendency of which is to praise the ability 
and integrity with which Shaftesbmy had dis- 
charged the office of Lord High Chancellor.^ It 

* [" In drawing the cliaracterof Achitophel," says Sir Wal- 
ter, (in Note, Dryden's Works, voL ix., p. 201,) " such a de- 

VOL. I. O 
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s intend- 



hag been reported, that this mitigatio: 
ed to repay a singular exertion of generosity on 
Sliaftesbury's part, who, while smarting under the 
laah of Dryden's satire, and in the short inteiml 
between the first and second edition of the poem, 
had the liberality to procure admission for the poet^s 
son upon the foundation of the Charter-bo use, of 
which he was then governor. But Mr Alalone has 
fiilly confuted this tale, and shown, from the records 
of the seminary, that Dryden's 



gree or justice is readered la hia acute talentB, and to hisnutriti 
■iBJudgr, that we ore guiari by the poet's npparcat candonc 
to give him credit for the troth of the portrait la tta banhcr 
faUnre*. It la remarkable, that the only coaildcrable addi- 
ticHu made to tlie poem, after the first edition, have a teo- 
dencf rather to molliff than to sharpen the aatire. The fal- 
lowing additional pnsaage, in the character of Achitophet, 



endthlp foUe, EmplAcable in 



WiOipuiUcz 



yttjitme deserved no vntmy can grwlge ; 

A ImuFi cmrti ni'cr tai oa AbiOiAn. 
With more diKtming eyet, or handi more eU 
VnMbod, wuimght, t/to lerrtrAod to redreu; 
Swift of i!tpaUA,aKdtiKii Iff aceeH,"i 
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•imitted upon the reoommendalioii of the kiiig^ 
Unofldf.^ The insertkni, therefore^ of the lines in 
. Mmmemoradon of Shaftesbury's judicial dbaraGtar> 
waa a Tolnntary effusion on the part of Dryden, 
and a tribute which be seems to have judged it 
Proper to pay to the merit even of an enemy* 
Others of die party of Monmouth, or rather of ti^ 
iypposition party> (fiir it consisted, as b commonly 
the ease^ of a variety of Actions, agreeing in the 
«ngie prinoi|de of opposition to the goTemment^) 
were stigmatised with severity, only inferior to 
that applied to AchitopbeL Among these we dis- 
^tinguisb the fionous Duke of Buddngham, witb 
> whom, under die character of Zimri, our antlior 
balanced accounts fiir bis share in the ^ Rehearsal;** 

> See Br3rdte*f Works, toL ix., p. 201. 

£*' Some of didr ddcfli were prinoet of the tend : 

In the Snt rank of these did Zimii ftand ; 

A man lo TixioiMfthet he leem'd to be 

Not one* hut all mankind's epitome ; 

Stiff in oiriniona, always in the wrong* 

Was everf thing by starts* and nothing long; 

But* in the oouzse of one levoiylng moon« 

Was chendBt, fiddler* statesman, and buffoon ; 

Then all fat women, painting, rhyming* drinUng* 

Besides ten thousand freaks that died In thinking. 

Blest madman, who could every hour employ* 

With something new to wish* ok to eqjoy I 

Bailing and praising were his usual themes t 

And both, to show his Judgment* in extremes ; 

So oyer violent, or over civil* 

That every man with him was God or deviL 

In sqiumdoring wealth was his peculiar ait; '..^ 

'Nothing went unrewarded but desert. 

Beggar'd by fools, whom still he found too late; 

He had his Jest, and they had his estate. 

He laugh'd hims^ from Court ; then sought lehef 

By forming parties, but oould ne'er be chief i 
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Bethel, the Whig §heriff, whose scandalona avarice 
■was only equalled by his factious turbutenoe ; and 
Titos Omcb, the pretended discoverer of the Po- 
pbh Plot. The account of the Tory chiefs, who 
retained, in the language of the poem, their Iriend- 
ship ibr David at the expense of the popular hatred, 
included, of course, most of Dryden's personal prO' 
tectors. The aged Duke of Ormond is panegyrised 
vith a beatitilid apostrophe to the memory of his 
son, the gallant Earl of Ossory. The Bishops of 
London and Rochester ; Mnlgrave, our author's 
constant patron, now reconciled with Charles and 
his government ; the plaosible and trimming H^- 
fax ; and Hyde, Earl of Rochester, second son to 
the great Clarendon, appear in this list. The poet 
having thus arrayed and mustered the forces on 
each side, some account of the combat is naturally 
expected ; and Johnson complains, that, after all 
tlve interest excited, the story is but lamely winded 
up by a speech from the throne, which produces 
the instantaneons and even marvelloiia efiect, of 
recunciling all parties, and subduing the whole 
phalanx of opposition. Even thus, says the critic, 
the walls, towers, and battlements of an enchanted 
castle disappeai-, when the destined knight winds 
his horn before it. Spence records in Jus Anec- 
dotes, that Cbarles himself imposed on Dryden 
the task of paraphrasing the speech to his Oxford 
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parliament^ at least the most strydng passages, as 
9 oondusioii to his poem of << Absalom and Achi- 
topheL** 

But let us consider vrhether the Batare of the 
poem admitted of a different management in the 
dose. Incident was not to be attempted ; for the 
poet had described living characters and existing 
i^ctions, the issue of whose contention was yet in 
the womb of fate, and could not safely be antici-^ 
pated in the satire. Besides, the dissolution of the 
Oxford parliament with that memorable speech^ 
was a remarkable era in the contention of the fac-*> 
tions, after which the Whigs gradually declined* 
both in spirit, in power, and in popularity. Their 
boldest leaders were for a time appalled;^ and 
when they resumed their measures, they gradually 
approached rather revolution than reform, and thus 
alienated the more temperate of their own party* 
till at length their schemes terminated in the 
Rye-house conspiracy. The speech having such 
an effect, was therefore not improperly adopted 
as a termination to the poem of ^< Absalom and 
AchitopheL** 

^ Lord Grey says in his narratiye, " After the dlssolutios 
of the Oxford parliament, we wore all rery peaceahly inclined* 
and nothing passed amongst us that summer of importance, 
which I can call to mind : I think my Lord Shaftesbury was 
sent to the Tower just before the long vacation ; and the Duke 
of Monmouth, Mr Montague, Sir Thomas Armstrong, and 
myself, went to Tnnbridge immediately after his lordship's 
imprisonment, where we laid aside the thoughts of disturbing 
the peace of the gorenmient for those of diyerting ourselves.** 
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The BUccesB of this wonderfiil satire was so greatt 
that the court had again recourse to thn assUtance 
of its author. Shaftesbury was now liberated from 
the Tower ; for the grand jury, partly influenced 
by deficiency of proof, and partly by the principlea 
of the Whig' party, out of which the sherife had 
carefully selected them, refused to find the bill of 
high treason against him. This was a subject of 
unbounded triumph to his adherents, who cele- 
brated his acquittal by the most public marks of 
jrejoicing. Amongst others, a medal was struck, 
bearing the head and name of Shaftesbury, and on 
the reverse, a sun, obscured with a cloud, rising' 
over the Tower and city of London, with the date 
of the refusal of the bill, (24th November, 1681,) 
and the motto LfflTAMUR. These medals, which 
his partisans wore ostentatiously at tboir bosoms, 
excited the general indignation of the Tories ; and 
the king himself is said to have suggested it as a 
theme for the satirical muse of Dryden, and to 
have rewarded his performance with a hundred 
broad pieces. To a poet of less fertility, the royal 
command, to m'ite again upon a character, which, 
in a former satire, he had drauii with so much 
precision and felicity, might have been as embar- 
rassing at least as honourable. But Dryden 'was- 
inexhaustible ; and easily discovered, that, though 
he had given the outline of Shaftesbury in " Ab- 
salom and Acliitophel," the finished colouring 
might merit another canvass. About the 16th of 
March, 1681, he published, anonymously, " The- 
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Medal, a Satire against Sedition," with the apt 
mottO) 

" "Per Grcdum poptdotf medueque per Elidis ttrhem 
Ibat ovoju ; Divumque sibi poscebat honores." i 

In this satire, Shaftesbury's history ; his frequent 
political apostasies ; his licentious course of life, so 
contrary to the stem rigour of the fanatics, with 
whom he had associated ; his arts in instigating 
the fury of the anti-monarchists ; in fine, all the 
political and moral bearings of his character, — are 
sounded and exposed to contempt and reprobation, 
the beauty of the poetry adding grace to the 
severity of the satire. What impression these 
vigorous and well-aimed darts made upon Shaftes- 
bury, who was so capable of estimating their sharp- 
ness and force, we have no means to ascertain; but 
long afterwards, his grandson, the author of the 
" Characteristics," speaks of Dryden and his works 
with a bitter affectation of contempt, offensive to 
every reader of judgment, and obviously formed 

* 1 [<< It was Charles II. who gave Mr Dryden the hint for 
writing his poem called the Medal. One day as the king was 
walking in the Mall, and talking with Dryden, he said, ' If 
I was a poet, (and I think I am poor enough to be one,) I 
would write a poem on such a subject in the following man- 
ner,' and then gave him the plan for it. Dryden took the 
hint, carried the poem as soon as it was written to the King, 
and had a present of a hundred broad pieces for it. (This was 
said by a priest that I often met with at Mr Pope's, who 
seemed to confirm it, and added, that King Charles obliged 
Dryden to put his Oxford speech into verse, and to insert it 
towards the close of his Absalom and Achitophel.)" — Fors, 
^pence's Anecdotes, {Malone,) p. 112."! 
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OD prejndice against the man, rather than dislike 
to ihepoetrj:.' It is said, that he felt more rf»eat~ 
it of the character of imbecitity ad- 
judged to his father in " Ahsalont and Achitophd," 
than for all the pungent satire, there and in the 
" Medal," bestowed npoa his grandfather ; an ad> 

■ HemBBllrdutiiigaHlies Drjiea hjha " Rehmsal' title 
«r Baja; and, among man; other oUiqoe (xprBsions of 
roaleTolsiee, he has thb oaiet — " To ie the mcorrlgiUum* 
of oar poeti in their tiedaiitlc manoer, their Tanity, dcGancs 
of critieimi, their rhodomoiitade, and poetical bnrHdo, wv 
need onl; Inm to our famoiu poet laoreat, (the Terjr Hr 
Bajro himself,) in one of bia latest and mcHt 'ralaed pieco, 
■writ manj years after the iDgeuioas aathor of the ' Re- 
hewal' bod drawn his pictare. ' 1 have been liateniDg, (>ajs 
wa poet, in bis Prelate (o ' Don Sebastian,') what abjeetioiu 
had been made agaloM the ctHidoct of the play, but taand 
them all so trlTial, that if I should name them, a true critic 
would imagine that I played booty. Some are pleased to say 
the writing- Is dull ; but ■aatem habri, de k Jnguatta: Others, 
thkt the double poison la unnatural; let the common received 

a more igi 
n^ntain. 






T of tt 



the character of Dor 

It with itself; let them read the play, and Ihink 
agl^n. A longer reply b what those caTillers dewrre not. 
Bat I will give them and their fellows to understand, that 

the EaH of was pleased to read the tragedy tnics 

over before ii was srled, and did me the hvonr to send me 
word, lluit I had written beyond any of my former pUys, 
md (hat he was displeased any thing should he cat away. If 
1 bare not reason (o prefer his single judgment to > whole 
I, let the world be judge ; for the nppodtion Is the same 
with that of Lncan's hero against as army, amearrert bdhm 
Btqiu rinm. I tbioh I may modestly conclude,' &c. Tbm 
hegoeaon, totbereryend, tnlbeself-same strain. VbOiafter 
this, can ever say of the ' Rehearsal' author, that his pietura 
of oar poet was overcharged, or the national bnmaur wroi^ 
described?" 
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ditional preofy how much m(Mre easy it is to bear 
those reflectioiis whkh render ourselres or our 
friends hatefbly^ than those by which they are only 
made ridicaloiis and eontemptible.^ 

The Whif^ poets, for many assumed thai titles 
did not behold these attacks upon their leader and 
party with patience or forbearance ; but they rushed 
to the combat with more zeal, or rather fiury, than 
talent or policy. Their effwrts are numbered and 
described dbewhere ; * so that we need hare only 
slightly notice those which Dryden thought worthy 
of his own animadrersion. Most of them adopted 
the ehuBsy and obyious expedient of writing dieir 
answers in the style of the successful satire which 
had prov<^ed them. Thus, in reply to " Absalom 
and Achitophel,'' Pordage and Settle imitated the 
plan of bestowing scriptural names on their poem 
and characters ; the former entitling his piece, 
^^ Azaria and Hushai," the latter, ^^ Absalom Senior, 
or Absalom and Achitophel transprosed." But 
these attempts to hurl back the satire at him, by 
whom it was first laimched, succeeded but indif- 
ferently, and might have convinced the authors, 
that the charm of ^< Absalom and Achitophel " lay 

1 [ '* Great wits are sure to madness near allied* 
And thin partitions do their bounds divide ; 
Else, why should he, with wealth and honour hlest^ 
Refuse his age the needful honrs of rest ; 
Punish a body which he could not please; 
Bankrupt of life, yet prodigal of ease ? 
And all to leave what with his toil he won 
To that unfeather'd two-Iegg*d thing, a son ; 
Got, while his soul did huddled notions try ; 
And bom a shtpelesa lump, like anarchy."] 

* See Dryden*8 Works, toI. ix., pp. 372 et seq,; also p. 415* 
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not in the plan, but in tlie power of eicecution. It 
was easy to give Jewish titles to their lieroes, bnt 
the difficulty lay in drawing' tlieir characters with 
the force and precision of their prototype. Buck- 
ingham himself was rash enough to engage in tliis 
conflict ; bat, whether his anger blunted his wit^ 
or that his share in the " R«hearsal " was less even 
than what is generally supposed, he loses, by his 
" Reflections on Absalom and Achitophel," the 
credit we are disposed to allow him for talent on 
the score of that lively piece.' A non-conformist 
clergyman published two pieces, which I have 
never seen, one entitled, " A Whip ibr the Fool's 
Back, who styles honourable Marriage a cursed 
confinement, in his profane Poem of Absalom and 
Achitophel;" the other, "A Key, with the Whip, 
to open the Mystery and Iniquity of the Poem 
called Absalom and Achitophel." Little was to 
be hoped or feared from poems bearing such ab- 
surd titles : I throw, however, into the note, the 
spedmen which Mr Malone has given of their con- 
tents.' The reverend gentleman having ai 
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that Acliitophel, in Hebrew, means << the brother 
of a fool," Dryden retorted with infinite coolness, 
that in that case the author of the discovery might 
pass with his readers for next a-kin, and that it 
was probably the relation which made the kind- 
ness. 

<< The Medal" was answered by the same author? 
who replied to ^^ Absalom and Achitophel," as if 
the Whigs had taken in sober earnest the advice 
which Dryden bestowed on them in the preface to 
that satire. And moreover (as he there expressly 
recommends) they railed at him abundantly, with- 
out a glimmering of wit to enliven their scurrility. 
Hickeringill, a crazy fanatic, began the attack with, 
a sort of mad poem, called the <^ The Mushroom." 
It was written and sent to press the very day on' 
which " The Medal" appeared; a circumstance 
on which the author valued himself so highly, as to 
ascribe it to divine inspiration. ^ With more labour, 
and equal issue, Samuel Pordage, a minor poet of 
the day, produced " The Medal Reversed ; " for 
which, and his former aggression, Dryden brands 

Hath he laid larking in his conntry.hoose 
To plot rebellions, as one factious ? 
Thy bog.trot bloodhounds hunted have this stag. 
Yet cannot fasten their foul fangs,— they flag. 
Why didst not thou bring in thy evidence 
With them, to rectify the brave jury's sense. 
And so prevent the ignoramus ^— nay, 
Thou wast coclcsure he would be damn'd for aye. 
Without thy presence ;— thou wast then em ploy 'd 
To brand him *gainst he came to be destroy'd : 
'Forehand preparing for the hangman's axe. 
Had not the witnesses been found so lax." 

1 Dryden's Works, toL ix., p. 462. 



him, in a single line of tlie Second Part of " Absa- 
lom and Achitoplic)," as 

** LoniB MephlbfHheth, the wizard^s ^ fton,** 

There bIbo appeared " The Loyal Modal Vindi- 
cated," and a piece entitled " Dry den's Satire to 
his Muse," imputed to Lord Somers, but which, in 
conversation with Pope, he positively disavowed. 
All these, and many other pieces, the fruits of 
incensed and ahnost frantic party-iiiry, are marked 
by Uie most coarse and virulent ahuse. The events 
in our author's life were few, and his morals, gene- 

> HewBsthennofDrJohnPoriliige.mialslerof Bradfiald, 
(Spelled hia chnrge for Insulfictency in the year 1646. Among 
other charges Bgsiust him vren the folhiwing, whlah, estn>~ 
ordlBBiy as they are, he daea Dnt seem to have denied : 

" That he hath very frequent and familiar converse with 
angeli. 

" That B great dragon oame into his chambm with a tail »f 
eight yards long, Tour greac teeth, and did ipit firs at him ; 
and that he contended with the dragon. 

" That his on-n angel came and stood by blm while he was 
expoatulatliig with the dragon ; and the angel came in hia 
own shape and fmliiun, tha gome dothes, bauds, andcuffi, ths 
same bandstringa ; and Ihot his angel stood by him and up. 
held him. 

" ITiat Mrs Fordoge and Mrs Flavd had their angels 
standing by them also. Airs Fordaga aluging sweetly, and 
keeping time upon her breast; and that his cliildTen saw the 
■pirlta cuming iulo the house, and said. Look there, father ; 
and that (he spiriu did after come into tbe chamber, and 
drew the curtains when they were in bed. 

"That the said Mr Fordage confessed, that a strong en- 
chantment was upon him, and that the deiil did appear to 
him in the shape oF Everard, and in the shape of a Hery dra- 
gon; and (he whole roof of the house was full of ^irita." — 
Stalt Tiiali. 
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taDy speaking, irreproBchable ; so that the topics 
for the malevolenoe of his antagonists were both 
scanty and strained. Bnt they ceased not, widi 
the true pertinacity of angry dolness, to repeat, in 
prose and verse, in couplet, ballad, and madrigal, 
the same unvaried aoousations, amounting in sub- 
stance to the following : — That Dryden had been 
l>red a puritan and republican; that be had written 
a Eulogy on Cromwell (which one wily adversary 
actually reprinted) ; that he Jiad been in poverty at 
the Restoration; that Lady Elizabeth Dryden's 
diaracter was tamidbied by the circumstances at- 
tending their nuptials; that Dryden had written 
the '' Essay on Satire," in which the king was 
libelled; that he had been beaten by three men 
in Rose-alley; finally, that he was a Tory and 
a tool of arbitrary power. This cuckoo song, 
garnished with the burden of JBcn/es and Poet 
Sqtmb,^ was rung in the ear of the public again 
and again, and with an obstinacy which may con- 
vince us how little there was to be said, when that 
little was so often repeated. Feeble as these 
attacks were, their number, like that of the gnats 
described by Spenser,' seems to have irritated 

' How little Diyden valued these nicknames appears from 
a passage in the *' Vindication of the Duke of Guise : "— 
** Much less am I eoncemed at the noble name of Bayes ; that 
is a brat so like his own father, that he cannot be mistaken 
for any body else. They might as reasonably have called 
Tom Sternbold Vii^il^ and the resemblance would have held 
as well.*'— Dryden's Works, vol. vii., p. 165. 

s " As when a swarm of gnats at even tide 
Out of the fennel of Allan doe arise. 
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Dryden to exert tbe power of his satire, and like 
tho blast of the northern wind, to sweep &way at 
once these clamorous and busy, thoug^h inefFectoal 
assailants. Two, in particular, cliumed distincliaii 
irom the nameless crowd ; Settle, Dryden's an- 
cient foe, and Shadwell, who had been originally a 
dubious friend. 

Of Dryden's controversy with Settle we have 
already spoken fully ; but we may here add, that, 
in addition to former offences of a public and 
private nature, Elbanah, in the prologue to the 
"Empress of Morocco," acted in March, 1681-2, 
had treated Dryden witJi great irreverence.'- Shad- 
well had been for some time in good habits with 
Dryden ; yet an early difference of taste and prac- 
tice in comedy, not only existed between tliem, but 
was the subject of reciprocal debate, and something 
approaching to rivalry. Dryden, as we have seen, 
Iiad avowed his preference of lively dialogue in 



I "Haw flDFly woaldlheEparksbacKughtta-li] 



Cbo wrlW Bg>ln!l >IL lenie, nay ma their own ! 
The Tehlde called /jffnWffn mnkee It down. 
Kofi^iifcwiffeii,wiieteGteTt'a}iopv of bread i 
A well-flUed pamicli forg^ t^at-^iead." 
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comedy to delineation of character ; or, in other 
words, of wit and repartee to what was then called 
Iminour. On this subject Shadwell early differed 
from the laureat. Conscious of considerable powers 
in observing nature, while he was deficient in that 
liveliness of &ncy which is necessary to produce 
vivacity of dialogue, Shadwell a£Fected, or perhaps 
entertsuned, a profound veneration for the memory 
of Ben Jonson, and proposed him as his model in 
the representation of such characters as were to 
be marked by humour, or an affectation of singu- 
larity of manners, speech, and behaviour. Dryden, 
on the other hand, was no great admirer either of 
Jonson's plays in general, or of the low and coarse 
characters of vice and folly, in describing which 
lay his cluef excellency ; and this opinion he had 
publicly intimated in the '^ Essay of Dramatic 
Poesy." In the preface to the very first of Shad- 
well's plays, printed in 1668, he takes occasion 
bitterly, and with a direct application to Dryden, 
to assail the grounds of this criticism, and the 
comedies of the author who had made it.^ If this 

' I quote the passage at length, as evincing the difference 
between Dryden's taste in comedy and that of Shadwell : 

** I have endeavoured to represent variety of humours (most 
of the persons of the play diifering in their characters from 
one another), which was the practice of Ben Jonson, whom I 
think all dramatick poets ought to imitate, though none are 
like to come near ; he being the onely person that appears to me 
to have made perfect representation of human life : most other 
authors that I ever read, either have wild romantick tales, 
wherein they strain love and honour to that ridiculous height, 
that it becomes burlesque ; or in their lower comedies content 
themselves with one or two humours at most, and those not 
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prodaced any animosity, it waa not IbbU 
ing i for, in the coui-$e of tlieir controversy, Drydea 
appeals t« Sliadtrell, whetber he had not rather 

ruble Joiuon alwafa 

■idcrable hamDun. 1 never saw one, except that of Falilafl^ 
thitwai, ID mf jadgment, comparable ta aoyof jDiuon'i oan>- 
aiderable humour*. Vou tvlU pardon tbk digreulon when 1 
tell you, tie ia (he man, ol' all Ihe world. 1 moU paniout«lj 
admire fur his eicelleacy In dramaticb poetry. x« 

" TboDgh I have kaown nmiF itf Mt » haolat In tag, tliU 
Ben Jonaoa wrole Ua best pUyes without wit, imagimtig, that 
all the wit playei consisted lu bringing two persuoa upon Iha 
stage to break jett, and to bob one another, which they cat! 
repartie, not considering, (hat there i> mare wit and Inrention 
reijaired lu the finding out good hutnuur and matter praptr 
for It, then in all their iimart repaniee :. for, in the writing 
of a humour, a man in confined not to twerve from the cha. 
racier, and obliged to say nothing but what ia proper to il ; 
but in the playes which have been wrote of late, there ia no 
such thing 01 perfect character, but the two chief peraons are 



lover. 
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are the fine people of the play ; and there is that latitude in 
thia, that aliuoat any thing ia proper for them to aayi but 
chief Bubject i> bawdy, and pro&neneai, which they call 
writing, when the most dissolute of men, that relliah 
(hiuga well enough in prirale, are choked at 'em in pub- 
and, methinks, if there were nothing but the ill mannen 
of il, it should make poets avoid that iudeceut way o( wri- 
ting. "—Prepuce to ihe Sulla Lovrri. 
Leat tbia provocation should l>e insufficient, the ProLigne of 
le same piece liai a iUng at heroic playa. The pi>et aaya ha 
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countenanced than impeded his first rise in public 
favour; and, in 1674, they made common cause 
with Crowne to write those remarks, which were 
to demolish Setde's " Empress of Morocco." Even 
in 1676, while Shad well expresses the same dissent 
firom Dryden's opinion concerning the merit of 
Jonson's comedy, it is in very respectful terms, and 
with great deference to his respected and admired 
friend, of whom, though he will not say his is the 
best way of writing,' he maintains his manner of 
writing it is most excellent.^ But the irrecon- 
ciUble difference in their taste soon after broke 
out in less seemly terms ; for Shadwell permitted 
himself to use some very irreverent expressions 
towards Dryden's play of " Aureng-Zebe," in the 
prologue and epilogue to his comedy of the " Vir- 
tuoso ;" and in the preface to the same piece he 
plainly intimated, that he wanted nothing but a 
pension to enable him to write as well as the poet 
laureat. ^ This attack was the more intolerable, 
as Dry den, in the Preface to that very play of 
" Aureng-Zebe," probably meant to include Shad- 
well among those contemporaries who, even in his 
own judgment, excelled him in comedy. In 1678, 
Dryden acconmiodated with a prologue Shad well's 

That fight and tvoo in verse in the same breath. 
And make similitude and love in death." 

Whatever symptoms of reconciliation afterwai'ds took place 
between the poets, 1 greatly doubt if this first oiFence was 
ever cordially forgiven. 

* Dryden's Works, vol. vii., p. 141. 

* See these offensive passages, Dryden's Works, vol. x., p» 
427. > 
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play of the " True Widow ;" but to write these 
occasional pieces was part of his profession, and 
the ciriiimstaiice does not prove that the breadt 
between these rivals for public Rpplanse was ever 
ihoronghly healed ; on the contrarj-, it seems likely, 
that, in the cafe of Shadwell, as in that of Settle, 
political hatred only gangrened a, wound inflicted 
by literary rivalry. After their (piarrel became 
desperate, Dryden resumed his prologue, and 
adapted it to a play by Afra Behn, called the 
" Widow Ranter, or Bacon in Virginia." ' What- 
ever was the progress of the dispute, it is certain 
that Shadwell, as zealously attached to the Whig 
faction as Dryden to the Tories, buckled on his 
armour among tlieir other poetasters to encounter 
the champion of royalty. His answer to " The 
Medal" is entitled " The Medal of John Bayes;" 
it appeared in autumn 1681, and is distingiushed 
by scurrility, even among the scnrrilous lampoons 
of Settle, Care, and Pordage. " Those," he coolly 
says, " who know Dryden, know there is not na 
untrue word spoke of him in the poem ;" although 
he is there charged with the most gross and infa- 
mous crimes. Shadwell also seems to have had a 
share in a lampoon, entitled " The Tory Poets," 
in which both Dryden and Otway were grossly 
reviled.' On both occasions, his satire was as 



' Dryden's Works, vol. 
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diiimsy as his overgrown person, and as brutally^ 
eoarse as his conyersadon : for Shadwell resembled 
Ben Jonson in his yolgar and intemperate plea- 
anres, as well as in his style of comedy and corpn- 
ience of body. ^ Dryden seems to have thoug^t^ 
diat sudi reiterated attacks, from a contemporary 
of some eminenee^ whom he had once called friend^ 
merited a more severe castigation than could.be 
administered in a general satire. He therefore 

^ Jonson is described as wearing a loose coachman's coa^ 
frequenting the Mermaid tavern, where he drunk seas of 
Canary, then reeling liome to bed, and, after a profuse per«> 
apiration, arising to liis dramatic studies. Sbadwell appears, 
from the slight traits which remain concerning him, to have 
followed, as doedy as possible, the same course of pleamire 
and of study. He was iHrutal in his conversation, and mueh 
addicted to the use of opium, to which, indeed, he is said 
finally to have fallen a victim. 

I observe, tlie ingenious editor of the late excellent editfon 
of Jonson's Works, expresses some indignation at the charge 
brought against that eminent author in this not^ and denies 
the authority of the letter-writer, who characterises Jonson as 
indulging in vulgar excess. Few men have more sincere 
Admiration for Jonson's talents than the present writer. But 
«urely that coarseness of taste, which tainted his powerful 
toind, is proved from his writings. Many authors of that 
age are indecent, but Jonson is filthy and gross in his plea- 
santry, and indulges himself in using the language of scaven. 
gers and nigkt-men. His Bartholomew-fair furnishes many 
examples of this unhappy predilection, and his " Famous 
Voyage" seems to have di^usted ev^i the zeal of his editor. 
But, in marking these faults, I was far from meaning to assail 
the well-eamed reputation of ** Bare Ben Jonson," who 
could well afford to be guilty of these sins against decorum, 
while his writings afford so strong and masculine a support 
to the cause of virtue and religion. [Sir Walter Scott argues 
this question wMkMr Gifford more at length in his Essay oa 
Hatvthomdeiiy in^e^Pooviuoial Antiquities."] 
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Composed " Mac-Flectnoe, or a Satire on the Tnl« 
Blue Protestant Poet, T. S^ by the author of 
Ahaalom and Achitophel," whiiJi was published 4tli 
October, 1682. Richard Flecknoe, froiu whom 
the piece takes its title, was so distinguished as a 
wretched poet, that his name had become almost 
proverbial. Shadwell is represented as the adopted 
soa of this venerable monarch, who so long 

•' In prose and verse w» own'd without dispuli^ 
Through all the rcalau of Kon$riiiie ubsoluU." 

The solemn inan^watlon of Shadwell as his suc- 
cessor in this drowsy kingdom, ibrms the plan of 
the poem ; being the same wliith Pope afterwardB 
adopted on a broader canvass for his " Dimciad." 
The vices and follies of Shadwell are not concealed, 
ivhile the awkwardness of his pretensions to poetl' 
cal fame are held np to the keenest ridicule. In an 
evil hour, leaving the composition of low comedy, 
in which he held an honourable station, he adven- 
tured npon the composition of operas and pastorals. 
On these the satirist falls without mercy ; and ridi- 
cules, at the same time, his pretensions to copy 
Ben Jonson : — 

■■ Not let false fricndi aeducelhy miod to Same, 

By arrogating JoDBon'a hostilB nKme J 

I^l father Flecliaae fire thy mind with praise, 

And uncle Oglehy thy envy raise. 

Thou art my blood, where Jonson has no port i 

Vhat share bave we in nature or in art ? 

Wlirre did his tvit on learning fix a hrand. 

And rail at arts he diil not understand? 

Where made he lore in • Prince Nicander's' vetn. 

Or swept the diut in ' Fsydie'a ' humble strain?' 
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This unmerciful satire was sold off in a very 
f(hort time ; and it seems uncertain whether it was 
again published until 1684, when it appeared with 
the author's name in Tonson's first Miscellany. 
It would seem that Dryden did not at first avow 
it, though, as the titJepage assigned it to the 
author of '^ Absalom and Achitophel," we cannot 
believe Shadwell's assertion, that he had denied it 
with oaths and imprecations. Dryden, however^ 
omits this satire in the printed list of his playis and 
poems, along with the Eulogy on Cromwell. But 
he was so far from disowning it, that in his <^ Essay 
on Satire," he quotes '^ Mac-Flecknoe " as an in- 
stance given by himself of the Varronian satire. 
Poor Shadwell was extremely disturbed by this 
attack upon him ; the more so, as he seems hardly 
to have understood its tendency. He seriously 
complains, that he is represented by Dryden as 
an Irishman, " when he knows that I never saw 
Ireland till I was three-and-twenty years old, and 
was there but for four months." He had under- 
stood Dryden's parable literally ; so true it is, that 
" a knavish speech sleeps in a foolish ear." 

" Mac-Flecknoe," though so cruelly severe, was 
not the only notice which Shadwell received of 
Dryden's displeasure at his person and politics. 
" Absalom and Achitophel," and " The Medal," 
having been so successful, a second part to the 
first poem was resolved on, for the purpose of 
sketching the minor characters of the contending 
factions. Dryden probably conceiving that he had 
already done his part, only revised this additional 



230 iJ:n of johh drtdsn. 

booky and contributed about two bmidred lines* 
The body of the poem was written by Nahmn 
T«te> one of diose second-rate bards^ who, by dint 
«f pleonasm and explettre, can find smooth lines if 
any one will supply them with ideas. The Second 
Pkrt of '^ Absalom and Adutophel'' is, howerer, 
amch beyond his usual pitch, and exhibits consi* 
derable marks of a careful revidon by Dryden^ 
especially in die satirical passages ; for the eulogy 
#n the Tory chiefs is in the flat and feeble straiii 
cf Tate himself, as is obvious when it is compared 
wiA the description of the Green-Dragon Clnb> 
the character of Corah, and other passage exhibit* 
ing marks of Dryden's hand. 

But if tbe Second Part of '< Absalom and Achi* 
topheP fell below the First in its general tone» the 
celebrated passage inserted by Dryden possessed 
even a double portion of the original spirit. The 
victims whom he selected out of the partisans 
of Monmouth and Shaftesbury for his own parti'*- 
cular severity, were Robert Ferg^on, afterwards 
vrell known by the name of the Plotter ; Forbes ; 
Johnson, author of die parallel between James^ 
Puke of York, and Jidian the Apostate; but^ 
above all. Settle and Shadwell,^ whom, under fbe 
names of Doeg and Og, he has depicted in the 
liveliest colours his poigpiant satire could afford* 

1 [« Three of the characters in Tate^ second part of Ahsalom 
•nd Achitophel are of Dryden's writing, and are all ezeeU 
lently well writ ; that of Julian Johnson, nnder the name 
of Ben ; Tochannan Shad well, under the name of Og ; and 
Settle, under that of Doeg.**— Lockua— iS^MMOi't Jmtedoiet^ 
iMalone,) p. 111.] 
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Tliey who have padenceto look into the lampoont 
whidi these worthies had publialied against Dry« 
den, win, in reading his retort, he rembded of the 
combats between the giants and knights of romanoa^ 
His antagonists came on with infinite seal and farjp 
discharged their iU-aimed blows on every side, and 
exhausted their strength in violent and inefiectoal 
rage. But the keen and trenchant blade of Dryden 
never makes a thrust in vain, and never strikes 
but at a vulnerable point. This we have elsewhere 
renudked is a peculiar attribute of his satire ;^ and 
it is diflKcult for one assailed on a single ludicrous 
foiUe, to make good his respectability, though 
possessed of a thousand valuable qualities ; as it 

' [** It is no inconsiderable part of the merit of ' Mao- 
Flecknoe,* tliat it led tba way to the * Danciad ; ' yet, while we 
acknowlodgtt the more copious and yariegated flow of Pope^ 
satire, we most not foi^et, that, independent of the merit of 
originality, always inestimable, Dryden*8 poem claims that 
of a dose, and more compact fable, of a single and undisturbed 
aim. Pope's ridicule and sarcasm is scattered so wide, and 
among such a number of authors, that it resembles small shot 
discharged at random among a crowd ; while that of Dryden, 
like a single well-directed bullet, prostrates the individual 
object against whom it was directed. Besides, the reader is 
apt to sympathize with the degree of the satirist's proTOcation, 
which in Dryden*s case cannot be disputed; whereas Pope 
sometimes confounds those, from whom he had received gross 
incivility, with others who had given him no offence, and 
with some whose characters were above his accusation. To 
posterity, the * Mac-Flecknoe' possesses a decided superiority 
over the ' Dnnciad,* for a very few facts make us master of 
the argument ; while that of the latter poem, excepting the 
Sixth Book, where the satire is more general, requires a note 
at every tenth line to render it even intelligible."— iVotes^ 
Dryden's Works, veL z., p. 490.] 
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was impossible for Achilles, invtilnerable every- 
where else, to survive the wound which a dexte- 
rous archer had aimed lit his heel. With regard 
to Settle, there is a contempt in Dryden's satire 
which approaches almost to ffood-liumom-, and 
pl^uly shows how far our poet was now from 
entertaining those apprehensions of rivalship, which 
certainly dictated his portion of the " Remarks on 
the Empress of Morocco." Settle hud now found 
his level, and Dryden no longer regarded him 
with a mixture of rage and apprehension, but with 
more appropriate feelings of utter contempt. This 
poor wight had acquired by practice, and perhaps 
from nature, more of a poetical ear than most of 
his contemporaries were gifted with. " His blun- 
dering melody," as Dryden terms it, is far sweeter 
to the ear than the Bat and ineffectual couplets of 
Tate ; nor are his verses always destitute of some- 
thing approaching to poetic fancy and spirit. Hu 
cert^nly, in his transposition of " Absalom and 
Adutophel," mimicked the harmony of his origitml 
with more success than was attained hy Shadwell, 
Buckingham, or Pordage.' But in this facility of 
versification all his merit began and ended; in our 
author's plirase, 

" Dnsg, though wilhoutlinowingliow or why, 
Made still n bhmdfrjng kind of melody ; 
^mrr'd boldly on, and dashed through tbiek nnd thin, 
Through eenae and nonaenae, never out nar In ; 
Free from b]I mpsning, whether guod or bad, 
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He was too warm on picking-work to dwell. 

But fagoted his notions as they fell. 

And, if they rhymed and rattled, all was well.** 

£re we take leave of Settle, it is impossible to 
omit mentioning his lamentable conclusion ; a tale 
often told and moralized upon, and in truth a piece 
of very tragical mirth. Elkanali, we have seen, 
was at this period a zealous Whig ; nay, he was 
so far in the confidence of Shaf);esbury, that, under 
his direction, and with his materials, he had been 
intrusted to compose a noted libel against the 
Duke of York, entitled, " The Character of a 
Popish Successor." Having a genius for mecha- 
nics, he was also exalted to the manager of a pro- 
cession for burning the Pope ; which the Whigs 
celebrated with great pomp, as one of many arti- 
fices to inflame the minds of the people.^ To this, 
and to the fireworks which attended its solemniza- 
tion, Dryden alludes in the lines to which Elkanah's 
subsequent disasters gave an air of prophecy : 

" In fireworks give him leave to vent his spite, 
Those are the only serpents he can write ; 
The height of his ambition is, we know, 
But to be master of a puppet-show ; 
On that one stage his works may yet appear, 
And a month's hai'vest keeps him all the year.** 

Notwithstanding the rank he held among the 
Whig authors, ^ Settle, perceiving the cause of his 

I See Dryden's Works, voL vi., p. 222, and vol. x., 370. 

' In a satire against Settle, dated April, 1682, entitled, *' A 
Character of the Troe-blue Protestant Poet," the author ex* 
claims, ** One would believe it almost incredible, that any out 
of Bedlam should think it possible, a yesterday's fool, an arrant 
knave, a despicable coward, and a profane atheist, should be 
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patron Shaftesbury was graduaU 7 becoming weak^ 
fairly abandoned him to his fate, and read a solemn 
recantation of his political errors in a narrative 
pohlished in 1683. The truth seems to be, that 
honest Doe^ was poet laureat to the city, Rnd 
earned some emolument by composing rerses for 
pageants and other occasions of civic festivity; to 
that when the Tory interest resumed its ascendency 
among the magistrates, he bad probably no alterna- 
tive but to relinquish his principles or his post, and 
Elkanah, like many greater men, held the former 
the easier sacrifice. Like all converts, he became 
outrageons in his new faitli, wrote a libel on Lord 
Russell a few days after his execntinn; indited a 
panegyric on Judge Jcfferiea ; and, being tam 
Marte guam 3Iercurio, actnaily joined as a trooper 
the army which King James encamped upon 
Honnslow Heatii. After the Revolution, he is 
enumerated, tvith our author and Tate, among 
those poets whose strains had been stifled by that 
great event.' He continued, however, to be the 

termed lo-lny bj the same pfrsons, a Cowlsy, a man of 
JjQDour, ait hero, and a zfalous upholder of the Protestant 
came and inler»t." 

> Id the " DelivfrBDee,"Bn addrc^talhe Prince of Ortinge, 
pnUislied about Qth February, I6S9 : 

TliAt early propp'd tbe dvep inlri^&B of statef 
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futy-lanreftl;^ but, in despite of that proTunonyWa^ 
reduced by want to wfite playi* like Ben Jonaon't 
Litdewity for the profane mothns^ or puppet* 
ahorws, of SmiAfield and Bartholomew fiinu Nay, 
}umng proceeded thoi &r in exhibiting the truth of 
Dryden'fl prediction^ be actually mounted the itage 
in person among these wooden performers, and 
combated St George for England in a green dra* 
gon of his own proper deyice. Settle was admitted 
into the Charter-House in his old age, and died 
there in 1723. The lines of Pope on poor EBo^ 
nah's fate are fisaniliar to every poetical reader : 

« In Lud's old walls tbongli long I ruled, renown'd 
Far as load Bow's stupendous bells resound ; 
Though my own aldermen eonlerr'd the hay% 
To me committing their eternal praise. 
Their full-fed heroes, their pacific mayors. 
Their annual trophies, and their montlily wars ; 
Though long my party built on me their hopes, 
' For writing pamphlets, and for roasting popes ; 
Yet lo ! in me what authors haye to brag on \ 
Reduced at last to hiss in my own dragon. 
Avert it, heaven ! that thou, or Gibber, e'er 
Should wag a serpent-tail in Smithfield fair ! 
like the vile straw that's blown about the streets^ 
The needy poet sticks to all he meets ; 
Coach'd, csurted, trod upon, now loose, now fiut, 
And carried off in some dog's tail at last." ' 

1 In 1702, probably in the capacity of dyiclaureat, he wrote *' Car" 
men Irenicumt' upon the union of the two East India companies ; an4 
long afterward, in 1717, he is mentioned by Dennis as stUl the city 
poet. 

s [The carions reader is referred, for yarions particulars about 
Settle, to NichoVs literary Anecdotes of the 18th Century, yoL L, 
p. 41, &C. He was entered of Trinity College, Oxon, in 1665, but left 
the Uniyersity without a dflgiee $ and haying, according to Gildon» 
profligately sf uandersd a fiir fortune, betook himself to poetry, as 
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lias excelled even Dryden in the lower walks of 
comedy, he has treated him with sterner severity. 
His person, his morals, his manners, and his poli- 
tics, all that had escaped or been but slightly 
touched upon in " Mac-Flecknoe," are bitterly 
reviewed in the character of Og ; and there pro- 
bably never existed another poet, who, at the dis* 
tance of a month, which intervened between the 
publication of the two poems, could resume an 
exhausted theme with an energy which gave it all 
the charms of novelty. Shadwell did not remain 
silent beneath the lash ; but liis clamorous exclama- 
tions only tended to make his castigation more 
ludicrous.^ 

The Second Part of" Absalom and Achitophel*^ 
was followed by the " Religio Laici,*^ a poem 
which Dryden published in the same month of 
November 1682. Its tendency, although of a poli- 
tical nature, is so different from that of the satires, 
that it will be most properly considered when we 
can place it in contrast to the " Hind and Panther." 
It was addressed to Henry Dickinson, a young 
gentleman, who had just published a translation of 
Simon's " Critical History of the New Testa- 
ment." 

As the publication of the two Parts of " Absa- 
lom and Achitophel," " The Medal," and " Mac- 

gon, which his own creative genius had invented, in a theatrica. 
booth, Codrus, in hissing flames, and terrifying mororco fold?, disco- 
vered the fate of talents misapplied."— Quarre/i of Authors^ vol. I* . 
p. 298.] 

1 He published a translation of the tenth satire of Juvenal, in th» 
preface to which he raila pleatifully against Dryden. 
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Flecknoe," all of a similar tone, and rapidly suc- 
ceeding eacli other, gave to Drydon, hitherto chiefly 
known as a. dramatist, the formidable character of 
an inimitable satirist, we may here pause to consider 
tiieir effect upon £n(rlish poetry. The witty Bishop 
Hall had first introduced into our literatnre that 
species of poetry ; which, though its legitimate use 
be to check vice and expose folly, is so ofl:«n applied 
by spleen or by faction to destroy domestic happi- 
ness, by assailing private character. Hall possessed 
a good ear for harmony; and, living in the reign of 
^Elizabeth, might have studied it in Spenser, Fair- 
fax, and other models. But from system, rather 
than, ignorance or inability, he chose to be " hard 
of conceit, and harsh of style," in order that his 
poetry might correspond with the sharp, sonr, and 
crabbed nature of hJs theme.' Donne, his successor, 
was still more rugged in his versification, as well 
as more obscure in his conceptions and allusions. 
The satires of Cleveland (as we have indeed fiw- 
merly noticed) are, if possible, still harsher and 
more strmned in expression than those of Donne. 
Butler can hardly be qnoled as an example of the 
sort of satire we are treating of. " Hudibras " is 
a burlesque tale, in which the measure is inten- 

■ T iafer, that the want of bamiany was Intentlonat, &aia 

and nHlural satirt! ; being of itself, besides tbe nnture tuid In- 
bred bitterness and tartness of particulars, both hard of con- 
ceit and harah of styln, i 
luth to ihu oruiiiil'ul 
affected with only &sh[ 
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tionally and studiously rendered as Indicrona as 
the cfaaraeters and incidents. Oldham, who flou- 
rished in Dryden's time, and enjoyed his friend- 
ship, wrote his satires in the crabbed tone of 
Cleveland and Donne. Dryden, in the copy of 
verses dedicated to his memory, alludes to thia 
deficiency, and seems to admit the subject as an 
apology : — 

'* O early ripe ! to tby abundant ttere 
What could advancing age have added more ! 
It m^ht (what nature never givet the young) 
Have taught the numbers of thy native tongue. 
But satire needs not those, and wit will shine 
Through the harsh cadence of a rugged line." 

Yet the apology which he admitted for Oldham, 
Dryden disdained to make use of himself. He did 
not, as has been said of Horace, wilfully untune his 
harp when he commenced satirist. Aware that a 
wound may be given more deeply with a burnished 
than with a rusty blade, he bestowed upon the 
versification of his satires the same pains which he 
had given to his rhyming plays and serious poems. 
He did not, indeed, for that would have been pains 
misapplied, attempt to smooth his verses into the 
harmony of those in which he occasionally cele- 
brates female beauty; but he gave them varied 
tone, correct rhyme, and masculine energy, all 
which had hitherto been strangers to the English 
satire. Thus, while Dryden's style resembled that 
of Juvenal rather than Horace, he may claim a 
superiority, for uniform and undeviating dignity, 
over the Roman satirist. The age> whose appetite 
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for GCandal had been profusely fed by lampoons and 
libels, now learned that there was a more elevated 
kmd of satire, in which poignancy might be united 
with elegance, and energy of thought with harmony 
of Teraification. The example seems to have pro- 
duced a strong effect. No poet, not even Settle, 
(for even the worst artist will improve from behold- 
ing a, masterpiece,) afterwards conceived he had 
sufficiently accompliBhed his task by presenting to 
the public, thoughts, however witty or caustic he 
nught deem them, clothed in the hobbling measure 
of Donne or Cleveland ; and expression and har- 
mony began to be consulted, in satire, as well as 
sarcastic hnmour or powerful illustration. 

" Mac-Flecltnoe," in some degree, differs from 
the other satires which Dryden published at thia 
time. ' It is not confined to the description of 
character, but exhibits an imaginary course of 
incidents, in which the principal personage takes 
a ludicrous share. In this It resembles " Hudi' 
bras ;" and both are quoted by Dryden himself 
as examples of the Varronian satire. IJut there 
was this pointed difierence, that Butler's poem is 
burlesque, and Dryden's mock-heroic. " Mac- 
Flecknoe" is, I rather believe, the first poem in 
the English language, in which the dignity of a 
harmonized and lofty style is employed, not only 
to escite pleasure in itself, but to increase, by 
contrast, the comic efit^ct of the scenes which it 
narrates ; the subject being ludicrous, while the 
Terse is noble. The models of satire afforded by 
Dryden, as they have never been equalled by any 
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mooeediiig poet, were in a tone of excellence 
fiqperior &r to all that liad preceded them. 

Tiiese reflections on the nature of Drydei^s 
satiresy haye, in gome degree, intem^ted onr 
account of his poetical controyersies. Not only 
did he poor fiwth these works, one after anotiber, 
with a fertility idiich seemed to imply delight in 
his new labour ; but^ as if the spirit of lAie time 
had taught him speed, he finmd leisure to oppose 
the Whigs in the theatre, where the audience was 
now nearly as much divided as the kingdom by 
the contoiding fiMstions. Settle had produced the 
tragedy of ^ fape Joan,** ShadweU the comedy of 
the ^ Lancashire Witches," to expose to hatred 
and ridicule the religion of the successor to the- 
49rown. Otway. and Durfey, Crowne and Sooth- 
erne, names unequal in &me, yied in producini^ 
plays against the Whigs, which might cotmter'- 
balance the effect of these popular dramas. A 
license similar to that of Aristophanes was intro- 
duced on the English stage ; and liying personages' 
were exhibited imder yery slight disguises.^ In 



1 In « Venice Presenred," the character of the foolUi ; 
ter Antonio^ now Judiciously omitted in the repreeentation, 
was laid to be meant for Shafteahury. But Crowne's ** City 
Politics" contained the most barefaced exhibition of all the 
popular leaders, indikling Shaftesbury, College the Protestant 
Joiner, Titus Gates, and Sir William Jones. The last is d»- 
ocribed under the diaraeler of Bartoline» with the same lisp- 
ini; impeifect enunciation which distinguished the origlDaL 
Let us remark, however, to the honour of Charles IL, that In 
« Sir Courtly Nioe^** another comedy which Crowing by his 
VOL. I. 
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the prologues and epilogues, which then served M 
a sort of moral to the plays, the veil, thin as it was, 
was completely raised, and the political analo^es 
pointed out to such of the audience as might other- 
wise have been too diill to apprehend them. In 
this sharp though petty war, Dryden bore a. consi- 
derable shore. His necessities obliged him, among 
other modes of increasing his income, to accept of 
a small pecuniary tribute for furnishing prologues 
on remarkable occasions, or for new plays ; and 
his principles determined their tendency.' Bat 
this was not all the support which his party ex- 
pected, and which he afiorded them on the theatre, 
even while labouring in their service iii a different 
department. 

ffhea VrjdeB had but just finished his "Re- 
ligio Laid" Lm, who had assisted in the play of 
" (Edipus," claimed Dryden's promise to requite 
tb6 obligation. It has been already noticed, that 
Dryden had, in the year succeeding the Restorai- 
tion, designed a play on the subject of the Duke 
of Guise ; and he has informed us he had preserved 
one or two of the scenes. These, therefore, were 
revised, and inserted in the new play, of which 
Dryden wrote the first scene, the wliole fourth 
act, and great part of the fifth. Lee composed 
tbe rest of the " Duke of Guise." The general 



LIFE OF JOHN DRTDEN. 243 

parallel between the League in France and the 
Covenant in England, was too obvious to escape 
early notice ; but the return of Monmouth to 
England, against the king's express command, in 
order to head the opposition, perhaps the insurrec^ 
•tion, of London, presented a still closer analogy to 
^e entry of the Duke of Guise into Paris, under 
similar cii^cumstances, on the famous day of the 
barricades. Of this remarkable incident, the united 
authors of the ^^ Duke of Guise" naturally availed 
themselves ; though with such precaution, that 
almost the very expressions of the scene are taken 
from the prose of Davilla. Yet the plot, though 
capable of an application so fovourable for the 
royal party, contained circumstances of offence to 
it. If the parallel between Guise and Monijiouth 
was on the one hand felicitous, as pointing out the 
nature of the duke's designs, the moral was revolt- 
ing, as seeming to recommend the assassination 
of Charles's favourite son. The king also loved 
Monmouth to the very last ; and was slow and 
reluctant in permitting his character to be placed 
in a criminal or odious point of view.^ The play, 
therefore, though ready for exhibition before mid- 
summer, 1682, remained in the hands of Arlington, 
the lord chamberlain, for two months, without being 
licensed for representation. But during that time 

1 The concealed partiality of Charles towards Monmouth 
Burvived even the discovery of the Rye- House plot. He could 
not dissemble his satisfaction upon seeing him after his sur- 
render, and pressed his hand affectionately, *See Monmouth's 
Diary in WdlwowPi Memorials, p. 922. ^ 
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the scene darkened. The king luid so far sappreas- 
ed his tenderness for Alonmotitli, a^ tu a.ut]iorize 
his arrest at Stafford ; and the influence of the 
Duke of York at court became daily more pre- 
dominant. Among' other evident tokens that no 
measures were henceforward to be kept between 
the king and Monmouth, the representation of the 
*' Diihe of Guise" was at length authorized. 

The two companies of players, after a long' and 
expensive warfere, had now united their furcea ; 
ou which occasion Dryden furnished them 'with 
a prologue, fiill of violent Tory principles. By 
this united company " The Duke of Guise " was 
pt-iformed on the 30th December, 1682. It was 
pi-iiited,with a dedication to Hyde, Earl ef Roches- 
ter, subscribed by both authors, but evidently the 
work of Dryden. Itiswrittenina tone of defiance 
to the Wliig authors, who had assailed the dedica- 
tors, it alleges, " like footpads in the dark," though 
tfaoir blows had done little harm, and the objectsof 
their malice yet lived to vindicBto their loyalty in 
open day. The play itself has as determined a 
})oliticaI character as the dedication. Besides the 
general parallel between the leaguers and the fana- 
tical sectaries, and the more delicate, though not 
less striking connexion between the story of Guise 
and of Monmouth, there are other collateral alla- 
sions in the piece to the history of that unfortunate 
nobleman, and to the state of parties. The whole 
character of Marmonticre, high-spirited, loyal, and 
exerting all her influence to deter Guise &om the 
prosecution of his dangerous schemes, corres; 
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to that of Anne, Duchess of Monmouth.^ The 
love too which the king professes to Mannoutierey 
and which excites the jealousy of Guise, may heap 
a remote and delicate allusion to that partiality 
which the Duke of York is said to have entertained 
for the wife of his nephew.^ The amiable ooloum 
in which Marmoutiere is painted, were due to the 

1 Carte, in his « Life of the Duke of Ormond,'* tajn, that 
Monmouth's resolutions varied firom submission to resistance 
against the king, according to his residence with the Duchess 
at Moor- parky who schooled him to the former course, or with 
his associates and partisans in the city, who instigated him to 
more desperate resolutions. 

' This Dryden might learn from Mulgravei who mentions 
in his Memoirs, as a means of Monmouth's advancement, the 
** great friendship which the Duke of York had openly pro* 
fBSsed to his wife, a lady of wit and reputation, who had both 
the ambiticMi of making her husband considerable, and the 
address of succeeding in it, by using her interest in so friendly 
an uncle, whose design I believe was only to convert her. 
Whether this familiarity of theirs was contrived or only con^^ 
Dived at by the Duke of Monmouth himself, is hard to deter^ 
mine. But I remember, that after these two princes had be- 
come declared enemies, the Duke of York one day told m^ 
with some emotion, as conceiving it a new mark of his ne- 
phew's insolence, that he had forbidden his wife to receive 
any more visits from him ; at which I could not help frankly 
replying, that I, who was not used to excuse him, yet could 
not hold from doing it in that case, wishing his highness 
might have' no juster cause to complain of him. Upon which 
the Duke, surprised to find me excuse his and my own 
enemy, changed the discourse immediately." — Memoirs, p. 13. 

I have perused letters from Sir Gideon Scott of Uighchester 
to the Duchess of Monmouth, recommending a prudent and 
proper attention to the Duke of York : and this advice she 
probably followed ; for, after her husband's execution, James 
restored to her all her family estates. Sir Gideon's son had 
been married to the Duchess's eldest sister. 
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Duchess of Monmouth, Dryden's especial patroness. 
Another more obvions and moro offensive parallel 
existed between the popular party in the city, with 
the Whig' sherifis at their head, and that of the 
Echevins, or sheriffs of Paris, violent dema^gues 
uid adherents to the Lea^e, and who, in the play^ 
are treated with great contumely by Grillon and 
the royal guards. Tlie tumults which bad taken 
place at the election of these magistrates were 
warm in tlie recollection of the city; and the com- 
mitment of the ex-sberiffa, Shute and Pilfcington, 
to the Tower, under pretext of a riot, was consi- 
dered as the butt of the poet's satire. Under these 
impressions the Whigs made a violent opposition 
to the representation of the piece, even when the 
king gave it his personal countenance. And although 
in despite of them, " The Duke of Guise " bo lar 
succeeded, as " to be frequently acted, and never 
without a considerable attendance," we may con- 
clude from these qualified expressions of the authoi* 
himself, that the play was never eminently popular. 
He who writes for a party, can only please at most 
one half of his audience. 

It was not to be expected that, at a time so very 
critical, a public representation, including sucb bold 
allusions, or rather parallels, should puss without 
critical censure. " Tbe Dnke of Guise" was at- 
tacked by Dryden's old foe Shadwell, in some 
Terses, entitled, " A Lenten Prologue refused by 
the Players ;"' and more formally, in " Reflections 
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on the pretended Parallel in the Play called the 
Duke of Guise." In this pamphlet Shadwell seems 
to have been assisted by a gentleman of the Temple> 
so zealous for the popular cause, that Dryden says 
he was detected disguised in a livery-gown, prof- 
fering his vote at the Common-hall. Thomas 
Hunt, a barrister,^ likewise stepped forth on this 
occasion ; and in his *' Defence of the Charter of 
London," then challenged by the famous process of 
Quo Warranto^ he accuses Dryden of having pre- 
pared the way for that arbitrary step, by the degra- 
ding representation of their magistrates executed in 
effigy upon the stage. Dryden thought these pam- 
phlets of consequence enough to deserve an answer, 
and published, soon after, " The Vindication of the 
Duke of Guise." In perusing the controversy, we 
may admire two circmnstances, eminently duirac- 
teristic of the candour with which such controver- 
sies are usually maintained: First, the anxiety 
with which the critics labour to fix upon Dryden 
a disrespectful parallel between Charles II. and 
Henry II. of France, which certainly our author 
did not propose to carry farther than their com- 
mon point of situation ; and secondly, the labour 
with which he disavows what he unquestionably 
did intend, — a parallel between the rebellious con- 
duct of Monmouth and of Guise. The Vindication 

" Duke of Guise/' and generally against Dryden as a court 
poet. I may, however, be wrong in ascribing it to Shadwell. 
' I ohserre Anthony Wood, as well as Mr Malone, suppose 
Hunt and the TempUu* associated in the Reflections to be the 
same person. But in the « Vindication of the Duke of Guise,** 
Shadwell and they are spoke of as three distinct persons. 
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is written in a tone of sovereign contempt for the 
adTcrsartes, partienlarly for ShadwolL Speaking' 
of Thomas Hnnt, Dryden says, — 

" Even tbistlieir edebrated writer knows no more of style 
and Englbh than the Norlhern ilictntnri ai if dnlDenand 
damsinesB were fatal to the name (if Tom. It in true, helaa 
fwd In three iangaagnmore thsn the pnet; for, they say, ' he 
nnderetands Luidi Croelc, and Hebren,' from all nhicb, to 
my certain knowledge, I acquit the other. Og may write 
■^nst the ting, if he pleases, sd long as he drinlts for blm, 
aod his writings will never do the gOTemment so much harm, 
■I his drinking does it good ; for tme subjects will not ba 
much perverted by his libels ; but the wlne-doties rise eon«l- 
derably by his claret. He has orteu mlled me an atheist in 
print; 1 would believe more cbarilably of him, and that be 

blm. He may see, by this, I do not delight to meddle with his 
course of life, and bis immoralities, thau[;h 1 have a long 
iMad-roHofthem. I have hitherto contented myself with th» 
ridiculous port of him, which is enongh, in all enucience, to 
employ one man ; even witboDt the atory of his late fall at the 
Old Devil, where he broke no ribs, because the hardness of 
tbe stairs could reach no bones ; and, for my part, I do not 
wonder how he cnme to fall, for J have always known him 
bnvy ! tbe miracle is, how he got up again, I bBve heard of 
a Ma captain ns fat as hei who, to escape arrests, would lay 
himself flat upon the ground, and let the bailiffs carry him to 
prison, if they could. Ifa messenger or two, nay, we may put 
in three or four, shonld come, he has friendly advertismcnt 
how to escape them. Vat to leave him, who is not vrorlh any 
further eonsiilcration, now I have done laughing at him, — 
tronld every man knew his awn talent, and that they, who 
are only bom for drinking, would let both poetry and pra« 

This was the last distinct and prolonged animad- 
version which onr author bestowed npon his cor- 
pnlent antagflnigt. 

Soon after this time, Dryden wrote a bi<^r»- 
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pMcal prefiuse to Phitarcii's Lires, of wUch a new 
translation, by sereral hands, was in the pr^ The 
dedication is addressed to the Dnke of Ormoad, 
the Barzillai of ** Absalom and Achitophel,'' whom 
Charles, after a long train of cold and deternuned 
neglect, had in emergency recalled to his favonr 
and his oonndls. The first volmne of Plutarch's 
Lives, witii Dryden's Life of the antiior, appeared 
in 1688. 

About the same time, the king^s express com- 
mand engaged Dryden in a work, which may be 
considered as a sort of illustration of the doctrines 
laid down in the ** Vindication of the Duke of 
Guise.'' It was the translation of Maimbourg^s 
*^ History of the League," expressly composed to 
draw a parallel between the Huguenots of France 
and the Leaguers, as both equal enemies of the 
monarchy. This comparison was easily transferred 
to the sectaries of England, and tiie association 
proposed by Shaftesbury. The work was pub- 
lished with unusual solemnity of titlepage and 
frontispiece ; the former declaring, that the trans- 
lation was made by his majesty's command; the 
latter representing Charles on his throne, sur- 
rounded by emblems expressive of hereditary and 
indefeasible right. ^ The dedication to the king 
contains sentiments which savour strongly of party 
violence, and even ferocity. The forgiving dispo- 
sition of the king is, according to the dedicator, 
the encouragement of the conspirators. Like 

1 See I>ryde&*k Works, vol. xYii., p. 80. 
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Anteeus, they rise refreshed from 
throw. " These sons of eartli i 
trusted in their mother element ; they must be 
hoisted into the air, and strangled." Thus exas- 
perated were the most gentle tempers in those 
times of doubt and peril. The rigorous tone 
adopted, coniirmB tlie opinion of tliose historians 
who obserre, tliat, after the discovery of the Ryer 
house Plot, Charles was fretted out of his usual 
debonair ease, and became more morose and severe 
than had been hitherto thought consistent with hia 
disposition. 

This translation was to be the last service wbich 
Dryden was to render his good-humoured, selfish, 
and thoughtless patron. Wliile the laureat was 
preparing fur the stage the opera of " Albion and 
Albanius," intended to solemnize tlie triumph of 
Charles over the Whigs, or, as the author eiipressed 
it, the double restoration of his sacred majesty, the 
king died of an apoplexy upon the 6th Februaryj 
1684-3. His death opened to many, and to Dry- 
den among others, new hopes, and new prospecte> 
which were, in his instance, doomed to terminate 
in disappointment and disgrace. We may there- 
jbre pause, and review the private life of the poet 
during the period which has occupied our last 
sections. 

The vigour and rapidity with which Dryden 
poured forth his animated satire, plainly intimates, 
that his mind was pleased with the exercise of that 
formidable power. It whs more easy for him, ho 
has himself told ns, to write with severity, than 
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With forbearance ; and indeed, where is the expert 
swordsman who does not delight in the flourish of 
his weapon ? Neither oonld this self-oompkcent 
feeling be mnch allayed, by the vague and abusire 
ribaldry with which his satire was repaid. This 
was natural to the controversy, was no more 
than he expected, and was eadly retorted with 
treble interest. ^ As for knave," says he, " and 
sycophant, and rascal, and impudent, and devil, 
tind old serpent, and a thousand such good-mor- 
rows, I take lliem to be only names of parties ; 
and could return murderer, and cheat, and wing' 
napper, and sodomite; and, in short, the goodly 
number of the seven deadly sins, with all their 
kindred and relations, which are names of .parties 
too ; but saints will be saints, in spite of villany/* 
With such feelings, we may believe Dryden's rest 
was little disturbed by the litter of libels against 
him: 

" Sons of a day Jast buoyant on the flood, 
Then Damber*d with the puppies in the mud." 

But he who keenly engages in political contro- 
versy, must not only encounter the vulgar abuse> 
which he may justly contemn, but the altered eye 
of friends, whose regard is chilled, or alienated. 
That Dryden sustained such misfortune we cannot 
doubt, when he informs us, that, out of the large 
party in opposition, comprehending, doubtless^ 
many men of talent and eminence, who were for- 
merly familiar with him, he had, during the course 
of a whole year, only spoken to four, and to those 
but casually and conorily, and only to express a 
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■wist, that the times might come when the names 
of Whig and Tory might be abolisheti, and men 
lire together as they had done before they were 
introduced. 

Neither did the protecting seal of hb party- 
friends compensate for the loss of those whom 
Dryden had alienated in their service. Trae it ig, 
that a host of Tory rhymers came forward widi 
complimentary verses to the author of " Absaloiii 
and Achitophel," and of " The Medal." But of 
All payment, that in kind is least g^ratifying' to a 
poverty-struck bard, and the eourtly patrons of 
Dryden were in no haste to make him more sub- 
tutantial requital. A gratuity of a hundred broad 
pieces is said to have been paid him by Charles 
for one of his satires ; but no permanent provisiott 
was made for hun. He was coolly left to increase 
hia pittance by writing occasional pieces ; and it 
was probably with this x-iew that he iirranged for 
publication a miscellaneous collection of poetry, 
which he afterwards continued. It was published 
for Tonaon, in 1683—4, and contained several ver- 
sions of Epistles from Ovid, and translations of 
detached pieces of Virgil, Horace, and Theocritus, 
with some smaUer pieces by TJryden himself, and 
a variety of poems by other hands. The epistles 
had appeared in 1680, in a version of the original 
by several hands, to which Dryden also contributed 
an introductory discourse on translation. Contrary 
to our author's custom, the miscellany appeared 
without cither preface or dedication. 

The miscellany, among other minoc poems of 
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Dryden, contained many of his occasional pro- 
logues and epilogues, the composition of which hm 
necessity had rendered so important a branch of 
income, that, in the midst of his splendour of sati- 
rical reputation, the poet was obliged to diafier 
about the scanty recompense which he drew from 
such petty sources. Such a circumstance attended 
the commenc^nent of his friendship with Southeme. 
That poet then opening his dramatic career with 
the play of the " Loyal Brother," came, as was 
nsual, to request a prologue from Dryden, and to 
offer him the usual compliment of five guineas* 
But the laureat demurred, and insisted upon double 
the sum ; " not out of disrespect," he added, << to 
you, young man ; but the players have had my 
goods too cheap." Hence Southeme, who was 
peculiarly fortunate in his dramatic revenue, is de- 
signed by Pope as 

— ^ " Tom sent down to raise 
The price of prologues and of plays.** 

It may seem surprising, that Dryden should be 
left to make an object of such petty gains, when» 
labouring for the service of government, he had in 
little more than twelve months produced both Parts 
of "Absalom and Achitophel," « The Medal," 
" Mac-Flecknoe," « Religio Laid," and " The 
Duke of Guise." But this was not the worst ; for^ 
although his pennon as poet laureat was apparently 
all the encouragement which he received from the 
crown, so iU-regulated were the finances of Charles, 
80 expensive his pleasures^ and so greedy his fa- 
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Tourites, that our aittlior, shortly after finishing 
these immortal poems, yras compelled to sue for 
regular payment of that very pension, and 
e permitnent provision, in the following' 
affecting Memorial, addressed to Hyde, Enrl of 
Rochester : — 

' " 1 woald plead," ssyshr, "a little ni«rit, and some hazBTdi 

ofTered by Itaemj and neglecting my beneficial sludiea, 
for tbe king's aervlce ; but I only ibinfc 1 merit not (o Btarre. 
I never spplied myaelf to any interest rontraiy to your lord' 
•hip'a; and, on eome accasioni, perhaps not ItnoTm to yon, 
have not been unserviowble Id the memory and repalatlaa 
of my lard, ymir father. ' After this, my lord, my cnnscienoa 
aaiures me, I may write boldly, though I cannul gjieak la you. 
I have three sons, growing to man's estate, I breed them all 
up to learning, beyond my fortune; but Ihey are too hopeful 
to be neglected, though I want. Be pleased to look an me 
with an eye of companiun : eome small emptoymenl tronld 
render my eondltion easy. The King la nal uniatisfled of 
me; the Duke has often promised me his assistance; and 
your lordship Is the u>iiduit through which their fsveon 
pass. Either in the customs, or the uppeals uf the excise, or 
•ome other way, means cannot he wanting, if you please to 
bave the will. 'TU enough far one age to have neg/eded Mr 
Couilcy, and ilamd Mr Butler ; but neilberof (hem had the 
bappiness la live till yuur lardsliip's ministry. In the mean 
time lie pleived to give me a gracious and a speedy answer to 
my present reqnest of half a year's pension for my necessities, 
I am going to write somewhat by his Majesty's command, > 
and cannot stir into the country far my health and studies 
till 1 secure my family from want." 

We know that this affecting remonstrance was 
in part successful ; for long afterwards, he says, in 

1 Probably alluding to the author having defended Claren- 
don in public company ; for nothing of the kind occurs la 
Dry den's publications, 
* Probably the traoelatloD of " Etligin Laid.' 
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allusion to this period, << Even from a Imte trea- 
sury, my success has been contrary to that of Mr 
Cowley ; and Gideon's fleece has there been mois- 
tened, when all the ground was dry." But in the 
admission of this claim to the more regular pay<- 
ment of his pension, was comprehended all Roches- 
ter's title to Dryden's gratitude. The poet could 
not obtain the small employment which he so 
earnestly solicited ; and such was the recompense 
of the merry monarch and his counsellors, to one 
whose productions had strengthened the pillars of 
his throne, as well as renovated the literary taste 
of the nation. 
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SECTION VI. 

Threnodia AugustalU — Albion and Albanius^^Zhyden 
becomes a Catholic — The C&rdroverty of Dryden tviih 
StiUingfleet-^ The Hind and Panther— Life of St 
Francis Xavier~^ Consequences of the JRevoluiion to 
Jhyden — Don Sebastian^King Artkur^^Cleomenes-^ 
Love Triumphant, 

The accession of James II. to the British throne 
excited new hopes in all orders of men. On the 
accession of a new prince, the loyal looked to 
rewards, the rehellious to amnesty. The catholics 
exulted in beholding one of their persuasion attsdn 
the crown after an interval of two centuries ; the 
Church of England expected the fruits of her unli- 
mited devotion to the royal line ; even the sectaries 
might hope indulgence from a prince, whose reli- 
gion deviated from that established by law as 
widely as their own. All, therefore, hastened, in 
sugared addresses, to lament the sun which had 
set, and hail the beams of that which had arisen. 
Dryden, among other expectants, chose the more 
honourable of these themes ; and in the " Threno- 
dia Augustalis^^ at once paid a tribute to the 
memory of the deceased monarch, and decently 
solicited the attention of his successor. But although 
he had enjoyed personal marks of the favour of 
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Charles, they were of a nature too unsubstantial to 
demand a deep tone of sorrow. '^ Little was the 
muses' hire, and light their gain ;" and " the pen- 
sion of a prince's praise " is stated to have been all 
their encouragement. Dryden, therefore, by no 
means sorrowed as if he had no hope ; but, having 
said all that was decently mournful over the bier 
of Charles, tuned his lyrics to a soimding close in 
praise of James. 

About the same time, Dryden resumed, with 
new courage, the opera of " Albion and Albanius," 
which had been nearly finished before the death of 
Charles. This was originally designed as a masque, 
or emblematical prelude to the play of " King 
Arthur;" for Dryden, wearied with the inefficient 
patronage of Charles, from whom he only "received 
fair words," had renounced in despair the task of an 
epic poem, and had converted one of his themes, 
that of the tale of Arthur, into the subject of 
a romantic drama. As the epic was to have been 
adapted to the honour and praise of Chai*les and 
his brother, the opera had originally the same poli- 
tical tendency. " Albion and Albanius" was a sort 
of introductory masque, in which, under a very 
thin veil of allegory, first, the restoration of the 
Stuarts to the throne, and, secondly, their escape 
from the Rye-house plot, and the recent conquest 
over their Whig opponents, were successively 
represented. The death of Charles made little 
alteration in this piece : it cost but the addition of 
an apotheosis ; and the opera concluded with the 
succession of James to the throne, from which he 

VOL. I, R 



kaii beCTi » nearly PxdDdt!d. These topics were 
however temporary ; and, probably from the UMCS' 
rity of producing' it whil? t)ie aRiisioDS were fresh 
Mid ofcvioQK, " Albion and Alkanins" was detached 
tjtom " King- Arthur," which was not in such a 
■late of forwardness. Great expense was bestowed 
in bringing forward this piece, and the scenery 
Becms to have been nnnsnally perfect ; particularly, 
the representation of a celestial phenomenon, 
actnally seen by Captain Gunman of the navy, 
whose evidence is quoted in the printed copies of 
die play.' The mnsic of " Albion and AJbsnius" 

1 It farmed the marfaiDP on which Iris appeared — Drydoi's 
Vorks,*al. Tii., p. 241. I hHT« beeD favoured by Sir EgerlDn 
"Brjdga, with the following " Eitnct frnm the Joamal of 
Cqitain Chriitopher Cuoiiun,<omiiianderof Me Royal High- 
new'ii yaeht the Hary, lying in Calais pier, Tuesday, ISlh 
March; 

"1609-*, 

"March I8lh. Itwu nrlabteclondyimtlier ; Ihb mora. 

two deml-rainbowa ; and all within one whole rainbow, in 

farm and §hapfl ta here pourtrayed : 
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Tras-arranged by Grabut, a Frendiman, whose name 
does not stand high as a composer. Yet Dryden 
pays him some compliments in the preface of the 
piece, whidi were considered as derogatory to Pnr-> 
eel and the English school, and gave great offence 
to a class of persons at least as irritable as their 
Inrelhren the poets. This, among other causes^ 
seems to have injured the success of the piece. But 
its death-blow was the news of the Duke of Mon- 
mouth's invasion, which reached London on Satur- 
day, 18th June, 1685, while '^ Albion and Alba- 
nius" was perfcHrming for the sixth time : the audi- 
ence broke up in consternation, and the piece was 
never again repeated. ^ This opera was prejudicial 

^' The sun towards the left hand bore east, and that on the 
right hand htace south-east of xne. I did sit and draw it as 
well as the time and place would permit me ; for it was seen 
in its full form about the space of half an hour ; but part of 
the rainbow did see above two hours. It appeared first at 
three quarters past six, and was over-clouded at a quarter past 
seven. The wind north-by- west." 

Mr Gunman, the descendant of the captaiui haslately had a 
picture on the subject painted by Serres, the marine painter ; 
which makes an interesting history-piece. It represents the 
phenomenon in the heavens — the harbour of Calais — and the 
yacht lying off it, &c. &c. 

^ Tlids tradition is thus critically examined and proved by 
Mr Malone : 

" From a letter written by King James to the Ftince of 
Orange, June 15, 1685, it appears, that though the Duke of 
Monmouth landed at Lyme, in Dorsetshire, on Thursday 
evening, June 11th, an account of his landing did not reach 
the King at Whitehall till Saturday morning the ISth. The 
House of Commons, having met on that day at the usual hour, 
between nine and ten o'clock, the news was soon afterwards 
communicated to them by a Message from the King, delivered 
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a the company, who were Involved by tlie expense 
jnsiderable debt, and never recovered hult' 
the money Iwd out. Neither was it of service to 
onr poet's repatation, who had, on this occasion, to 
Tindery the gibes of angry musicians, as well as the 
reproaclies of disappointed actors and hostile poets. 
One went so far as to suggest, with some humour, 
that probably the laureat and Grabut had mistaken 
their trade ; the former writing the mnsic, and the 
latter the verse. 

We have now reached a remarkable incident 
in oar autlior's life, namely, his conversion to the 
Catholic faith, which took place shortly after the 
accession of James II. to the British throne. 
The biographer of Dryden must feel considerable 
difBcnlty in discussing tlie probable causes of his 
change. Although this essay be intended to con- 

hf the Eu-l or MiildlBton to (trhnm Etheredge aflawardK 
wrole two piwticiU Epistle! fruin Racisbon) — Having votsd 
and drawn up lUi Addrrgs to liis IV^JHty, deairing him la lake 
care of his royal ptcaon, they adjoucned to four o'dodi 
In which interral they went to WhilehaU, presented theli- 

Address, and then met again Com. Jour. voL ii-, p. T3B. 

About this time, therefore, it maj be presumed, the news 
transpired, and in nn hour afterwards probably reached the 
TheaiTH, whera an audience was sasembled at the repreaenta, 
tlon of'the opera of ' Albion and Albanius ;■ for plays at that 
time began at four o'clock. It seems from Mr Lultrell'a MS. 
note, that tho first representation of this opera was on Satur- 
day the 61h of June ; and Dowries {Sok. Ang. p. 40) says, 
that in consequence of Monmouth's invasion. It was only per- 
formediii times ; so that the siith representation was, with- 
out doubt, on Saturday, the 13lh of June. An enaraiuation 
of dales is generally fatal to tales of this kind : hrre, however, 
they certainly mpport the tradition nienlioned in the tent."— 
lAfi rfDrydai, p. 18a. 



^ 



LIFB OF JOHN DRYDEN. 261 

tain the life, not ike apology of the poet, it is the 
duty of the writer to place such circumstances in 
view, as may qualify the strong prepossession at 
first excited by a change of faith against the indi- 
vidual who makes it. This prepossession, powerful 
in every case,' becomes doubly so, if the step be 
taken at a time when the religion adopted seems 
more readily to pave the way for the temporal 
prosperity of the proselyte. Even where the 
grounds of conviction are ample and imdeniable, 
we have a respect for those who suffer, rather than 
renounce a mistaken faith, when it is discounte- 
nanced or persecuted. A brave man will least of 
all withdraw himself from his ancient standard 
when the tide of battle beats against it. On the 
other hand, those who at such a period admit con- 
viction to the better and predominant doctrine, 
are viewed with hatred by the members of the 
deserted creed, and with doubt by their new 
brethren in faith. Many who adopted Christianity 
in the reig^ of Constantino were doubtless sincere 
proselytes, but we do not find that any of them 
have been canonized. These feelings must be 
allowed powerfully to affect the mind, when we 
reflect, that Dryden, a servant of the court, and 
zealously attached to the person of James, to whom 
he looked for the reward of long and faithful ser- 
vice, did not receive any mark of royal favour 
until he professed himself a member of the religion 
for which that king was all but an actual martyr. 
There are other considerations, however, greatly 
qualifying the conclusions which might be drawn 
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from these suspicions circumstaBces, a 
to show, tliat Dryden's conversion was at least ii 
a great messure effected by sincere conviotion. 
TIiB principal clue to the progress of hia religions 
principles is to be found in the poet's own lines in 
" The Hind and the Panther ;" and may, by a very 
simple commentary, be applied to the stat« of his 
religious opinions at difierent periods of his life : 

*' My thouKhllosa youth was wing'd with vain ilcsirea; 
My manhood, loiii{ mialfd by wandering fires, 
Follow-d faLw liglils ; and, whan their glimpse was gone, 
My pride stnink out new aparklM of her own. 

Bo thine the glory, and be mine the shame ! " 

The " vain desires " of Dryden's " thoughtless 
youth" require no explanation; they obviously 
mean, that inattention to religions duties which 
the amusements of youth too frequently occasion. 
The "false lights" wliich bewildered the poet's 
manhood, were, I douht not, the pnritanical tenets, 
which, coming into the world nnder the auspices 
of his fanatical relations, Sir Gilbert Pickering 
and Sir John Driden, he must have at least pro- 
feised, but probably seriously entertained. It 
must be remembered, that the poet was thirty 
years of age at the Restoration ; so that a consider- 
able space of hia fiill-grown manhood had passed 
while the rigid doctrines of the fanatics were still 
the order of the day. But the third state of his 
opinions, those " sparkles which his pride slriiph 
ont," after the delusions of piuitanism had vanish- 
ed ; in other vrorda, those aentiments which he 
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imbibed after the RestoratioQ, and whicb imme- 
diately preceded his adoption of the Catholic faith, 
cannot be asoertained without more minute inveg- 
tigation. We may at the outset be easily permitte4 
to assume, that the adoption of a fixed creed of 
religious principles was not the first business of 
our author, when that merry period set him firee 
from the rigorous fetters of fanaticism. Unless he 
differed more than we can readily believe from 
the public feeling at that time, Dryden was satis- 
fied to give to Csesar the things that were Csesar's, 
without being in a hurry to fulfil the counterpart 
of the precept. Foremost in the race of pleasure, 
engaged in labours alien from serious reflection, the 
favourite of the most lively and dissolute nobility 
whooL England, ever saw, religious thoughts were 
not, at this period, likely to intrude frequently 
upon bis mind, or to be encouraged when they did 
so. The time, therefore, when Dryden began 
seriously to compare the doctrines of the contends 
ing sects of Christianity, was probably several 
years after the Restoration, when reiterated disr 
appointment, and satiety of pleasure, prompted his 
mind to retire within itself, and think upon here- 
after. The " Jleligio Laid" published in 1682, 
evinces, that, previous to composing that poem, the 
author had bestowed serious consideration upon 
the important subjects of which it treats ; and I 
have postponed the analysis of it to this place, in 
order that the reader may be able to form his own 
conjecture from what faith Dryden changed whei» 
he became a Catbplic. 
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The " Seliifio Laid " has indeed a political ten- 
dency, being written to defend the church of Eng- 
land against the sectaries : it is not, therefore, so 
much from the conduaions of the piece, as trom the 
mode of the author's deducing these conclasions, 
that Drydeu's real opinions may he gathered ; — 
as we learn nothing of tlie bowl's bias from its 
having reached its mark, though something may be 
conjectured by observing the course which it de- 
scribed in attaining it. From many minute parti- 
culars, I think it almost decisive, that Dryden, 
when he wrote the " Retigia Laid," was sceptical 
concerning revealed religion. I do not mean, that 
hisdoubtswerp of that fixed and permanent nature, 
which have at different times induced men, of whom 
better might have been hoped, to pronounce them- 
selves freetluukers on principle. On the contrary, 
Oryden seems to have doubted with such a strong 
wish to believe, as, accompanied with circrnnstancea 
of extrinsic influence, led him finally into the oppo- 
site extreme of credulity. His view of the doc- 
trines of Christianity, and of its evidence, were snch 
as could not legitimately found him in the conclu- 
sions he draws in favour of the Church of Epgland ; 
and accordingly, in adopting them, he evidently 
stretches his complaisance towards the national reli- 
gion, while perhaps in his heart he was even then 
disposed to think there was no middle course be- 
tween natural religion and the Church of Rome. 
The first creed which he examines is that of Deism ; 
which he rejects because the worship of one sole 
deity was not knon-n to the philosophers of sati- 
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quity, and is therefore obviously to be ascribed to 
revelation. Revelation thus proved, the puzzling 
doubt occurs, whether the Scripture, as contended 
by Calvinists, was to be the sole rule of faith, or 
whether the rules and traditions of the church are 
to be admitted in explanation of the holy text. 
Here Dryden does not hesitate to point out the 
inconveniences ensuing from making the sacred 
page the subject of the dubious and contradictory 
commentary of the laity at large : when 

« The common rule was made the common prey, 

And at the mercy of the rabble lay ; 

The tender page with homy lists was gall'd, 

And he was gifted most that loudest bawFd ; 

The spirit gave the doctoral degree, 

And every member of a company 

Was of his trade and of the Bible free." 

This was the rule of the sectaries, — of those 
whose innovations seemed, in the eyes of the 
Tories, to be again bursting in upon monarchy 
and episcopacy with the strength of a land-flood. 
Dryden, therefore, at once, and heartily, reprobates 
it. But the opposite extreme of admitting the 
authority of the church as omnipotent in deciding 
all matters of faith, he does not give up with the 
same readiness. The extreme convenience, nay, 
almost necessity, for such authority, is admitted in 
these remarkable lines : 

'* Such an omniscient church we wish indeed ; 
^Twere worth both Testaments, cast in the Creed.** 

A wish, so forcibly expressed, shows a strong' 
desire on the part of the poet to be convinced of 




the existence of that authority to which he so 
ardently desired to submit himself. And the argu- 
ment which Dryden considers as coactusive against 
the existence of suck an omniscient church, is pre- 
cisely that which a subtle Catholic would find little 
trouble in repelling. If there be such a chttrch> 
says Dryden, why does it not point out the cor- 
ruption of the canon, and restore it where lost? 
The answer is obvious, providing that the infalli- 
bility of the church be previously assumed ; for 
where can be the necessity of restoring or explain- 
ing scripture, if God has given, to Pope and Council, 
the inspiratiou necessary to settle all doubts in mat- 
ters of f^th ? Dryden must have perceived where 
tilts argument led him, and he r,tther compounds 
with the difficulty than faces it. The scripture, he 
admits, must be the rule on the one hand ; but, on 
the other, it was to be qiudified by the traditions of 
the earlier ages, and the exposition of learned men. 
And he concludes boldly enough : 

" Shall 1 apeak plain, and, In a nBtion tree, 

1 think, according la my littla aklU, 
Tr> mj owa moihcr.cburch submitting alill, 
That many hare been saTcd, and many may, 
"Who nerer heard thi« question brought in play. 
The unletter'd ChrisCuia, who belisTea In gnus. 
Plods on lo heaven, and. ne'er i* at a lou ; 
For the strait gnte would be made atralter yet, 
Were none admilled tbere but men of wll." 

This seems to be a plain admission, that the 
author was involved in a question from wliich he 
aaw no very decided mode of cxtricatuig himself ; 
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and that the best way was to think as little as 

possible upon the subject. But this was a sorry 

conclusion for affiurding firm foundation in religions 

faith. 

Another doubt sppean to have puzaled Dryden 

so much, as to lead him finally to ike Catholic fiEuilli 

for its solution. This was the fiiture fate of those 

who never heard the go^el preadbed, supposing. 

belief in it essential to salvation : 

<< Because a geeeral law is that alone, 

Which must to all, and emy where, he known." 

Dryden, it is true, founds upon the mercy of the 
Deity a hope, that the benefit of the propitiatory 
sacrifice of our Mediator may be extended to those 
who knew not of its power. But the creed of St 
AthanJuius stands in the poet's road ; and though 
he disposed of it with less reverence to the patxiarch 
than is quite seemly, there is an indecision, if not in 
his conclusion, at least in his mode of deducing it> 
that shows an s^t inclination to cut the knot, and 
solve the objection of the Deist, by alleging, that 
belief in the Christian religion is an essential requi* 
site to salvation. 

If I am right in these remarks, it will follow^ 
that Dryden never could be a firm or steady believer 
in the Church of England's doctrines. The argu- 
ments, by which he proved them, carried him too 
far; and when he commenced a teacher of faith, or 
when, as he expresses it, ^^ his pride struck out new 
sparkles of its own," at that very time, while in 
words he maintained the doctrines of his mother- 
church, his convig^ion really hovered between natu- 




riFB OF JOHN DHYDBK. 

I and the faith of Rome. It is remark- 
able, that his fi-ieiids do not seem to have considered 
the " Heligio Laid" as expressive of his decided 
sentimentB ; for Charles Blount, a noted free- 
thinker, in consequence of that yery work, wrote a 
deistical treatise in prose, bearing the same title, 
and ascribed it with great testimony of respect 
to "his much-honoured friend, John Dryden, 
Esquire."' Mr Blount, living in close liahits with 
Dryden, must have known perfectly well how to 
understand his polemical poem ; and, had he sop- 
posed it was writtenunder a deep belief of the truth 
of the English creed, can it be thought he would 
have inscribed to the author a tract against all reve- 
lation?' The inference is, therefore, sufficiently 
plain, that the dedicator knew that Dryden was 
sceptical on the subject, on which he luid, out of 
compliment \o church and state, affected a convic- 

1 The eipressioQs id the dedication are such as to preclude 
all idea but of profound respect; " Sir, The value I liaveever 
had for your writings, makes me impatient to peruse all trea- 
tiies that are crowned with your nnmej whereof, the lost that 
fell Into my hands was your ' ReligioLaid:' which expresses 
as well your great judgment in, aa value for, religion; a thing 
too rarely found in this age among gentlemen of your parti ; 
and, I am confident, (with the bleninf of God upon youi' 
endeaTDurs,) not unlikely to prove of great advantage to the 
public; since, as Mr Herbert well obaerres, 

And ttim delight into a snciifiFe.' " 
* Blount preserves. Indeed, that affectation of resppri fi>r Utr 
doctrines of the Eatabliahed Church which decency imposes ; 
but the tendency of his work is to decry all revelation. It is 
founded on the noted work of Lord Herbert of Cherbury, 
"He rerilale." 
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tion ; and that his ^^ Religio Laid " no more in- 
ferred a belief in the doctrines of Christianity, than 
the sacrifice of a cock to Esculapius proved the 
heathen philosopher's faith in the existence of that 
divine leech. Thus far Dryden had certainly pro- 
ceeded. His disposition to believe in Christianity 
was obvious, but he was bewildered in the maze of 
doubt in which he was involved ; and it was abeady 
plain, that the church, whose promises to illuminate 
him were most confident, was likely to have the 
honour of this distinguished proselyte. Dryden 
did not, therefore, except in outward profession, 
abandon the Church of England for that of Rome, 
but was converted to the Catholic faith from a state 
of infidelity, or rather of Pyrrhonism. This is made 
more clear by his own words, from which it appears, 
that, having once admitted the mysterious doctrines 
of the Trinity and of Redemption, so incomprehen- 
sible to human reason, Dryden felt no right to make 
any further appeal to that fallible guide : 

** Good life be now my task ; my doubts are done ; 
What more could fright my faith than three in one ? 
Can I believe Eternal God could lie 
Disguised in mortal mould, and infancy ? 
That the great Maker of the world could die? 
And after that,trust my imperfect sense, 
AVhich calls in question his omnipotence ? " 

From these lines it may be safely inferred, that 
Dryden's sincere acquiescence in the more abstruse 
points of Christianity, did not long precede his 
adoption of the Roman faith. In some preceding 
verses, it appears how eagerly he received the 
conviction of the church's infallibility, as affording 
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that guide, the want of whom he had in some 
degree lamented in the " Seligio Laici :" 

" What wxlght of HnciFQt wttness can prcvid]. 

If private rauon hold the public «ale ? 

But, graciooa God, how wdl dost thou provldiB 

For erring Judgments an unei-ring guide! 

Thy throne b dukncK in the abyss of light, 

A blue af.gloiy that forbida the right. 

O teach me tu believe thee, thui conce^'d. 

And search no farther thsa thyself reveal'd ; 

But her alone for my director take, 

Whorn thou halt promiud never to forsake !" 

We find, therefore, that Dryden'g conversion 
was not of that sordid kind which is the conse- 
t|uence of a strong temporal interest ; for he hpid 
expressed intelligibly the imagined desiderata 
which the church of Rome alone pretends to sup- 
ply, long before that temporal interest had an 
existence. Neither hare we to reproach liim, that^ 
grounded and rooted in a pure Protestant creed, 
he was foolish enough to abandon it for the more 
corrupted doctrines of Rome. He did not unlooae 
fi'om the secure haven to moor in the perilous 
road ; hut, heing tossed on tlie hUlows of nncer- 
tainty, he dropped his anchor in the first moorings 
to which the winds, waves, and perhaps an artfiil 
pilot, chanced to convey his bark. We may in- 
deed regret, that, having to choose between two 
religions, ho should have adopted that whicli our 
education, reason, and even prepossessions, com- 
bine to point out as foully corrupted from the 
primitive simplicity of the Christian church. Bnt 
neither the Protestant Christian, nor the sceptic 
philosopher, can claim a right to despise the so- 
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phistry wliicli bewildered tlie judgment of CM- 
Hngworth, or the toils wMch envdioped the active 
and snspiciotts minds of Bayle and of Gibbon. 
The latter, in his account of bis own conversion to 
the Oathofic faith, fixes npon the very arguments 
pleaded by Dryden, as those which appeared to 
him irresistible. The early traditions of the chnrch,^ 
the express words of the text, are referred to by 
both as the grounds of their conversion ; and the 
works of Bossnet, so firequently referred to "by the 
poet, were the means of influencing the determina- 
tion of the philosopher.^ The victorious argument 

1 « I was unable to resist tbe weight of historical evidence^ 
that within the same period most of the leading doctrines of 
Popery were already introduced in theory and practice ; nor 
was my conclusion absurd, that miracles are the test of truths 
and that the church must be orthodox and pure, which was 
so often approved by the visible interposition of the Deity* 
The marvellous tales which are so boldly attested by the Basils 
and Chrysostoms, the Austins and Jeroms, compelled me to 
embrace the superior merits of celibacy, the institution of the 
monastic life, the use of the sign of the Cross, of holy oil, and 
even of images, the invocation of saints, the worship of relics^ 
the rudiments of purgatory in prayers for the dead, and the 
tremendous mystery of the sacrifice of the body and blood of 
Christ, which insensibly swelled into the prodigy of transub- 
stantiation. In these dispositions, and already more than 
half a convert, I formed an unlucky intimacy with a youn|^ 
gentleman of our college,' whose name I shall spare. With a 
character less resolute, Mr ••••• had imbibed the same reli^ 
gious opinions ; and some Popish books, I know not through 
what channel, were conveyed into his possession. I read,. I 
applauded, I believed ; the English tran^tions of two famous 
works of Bossuet, Bishop of Meaux, the * Exposition of the 
Catholic Doctrine,' and the * History of the Protestant Varia* 
tions,' achieved my conversion ; and I surely fell by a noble 
hand. I have since examined the originals with a more dis- 



XIFE OF JOHN DRYDEN. 



t, "that 1 
ire, and I 



to which Chillingworth himself yielded was, " 
there miist be somewhere an infallible judge, and 
the church of Rome is the only Chrietian society 
which either does or can pretend to that character." 
It is also to be observed, that, towards the end 
of Charles the Second's reign, the High-Church- 
men and the Catholics regarded themselves as on 
the same side in political questions, and not greatly 
divided in their temporal interests. Both were 
sufferers in tlie Plot, both were enemies of the 
sectaries, both were adherents of the Stuarts. 
Alternate conversion had been common between 



crmiiig eye, and shall oat hesilale to pronoanct, that Bosaaet 
1b indeed b master of all ihe weapona of contnivBrsy, In (he 
' Exposition,' a spprioua apology, the orator assumei, with 
coniuminale act, tlie (oue of candour and simplicity ; anil the 
ten-homed monstek' U transformed, at hl> magic tODch, into 
the milb-whlte Hind, who must be lored la soon as she is 
Heeo. In the ■ Hiatory,' a bold and well-aimed attnck, he 
displays, with a happy mixture of DarraliYe and argument, 
the faults atld fullies, the changea and contradictions of onr 
first refonnen; whose variations (aa he deiteroualy contends) 
are the mark of hialorical error, while the perpetual unity of 
the Catholic church is the sign and test of infallible truth. 
To my present feelings, it seems incredible, that I should 
ever believe that I believed in transubstantistioD. But my 
conqueror oppressed me with the sacramental words, ' Hoc aC 
eOTjraa metait,' and dashed against each other the Iigui'a.t1v» 

resolved into omnipotence ; and, after repealing at St nlary's 
the Alhanaaian creed, I humbly acquiesced in the mysferj- of 
the real presence. 

Name it ant /sith, but HangUag bigotry. 
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them, so early as since Milton made a reproach to 
the English universities of the converts to the 
Roman faith daily made within their colleges ; of 
those sheep, 

** Whom ihe grim wolf with privy paw 

Daily Uevoars apace and nothing said.** 

In approaching Dryden, therefore, a Catholic priest 
had to combat few of those personal prejudices, 
which, in other cases, have been impediments to 
their making converts. The poet had, besides, 
before him the example of many persons, both of 
rank and talent, who had adopted the Catholic 
religion. 

Such being the disposition of Dryden's mind, 
and such the peculiar futilities of the Roman 
churchmen in making proselytes, it is by no means 
to be denied, that circumstances in the poef s 
family and situation strongly forwarded his taking 
such a step. His wife, Lady Elizabeth, had for 
some time been a Catholic ; and though she may 
be acquitted of any share in influencing his deter- 
mination, yet her new faith necessarily brought 
into his family persons both able and disposed to 
do so. His eldest and best beloved son, Charles, 
is also said, though upon uncertain authority, to 
have been a Catholic before his father, and to have 
contributed to his change.^ Above all, James, 
his master, to whose fortunes he had so closely 

^ In a libel in the ** State Poems," vol. iii., Dryden is made 
to say, 

** One son torn'd me, I torn'd the other two. 
Bat had not an iodulgence, iItj like you." 

PageSil ' 
VOL. I. S 
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attached liimaelf, had now become as parsimonious 
of his favonr as his church is of salvation, and 
restricted it to those of his own sect. It is more 
than probable, though only a conjecture, that 
Dryden might he made the subject of those pri- 
vate exhortations, which in that reign were caUed 
closelijtff ; and, predisposed as he was, he could 
hardly be supposed capable of resisting the royal 
eloquence. For, while pointing out ciruumstaDces 
of proof, that Dryden's conversion was not made 
by manner of bargain and sale, but proceeded upon 
a sincere though erroneous conviction, it cannot be 
denied, that his situation as poet laureat, and his 
expectations from the king, must have conduced to 
his talcing his final resolution. All I mean to infer 
from the above statement is, that his interest and 
internal conviction led him to the same conclusion. 
If we are to judge of Dryden's sincerity in his 
new faith, by the determined firmness with which 
he retained it througji good report and bad report, 
we must allow him to hare been a martyr, or at 
least a confessor, in the Catholic cause. If, after 
the Revolution, like many greater men, he had 
changed his principles with the times, he was not 
a person of such mark as to be selected from all 
the nation, and punished for fi>nner tenets. Sup- 
ported by the friendship of Rochester, and moat of 
the Tory nobles who were active in the Revolntion, 
of Leicester, and many Whigs, and especially of 
the Lord-Cliamberlain Dorset, there would pro- 
bably have been little difficulty in permitting so 
eminent an author to lemain poet Ittui'eat, if he had 
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recanted the errors of popery. But the Catholic 
religion, and the consequent disqualifications, were 
an insurmountable obstacle to his holding that or 
any other office under government ; and Dryden's 
adherence to it, with all the poverty, reproach, and 
even persecution which followed the profession, 
argued a deep and substantial conviction of the 
truth of the doctrines it inculcated. So late as 
1699, when a union, in opposition to King William, 
had led the Tories and Whigs to look on each 
other with some kindness, Dryden thus expresses 
himself in a letter to his cousin, Mrs Steward : 

<<The court rather speaks kindly of me, than does any 
thing for me, though they promise largely ; and perhaps they 
think I will advance as they go hackward, in which they 
will he much deceived : for I can never go an inch heyond my 
conscience and my honour. If they will consider me as a man 
who has done my hest to improve the language, and especially 
the poetry, and will be content with my acquiescence under 
the present government, and forbearing satire on it, that I can 
promise, because I can perform it : but I can neither take the 
oaths, nor forsake my religion; because I know not what 
church to go to, if I leave the Catholic ; they are all so divided 
amongst themselves in matters of faith, necessary to salvation, 
and yet all assuming the name of Protestants. May God be 
pleased to open your eyes, as he has opened mine ! Truth is 
but one, and they who have once heard of it can plead no 
€xcuse if they do not embrace it. But these are things too 
serious for a trifling letter." ^ 

If, therefore, adherence to the commimion of a 
falling sect, loaded too at the time with heavy 
disqualifications, and liable to yet more dangerous 
suspicions, can be allowed as a proof of sincerity, 
we can hardly question that Dryden was, from the 

> Dryden'8 Works, toI. xviil., p. 162. 



date of liis convictioa, a serious aad sincere Ruman 
Catltolie. 

The conyersion of Dryden did not long remain 
nnrewarded, nor was lus pen suffered to be idle in 
tlie cause which he iiad adopted. On the 4th of 
March, 1685-6, an hundred pounds a-yesr, payable 
quarterly, was added to his pension ;' and probably 
he found hiuuelf more at ease under the regular 
and economical government of James, than when 
his support depended on the exhausted exche- 
quer of Charles. Soon after the granting of this 
boon, be was employed to defend the reasons of 
conversion to the Catholic faith, alleged by Anne 
Hyde, Duchess of York, which, ttigether with two 
papers on a similar subject, said to have been found 
in Charles the Second's strong box, James had with 
great rashness given to the public. Stillingfleet, 
now at the bead of the champions of the Protestant 
faith, published some sharp remarks on these papers. 
Another hand, probably that of a Jesuit, was 
employed to vindicate against him the royal grounds 
of conversion; wliile to Dryden was committed 
the charge of defending those alleged by the 
Duchess. The tone of Dryden's apology was, to 
say the least, highly injudicious, and adapted tn 
initato the feeluigs of the clergy of the Established 

' The grant bears this honoiirHble consldenitlan, wbich I 
eitract fi-om Mr Malone's work : " Pat. 2, Juc p. 4., n. 1. 
Know yc, that wf, for and in consideration of the lOBnygBoil 
and BMsptable serricps done by John Drydai, Master of Arti, 
W our late dearat brother King Charles the Second. «s also 
to U3 done and performed, and taking notice of the leamiDg 
and eminent abllltia of tbs said J. D.," &c 
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Church, already snffici^itly exasperated to see the 
sacriiices whick they had made to the royal cause 
utterly forgotten, the moment that they paused 
in the extremity of their devotion towards the 
monarch. The name of " Legion," which the 
apologist bestows on his adversaries, intimates the 
committee of the clergy by whom the Protes- 
tant cause was then defended ; and the tone of his 
arguments is harsh, contemptuous, and insulting. 
A raker up of the ashes of princes, an hypocrite, a 
juggler, a latitudinarian, are the best terms which 
he afibrds the advocate of the Church of England, in 
defence of which he had so lately been himself a 
distinguished champion. Stillingfleet returned to 
the charge ; and when he came to the part of the 
Defence written by Dryden, he did not spare the 
personal invective, to which the acrimonious style 
of the poet laureat had indeed given an opening. 
" Zeal," says Stillingfleet, " in a new convert, is a 
terrible thing, for it not only bums, but rages like 
the eruptions of Mount -^tna ; it fills the air with 
noise and smoke, and throws out such a torrent of 
living fire, that there is no standing before it." In 
another passage, Stillingfleet talks of the " tempta- 
tion of changing religion for bread;" in another, our 
author's words, that 

*' Priests of all religions are the same,** > 

are quoted to infer, that he who has no religion 
may declare for any. Dryden took his revenge 
both on Stillingfleet the author, and on Burnet, 

* " Absalom and Achitophel,** Part I., Dryden*s Works, 
vol. ix., p. 220. 
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whom he seema to have regarded as the r 

thig answer, in hh polemical poem of " The Hind 

and the Panther." 

If we can bdiere an ancient tradition, this poem 
was chiefly composed in a conatry retirement at 
Ruahton, near hisbirth-place in Huntingdon. There 
was an embowered walk at this place, which, from 
the pleasure which the poet took in it, retained the 
name of Dryden's Walk ; and here was M-ected, 
about the middle of last ccntnry, an mm, with the 
following inscription; "Inmemoryof Dryden, who 
frequented these shades, and is here said to have 
composed his poem of ' The Hind and the Pan- 
ther.' " ' 

" The Hind and the Panther " was written with 
It Tiew to obviate the objel^tion3 of the English 
clergy and people to the power of dispensing with 
the test laws, usurped by .lames II. A change of 
political measures, which took place while the poem 
was composing, has greatly injured its nnity and 
consistence. In the earlier part of his reign, James 
endeavonred to gain the Church of England, by 
fair means and flattery, to submit to the remission 
which he clamed the liberty of granting to the Ca- 
tholics. The first part of Dryden's poem is written 
upon this soothing plan ; the Panther, or Churcli of 
England, is 

" aure the ooblot oeit the HinJ, 

And fairest olTiprlng of (he spotted kind. 
Oh| could her iii-bom ataiDs he wasb'd awaj. 
She were too good ta be a beast of prey l " 
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The sects, on the other hand, are characterised, 
wolves, bears, boars, foxes, — all that is odious and 
horrible in the brute creation. But ere the poem 
was published, the king had assumed a different 
tone with the Established Church. Relying upon 
the popularity which the suspension of the penal 
laws was calculated to procure among the Dissen- 
ters, he endeavoured to strengthen his party by 
making common cause between them and the Ca- 
tholics, and bidding open defiance to the Church of 
England. For a short time, and with the most 
ignorant of the sectaries, this plan seemed to suc- 
ceed ; the pleasure of a triumph over their ancient 
enemies rendering them blind to the danger of the 
common Protestant cause. During this interval 
the poem was concluded ; and the last book seems 
to consider the cause of the Hind and Panther 
as gone to a final issue, and incapable of any ami- 
cable adjustment. The Panther is fairly resigned 
to her fate. 

" Her hour of grace was pass*d," 



and the downfall of the English hierarchy is fore- 
told in that of the Doves, who, in a subaltern 
allegory, represent the clergy of the Established 
Church : 

" 'Tis said, the Doves repented, though too late, 
Become the smiths of their own foolish fate : 
Nor did their owner hasten their ill hour, 
But, sunk in credit, they decreased in power ; 
lake snows in warmth that mildly pass away, ' 
Dissolving in the silence of decay." 

In the preface, as well as in the course of the 
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popm, Dryden frequently alludes to his dispute 
with StUIingflnet ; and perhaps none of his poems 
contain finer lines than those in which he takes 
credit for the painful exertion of Christian for- 
bearance, when called by injured feeling to resent 
personal accnsatioti : 

" Ifjnys hereafter must be porcbased here 
With loss of all that mortals hold so dear. 
Then mlcome lobinf and pnblic shame,! 
And l«9t, a long farewell to worldly fame I 
'TIs said with raae; but, oh, how hardly tried 
By haughty soula to human honour tied ! 
O sharp convulsive pangs of agoniiing pride ! 
Down then, thoa rebel, never more lo rise ! 
And what tbon didst, and dost^ so dearly prize, 

< That fame, that darling fame, make that Ihy sncrifice. 
'Tis nothing thon haat given; then add thy teara 

^ For along race of unrepenting years ! 
'Tis nothing yel^ yet all thon hwl to give; 
Then add those may-be yeara thou hast to live : 
Tiet nothing still : then poor and naked com^ 
Thy father will receiTs his unlhiitt home, 
And thy blest Saviour's blood discharge the mighty sum." 

StiUingfleet is, however, left personally nndis- 
tingnished ; but Bumct, afterwards Bishop of 
Sslisbnry, receives chastiseinent in his stead. Tho 
character of this prelate, however unjustly exag'- 
gerated, preserves many striking' and curious traits 
of resemblance to the original; and, as was natural, 
gave deep offence to tho party for whom it was 
drawn. For not only did Burnet at the time 
express himself with great asperity of Dryden, 
but long afterwards, when writing his history, he 
pronounced a severe censure on the immorality 
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of lis plays, so inaoeorately expressed as to be 
applicable, by common c oBStr n cti on, to the author's 
private character.^ From this coarse and inexplicit 
accusation, the memory of Dryden was indignantly 
Tindicated by his friend Lord Lansdowne.* 

1 [« When Burnet adds that < Drydcn, the great master of 
dramatic poesy, was a monger of immodesty and imparity of 
all sorts,* the Bishop hetrays his own vitiated taste and his 
political animosity, for Dryden's plajrs, had as they are, are 
not worse tl^an those of his contemporaries, and his life was 
at least decorous. This was the ease also with Shadwell his 
rival ; for such is the blindness of faction, that Shadwell was 
extolled by the Whigs as a rival to Dryden.** — QuarUrly Re- 
vioDf April, 1833.] 

' [On this subject Mr D*Israeli somewhat strongly and 
wildly expresses himself: *' The spirit of party has toudied 
With its plague-spot the character of Burnet ; it has mildewed 
the page of a powerful mind, and tainted by its suspicions^ 4to 
rumours, and its censures, his probity as a man. Can we te> 
bear listening to all the vociferations which faction has thrown 
out? and do we not fear to trust ourselves amidst the multi- 
plicity of his facts ? And when we are familiarized with the 
variety of his historical portraits, are we not startled when 
it is suggested that * they are tinged with his own passions 
s^d his own weaknesses?' Burnet has indeed made 'his 
humble appeal to the great God of Truth,' that he has given 
it as fully as he could find it ; and he has expressed his abhor- 
rence of < a lie in history,* so much a greater sin than a lie in 
common discourse, by its lasting and universal nature. Tet 
these hallowing protestations have not saved him ! A cloud of 
witnesses, from different motives, have rose up to attuut his 
veracity and his candour, while all the Tory wits have ridi- 
culed his style. Impatiently inaccurate, and uncouthly negli- 
gent, and would sink his vigour and ardour, whUe they 
expose the meanness and poverty of his genius. Thus the 
literary and the moral character of no ordinary author have 
fallen a victim to party feeling. 

" But this victim to political criticism on literature was 
himself criminal, and has wreaked his own party feeliDgs oa 



It is also worth remarking, that in the allegory 
of the swallows, introduced in the Third Part of 
" The Hind and the Panther," the author seems 
to have had in his eye the proposal made at a 
^rand consult of the Catholics, that they should 
retire from the general and increasing hatred of 
all ranks, ajid either remain quiet at home, or 
settle abroad. This plan, which originated in their 
despair of James's heing able to do any thing 
effectual in their favour, was set aside by the fiery 
opposition of Father Petre, the martin of the fahle 
told by the Panther to the Hind.' 

The appearance of " The Hind and the Pan- 
ther" excited a clamour against the antbor far 
more general than the publication of " Absalom 
aad AchitopbeL" Upon that occaaion, the offence 
was given only to a party ; but this open and 

thePapUl DiimiB, and Ihs ToTyVtiio%; Dryden, he calls, 
ill the moat unguarded laugusge, ' a monaCer of imraodesly 
wid Impurity of all sorts,' yet no noan'a life was purer in its 
decent habits, and less free from dlssipHtion. There had been 
o literary quarrel between Dryden and Burnet respecling a 
Iramlatian ofVarillas's History af Heresies; Uumel had ruined 
tbflcrediC of the pnpistical author, while Dryden was busied 
on the Iranilatlaa j and as Burnet says, ' he has wreaked his 
nmliee on me for spoiling his three months' labour,' and in 
retorn, he kindly Informs Dryden, alluding to his poem of 
The Hind and the Panther, ' that he is the author of the 
tBoril poem the nge has produced ;' and aa for < his morals, ii 
is scarce possible to grow a worse man than he was ' — a style 
not to be permitted in any controTeray, but to have brought 
this passion on the hallowed ground of history, was not to 
have ' cast away his shoe' In the presence of the Divinity of 
Truth," &c — QuarreU i^ Authors, voL IL, p. 282, et sej.] 
I Seen longnoteupon this subjectjinDrydea's Works, ToL 



LIFE OF JOHN DRYDEN* 283^ 

avowed defence of James's strides towards arbi- 
trary power, with the unpopular circumstance of 
its coming from a new convert to the royal faith, 
involved our poet in the general suspicion with 
which the nation at large now viewed the slightest 
motions of their infatuated monarch. The most 
noted amongst those who appeared to oppose the 
triumphant advocate of the Hind, were Montague 
and Prior, young men now rising into eminence. 
They joined to produce a parody, entitled the 
" Town and Country Mouse ;" with part of which 
Mr Bayes is supposed to gratify his old friends. 
Smith and Johnson, by repeating to them. The 
piece is, therefore, founded upon the twice-told jest 
of the " Rehearsal." Of the parody itself, we have 
given ample specimen in its proper place. ^ There is 
nothing new or original in the idea, which chiefly 
turns upon the ridiculing the poem of Dryden, 
where religious controversy is made the subject 
of dispute and adjustment between a Hind and a 
Panther, who vary between their typical character 
of animals, and their real character as the Catholic 
and English church. In this piece, Prior, though 
the younger man, seems to have had by far the 
larger share. Lord Peterborough, on being asked 
whether the satire was not written by Montague^ 
in conjunction with Prior, answered, " Yes ; as if 
I, seated in Mr Cheselden's chaise drawn by his 
fine horse, should say, Ltyrd I how finely we draw 
this chaise ! " Indeed, although the parody was 

» [See Notes to «•' The Hind and Panther,* Drydcn's 
Works, vol. X.] 
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trite and obvious, the satirists had the public npon 
dieir side ; and it now seems astonishing; with what 
acdamntions this attack upon the most able cham- 
pion of James's fajth was hailed by his discontented 
subjects. Dryden was considered as totally over- 
atme by his assailants ; they deemed themselves, 
and were deemed by others, as worthy of very 
distinguished and weighty recompense ; ' and what 
was yet a more decisive proof that their bolt had 
attained its mark, the a^ed poet is said to have 
lamented, even with tears, the nsage he had re- 
ceived from two young men, to whom he had been 
always civil. This last circumstance is probably 
exaggerated. Montague and Prior had donbtless 
been frequenters of Will's Coftee-house, ifitere 
Dryden held the supreme nde in criticism, and 
had thus, among other rising wits, been distin- 
guished hy him. That he should hare felt thnr 
satire, is natural ; for the arrow flew with the 
wind, and popularity amply supplied its deficiency 
in real vigour : but tiie reader may probably con- 
clude, with Johnson, that Dryden was too mnch 

■ That Prior WBB discontinKed with hia share of prefemient, 
appears from the verses eatitled " Eail Rabert'9 Mice," uid 



There In s popular tFadltion, bat no rmtber to bt rdied on 
thui B9 shawiDg the importnncs Httaohed to the " Town and 
Country Mouse," wbicti says, tbat Uorset, in presenting 
Montague to King Willium, said, •' 1 liave brought a Moiar 
to wail on your iniijeatj'." " I will ooBkE a man of him," 
mid the king; and settled a pensioa of L, 500 upon the fortu- 
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haokneyed in political war&re to saS&r bo deeply 
from the parody, as Dr Lockier's anecdote would 
lead us to beUeve.^ *' If we can suppose bin 
vexed," says that accurate judge of human nature^ 
<' we can hardly deny him s^oise to coaoeal his 
uneasiness." 

Although Prior and Montague were first in place 
and popularity, there wanted not the usual crowd 
of inferior satirists and poetasters to follow them 
to the charge. ^ The Hind and the Pairiiher " was 
assailed by a rariety of pamphlets, by Tom Brown 
and others, of which an account, with specimens, 
perhaps more than sufficient, is annexed to the 
notes on the poem in this edition.' It is worth 
mentioning, that on this, as on a former occasioii» 
an adversary of Dryden chose to select one of his 
own poems as a contrast to his latter opinions*^ 
The " Religio Laid " was reprinted, and carefully 
opponed to the various passages of " The Hind 
and the Panther," which appeared most contra- 
dictory to its tenets. But while the Grub-street 
editor exulted in successfully pointing out the 
inconsistency between Dryden's earlier and later 
religious opinions, he was incapable of observing, 

* [** Dryden was most touched with the Hind and the Pan- 
ther transverst. I have heard him say, < For two young fol- 
lows that I have always been so civil to, to use an old man 
in so cruel a manner.' And he wept as he said it." — Lockixb. 
— Spencers Anecdotes (Malone), p. 111.] 

* [<< Nothing can surpass the admirable version of the Hind 
and the Panther, yet Dryden has denaturalised the character 
of the apologue and of the animals which appear in it ; and 
Ills talents have not protected him against the critidsmi 
which he deserves.** — Qmtrteriy Bemm, April, 1819.] 
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that the change was adopted in consequence 

unbroken train of reafoning', and that Drydt 
when he wrote the " Religio Laid," was under 
the impulse of the same conviction, which, further 
prosecuted, led him to acquiesce in the faith of 

The king appears to have been hardly less anxious 
to promote the dispersion of the " Hind and the 
Panther," than the Protestant party to ridicule 
the piece and its author. It was printed about the 
same time at London and in Edinburgh, where a 
printing-press was maintained in Holyrood- House, 
for the dispersion of tracts favouring the Catholic 
religion. The poem went rapidly through two or 
three editions ; a circumstance rather to be imputed, 
to the celebrity of the author, and to the anxiety 
which foes, as well as friends, entertained to leani 
his sentiments, than to any disposition to acquiesce 
in his arguments. 

But Dryden's efibrta in favour of the Catholic 
cause, were not limited to tliis controversial poem- 
He is said to have been at first employed by the 
court, in translating Varillas's " History of He- 
resies," a irork lield in considerable estimation by 
the Catholic divines. Accordingly, an. entry to 
that purpose was made by Tonson in the Sta- 
tioners' books, of such a translation made by Dry- 
den at his majesty's command. This circumstance 
is also mentioned by Burnet, who adds, in very 
coarse and abnsive terms, that the success of hia 
own remarks having desb'oyed the character of 
YariOas as a lustoriaU) tLe disappointed tnmalalor 
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revenged himself by the severe character of the 
Buzzard, under which the future Bishop of Sarum 
is depicted in " The Hind and the Panther."^ 
The credulity of Burnet, especially where his 

* The passage, as quoted at length by Mr Malone, removes 
an obscurity which puzzled former biographers, at least as far 
as any thing can be made clear, which must ultimately depend 
upon such clumsy diction as the following. *' It (the answer 
of Burnet) will perhaps be a little longer a digesting to Mons. 
Varillas, than it was a preparing to me. One proof will 
quickly appear, whether the world is so satisfied with his 
Answer, as upon that to return to any thoughts of his his- 
tory ; for I have been informed from England, that a gentle- 
man, who is known both for poetry and other things, had 
spent three months in translating M. Varillas's History; but 
that, as soon as my Reflections appeared, he discontinued his 
labour, finding the credit of his author was gone. Now, if 
he thinks it is recovered by his answer, he will perhaps go on 
with his translation; and this may be, for aught I know, as 
good an entertainment for him as the conversation that he had 
set on between the Hinds and Panthers, and all the rest of the 
animals, for whom M. Varillas may serve well enough for an 
author : and this history and that poem are such extraordi- 
nary things of their kind, that it will be but suitable to seethe 
author of the worst poem, become likewise the translator of the 
worst history, that the age has produced. If his grace and his 
wit improve both proportionably, he will hardly find that he 
bas gained much by the change he has made, from having no 
religion to choose one of the worst. It is true, he had some- 
thing to sink from, in matter of wit ; but as for his morals, it 
is scarce possible for him to grow a worse man than he was. 
He has lately wreaked his malice on me for spoiling his three 
months' labour ; but in it he has done me all the honour that 
any man can receive from him, which is to be railed at by 
him. If I had ill-nature enough to prompt me to wish a very 
bad wish for him, it should be, that he would go on and finish 
his translation. By that it will appear, whether the English 
nation, which is the most competent judge in this matter, 
has, upon the seeing our debate, pronounced in M. Varillas's 
favour, or in mine. It is true, Mr D. will Buffer a little by 



368 LIFE OF JOHN DRYDEN. 

Tanity was concerned, was unbounded ; and there 
seema room to trace Dryden'e attack upon him, 
rather to some real or supposed c 
controversy about the Duchess of York's papers, 
so often alluded to in the poem, than to the com- 
mentary on Varillaa, which is not once mention- 
ed. Yet it seems certain that Dryden euterbuned 
thoughts of translating "The History of Heresies;" 
and, for whatever reason, Imd the task aside. He 
soon after was engaged in a task, of a kind as 
unpromising as remote from his poetical studies, 
and connected, in the same close degree, with the 
religious views of the unfortunate James II. This 
was no other than the translation of " The Life of { 
St Francis Xavier," one of the last adopted stunts 
of the Catholic church, at least whose merits and 
supposed miracles were those of a missionary. 
Xarier is perhaps among the latest also, whose 
renown for sanctity, and the powers attending it, 
appears to have been extensive, even while he was 
yet alive. ' Above all, he was of the order of 
Jesuits, and the very sajnt to whom Mary of Sate 
had addressed her vows, in hopes to secure a Ca- 
tholic successor to the throne of England.^ It was. 

It; but at least it vcillserve to keep him in from other dtn. 
TBganceji; tuid If lie gains little honour b; this work, yet hs 
eanuot lose so much by it, as he has done by his lut emplDf- 

' In the << Staple of News," act ]ll., scene S, Jonaon talks 
at the mirades dune by the Jesuits in Japan and China, H 
current articles of intelligence. 

• la the Dedication to the Quew, this is etuted with ■ 
graTilr suitable to the occaaion. " The reveceud autboc <tt 
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therefore, natural enough, that Dryden should have 
employed himself in translating the life of a saint, 
whose virtues must at that time have appeared so 
peculiarly meritorious ; whose praises were so ac- 
ceptable to his patroness ; and whose miracles were 
wrought for the credit of the Catholic church, 
within so late a period. Besides, the work had been 
composed by Bartoli, in Portuguese ; and by Bon- 
hours, in IVench. With the merits of the latter 
we are well acquainted ; of the former, Dryden 
speaks highly in the dedication. It may perhaps 
be more surprising, that the present editor shotdd 
have retsdned this translation, than that Dryden 
should have undertaken it. But surely the only 
work of this very particular and enthusiastic nature, 
which the modem English language has to exhibit, 
was worthy of preservation, were it but as a curio- 
sity. The creed and the character of Catholic faith, 

this Life, in his dedication to his most Christian M^esty, 
affirms, that France was owing for him to the intercession of 
St Francis Xavier. That Anne of Austria, his mother, after 
twenty years of barrenness, had recourse to heaven, by her 
fervent prayers, to draw down that blessing, and addressed 
her devotions, in a particular manner, to this holy apostle of 
the Indies. I know not, madam, whether I may pretiume to 
tell the world, that your majesty has chosen this great saint 
for one of your celestial patrons, though I am sure you will 
never be ashamed of owning so glorious an intercessor ; not 
even in a country where the doctrine of the holy church is 
questioned, and those religious addresses ridiculed. Your 
majesty, I doubt not, has the inward satisfaction of knowing, 
that such pious prayers have not been unprofitable to you y 
and the nation may one day come to understand, how happy 
it will be for them to have a son of prayers ruliDg oyer 
them.'* 

VOL. I. T 
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are now so mucli forgotten among us, (popularly 
speaking,) that, in reading the " Life of XaTier," 
the Protestant finds himself in a. new and enchanted 
land. The motives, and the incidents, and the 
doctrines, are alike new to him, and, indeed, occa- 
eionally forni a strange contrast among themselres. 
There are few who can read, without a sentiment 
of admiration, the lieroic devotioa with n^ci^ 
&om the liighest prindple of duty, Xarier exposes 
himself to hardship, to danger, to death itself, that 
he may win souls to the Christian fkith. The most 
rigid Protestant, and the most indifferent philoso' 
pher, cannot deny to him the courage and patience 
of a martyr, with the good sense, resolution, ready 
wit, and address, of the hest negotiator that ever 
went upon a temporal embassy. It is well that 
our admiration is qutdified by narrations so mon- 
strous, as his actually restoring the dead, to life ;' 
so profane, as the inference concerning the sweat- 
ing crucifix;' so trivial and absurd, as a crab's 
fishing up Xavier's cross, which had fallen into the 
sea;^ and, to conclude, so shocking to hmnanity, 
as the account of the saint passing by the honse of 
his ancestors, the abode of his aged mother, on his 
road to leave Europe for ever, and conceiving he 
did God good service in denying himself the melan- 
choly consolation of a last farewell.* Altogether 
it forms a curious picture of the human mind, 
strung to a pitch of enthusiasm, which we can only 
learn from such narratives: and those to whom thia 
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affords no amusement, may glean some curious 
particulars from the ^^ Life of Xavier," concerning 
the state of India and Japan, at the time of hk 
mission, as well as of the internal regulations and 
singular policy adopted by the society, of which 
the saint was a member. Besides the ^^ Life of 
Xavier," Dryden is said to have translated Bos- 
suefs " Exposition of the Catholic doctrine;" but 
for this we have but slight authority.^ 

Dryden's political and polemic discussions natu* 
rally interfered at this period with his more general 
poetical studies. About the period of James's 
accession, Tonson had indeed published a second 
Volume of Miscellanies, to which our poet contri-* 
buted a critical preface, with various translations 
from Virgil, Lucretius, and Theocritus, and four 
Odes of Horace ; of which the third of the First 
Book is happily applied to Lord Roscommon, and 
the twenty-ninth to Lawrence Hyde, Earl of Ro- 
chester. Upon these and his other translations 
Garth has the following striking and forcible obser- 
vations, though expressed in language somewhat 

/ ' " In the Bodleian Catalogue another work is attributed to 
our author, on very slight grounds : ' An Exposition of the 
Doctrine of the Catholic Church,' translated from Bossuety 
Bishop of Meaux, and published at London in 1685. The only 
authority for attributing this translation to Dryden, should 
seem to have been the following note in Bishop Barlow's 
handwriting, at the bottom of the titlepage of the copy be- 
longing to the Bodleian Library : * By Mr Dryden, then only 
a poet, now a papist too : may be, he was a papist before, but 
not known till of late.' This book had belonged to Bishops 
Barlow, who died in 1691."— Maloihe, 
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qnaint. " I cannot pass by that admirable Englisli 
poet, withont endeavouring to make his country 
sensible of the obligations they have to his muse. 
Whether tbey consider the flowing grace of his 
versification, the vigorous sallies of his fancy, or the 
peculiar delicacy of his periods, they all discover 
excellences never to be enough admired. If they 
trace him from the first productions of his youth b> 
the last performances of his age, they will find, 
that as the tyranny of rhyme never imposed on the 
perspicuity of sense, su a languid sense never 
wanted to be set off by the harmony of rhyme. 
And, as his earlier works w^anted no maturity, so 
his latter wanted no force or spirit. The falling 
off of his hair had no other conseq^ucnce than to 
make his laurels be seen the more. 

" As a translator, he was just ; as an Inventor, 
he was rich. His versions of some parts of Liucre- 
tins, Horace, Homer, and Virgil, throughout, gave 
him 3 just pretence to that compliment which was 
made to Monsieur d'Ablancoort, a celebrated 
French translator. /( is uncertain who have the 
greatest obligation to him, the dead or the living. 

" With all these wondrous talents he was libel- 
led, in his lifetime, by the very men who had no 
other excellences but as they were his imitators. 
Where be was allowed to liave sentiments superior 
to all others, they charged him with theft. But 
how did he steal? no otherwise tlum like those 
who steal beggars' children, only to dothe them^ 
tlie better." 

In tliis reign Dryden wrote the first Ode to St 
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Cecilia, for her festival, in 1687. This and the 
Ode to the Memory of Mrs Anne Killigrew, a 
performance much in the manner of Cowley, and 
which has been admired perhaps fully as much as 
it merits, were the only pieces of general poetry 
which he produced between the accession of James 
and the Revolution. It was, however, about this 
time, that the poet became acquainted with the 
simple and beautiful hymns of the Catholic ritual, 
the only pieces of uninspired sacred poetry which 
are worthy of the purpose to which they are dedi- 
cated. It is impossible to hear the " Dies Ins/* 
or the " Stahat Mater dolorosa/* without feeling, 
that the stately simplicity of the language, differing 
almost as widely from classical poetry as from that 
of modern nations, awes the congregation, like the 
architecture of the Gothic cathedrals in which they 
are chanted. The ornaments which are wanting 
to these striking effusions of devotion, are precisely 
such as would diminish their grand and solemn 
effect ; and nothing but the cogent and irresistible 
propriety of addressing the Divinity in a language 
understood by the whole worshipping assembly, 
could have justified the discarding these magni- 
ficent hymns from the reformed worship.^ We 

' [In a letter to Mr Crabbe, on the subject of Church 
Psalmody, written in 1813, Sir Walter Scott thus expresses 
himself: ** I think those hymns which do not immediately 
recall the warm and exalted language of the Bible, are apt tobe, 
however elegant, rather cold and flat for the purposes of devo* 
tion. You will readily believe that I do not approve of the vague 
and indiscriminate scripture language which the fanatics of 
old and the modem Methodists have adopted; but merely 
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must suppose that Dryden, aa a poet, was interested 
in tlie poetical part of the iL'Ugion which he baA 
chosen ; and his liTinslation of " Veni, Creator Spi- 
Titus," which was probahly recommended to him a> 
hetn^ the iavourite hymn of St Francis Xavier,' 
shows he was so. But it is less generally known, 
that the English CaithoUcs liare preaerved two 
other translations ascribed to Dryden ; one of the 
" Te Deum" the other of the Hymn for St John's 
"Ena ; which are inserted in the poet's works. 

A characteristic of James's aduiiuistratioa was 
rigid economy, not only in ordinary matters, but 
towards his own partisans ; — a wretched quality 
in a prince, who was nttcmpting a great and lUipo- 
pnlar revolution both in religion and politics, and 
ought, by his liberality, and eveu profusion, to have 
attached the hearts and excited the hopes of those 
fiery and unsettled spirits, who are ever foremost 
in times of national tumult. Dryden, one of his 



tbat solemnity and pKulEnriCy of diction which at odc« pals 

poetry. To my Gothic ear, indeed, the Slabat Mater, tlie 
Dies Ira, and same of the other hfiung of Ihs Catholic churob, 
are more wlemn and affecting than the fine chisaical poetry of 
Buchiuiati: the one has the gloomy dignity of a Gnthio cluiroh, 
and reminds ua instanlly of t!ie worship to which it is dedi- 
cated; the other is more like a Pagan temple, recalling toour 
memory the clasiica] and fabulous deities," &c — Life of the 
Hev. Geo. Crabhe, p. S09.] 

' ■< Before the i»ginnlng of every canODicalhoar, healwayi 
8^d the hymn of ■ Vati, Craator Spiritm ;' and it WS9 otner- 
-ved, tbat while he eaid it, his cannteDonce was enliglitencd, as 
if the Holy Ghost, whom hs inrolted, was lialbiy doKended 
«a hlm/'—ilr^An't ITorii, rol, stL, p. 473. 
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most effident and zealous supporters, and who had 
taken the step which of all others was calculated 
to please James, received only, as we have seen, 
after the interval of nearly a year from that prince's 
accession, an addition of L.lOO to his yearly pen- 
sion. There may, however, on occasion of '^ The 
Hind and the Panther," the Controversy with 
StiUingfleet, and other works undertaken with an 
express view to the royal interest, have been private 
communications of James's favour. But Dryden, 
always ready to supply with hope the deficiency of 
present possession, went on his literary course 
rejoicing. A lively epistle to his friend Etherege, 
then envoy for James at Ratisbon, shows the light- 
ness and buoyancy of his spirits at this supposed 
auspicious period. 

An event, deemed of the utmost and most bene- 
ficial importance to the family of Stuart, but which, 
according to their usual ill fortune, helped to preci- 
pitate their ruin, next called forth the public gratu- 
lation of the poet laureat. This was the birth of 
that " son of prayers" prophesied in the dedication 
to Xavier, whom the English, with obstinate incre- 
dulity, long chose to consider as an impostor, 
grafted upon the royal line to the prejudice of the 
Protestant succession. Dryden's " Britannia Redi- 
viva" hailed, with the enthusiasm of a Catholic and 
a poet, the very event, which, removing all hope of 
succession in the course of nature, precipitated the 
measures of the Prince of Orange, exhausted the 
patience of the exasperated people, and led them 
violently to extirpate a hated dynasty, which 
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seemed likely to be protracted by a new reign. 
The merits of the poem have been considered in 
the introductory remarks prefixed in this edition.' 
Whatever hopes Dryden may have conceived 
in consequence of " The Hind and the Panther," 
" Britannia Rediviva," and other works favour- 
able to the cause of James and of his religion, 
they were suddenly and for ever blig-hted by the 
Revolltjon. It cannot be supposed that the 
poet viewed without anxiety the crisis while yet 
at a distance ; and perhaps his own tale of the 
Swallows may hare begun to bear, even to the 
author, the ^ of a prophecy. lie is said, in an 
obscure libel, to have been among those courtiers 
who encouraged, by frequent visits, the camp 
on Hounslow Heath,^ upon which the king had 
grounded his hopes of subduing the contumacy 

" Dryden's Works, vol. t., p. 285. 

" Here dHllf Bwarid prodl^iiua wights. 
And >lrango TMielj of sighB, 



Old Sqasb, (who-I eomctlinHl 
Thnl ofl has with hlB prince ra 
OIL-d Ih9 late king HBiiiITlDf 
Tu nisgnUy llie Oallle bully i 

Upnn Che wiirld. wilb Kind ai 

Debatp, whBt h„ neVr undeisi 
Dtep leeretB in philusoptiy, 
ADd in;9t«rl«q in th^oltigy. 
All tung In ivretebtd poetrr i 
Which rniabling piece li hs mu 



eenodly h-nn'ri, 
Pmm OR 111 
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of his subjects, and repelling the invasion of the 
Prince of Orange. If so, he must there have 
learned how unwilling the troops were to second 
their monarch in his unpopular and unconstitu- 
tional attempts ; and must have sadly anticipated 
the event of a struggle between a king and his 
whole people. When this memorable catastrophe 
had taken place, our author found himself at once 
exposed to all the insult, calunmy, and sarcasm, 
with which a successful party in politics never fail 
to overwhelm their discomfited adversaries. But, 
what he must have felt yet more severely, the 
unpopularity of his religion and principles rendered 
it not merely unsafe, but absolutely impossible, for 
him to make retaliation. His powers of satire, at 
such a period, were of no more use to Dryden, 
than a sword to a man who cannot draw it ; only 
serving to render the pleasure of insulting him 
more poignant to his enemies, and the necessity of 
passive submission more bitter to himself. Of 
the numerous satires, libels, songs, parodies, and 
pasquinades, which solemnized the downfall of 
Popery and of James, Dryden had not only some 
exclusively dedicated to his case, but engaged a 
portion, more or less, of almost every one which 
appeared. Scarce Father Petre, or the Papal 
envoy Dada, themselves, were more distinguished, 
by these lampoons, than the poet laureat ; the 
unsparing exertion of whose satirical powers, as 
well as his unrivalled literary preeminence, had 
excited a strong party against him among the 
inferior wits, whose political antipathy was aggra- 
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-rated by ancient resentment and literary env^ ] 
An extract from one of each kind may eerve t 
show, how very little wit was jndged necessary 
by Dryden'a contemporaries to a successfiil attadc 
upon him.' 



AmimBHt the sduriir^ crowd, n boDdel kaesi 
Nor icniplE, ilr. to hoar my echoing Ijre. 

From my suBpe<:ted mauth thy gloTies taldj 
After rmewing the old reproBch about Cromwell: 



ThBt Ojsfori! 
His fBther-i 



Thmt'Blhs tnuflt cfauToh thatheaTm 
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Nor was the ^'pelting of this pitiless storm" of 
ftbusiye raillery the worst evil to which our author 

The tables then are tam*d : and *ti8 eonfeat* 
The ttrottgeit and the mightiest is the best : 
In all my changes I'm on the right side, 
; And by the same great reason justified. 
When the bold Crescent late attack'd the Cross* 
Resolved tiie empire of the world to engross. 
Had tottering Vienna's walls but fail'd 
And Turkey oyer Christendom preraiPd, 
liong ere this I had cross'd the Dardanello, 
And reign'd the mighty Mahomet's hail fellow t 
Quitting my duller hopes, the poor renown 
Of Eaton College, or a Dublin gown. 
And commenced graduate in the grand diran. 
Had reign'd a more immortal Mussulman." 

The lines which follow are taken from ** The DeHTeraDee^*** 

a poem to the Prince of Orange, by a Penon of Qnality. 9th 

February, 1688.9. 

** Alas I how cruel is a poe^s fate I 
Or who indeed would be a laureat. 
That must or fall or turn with every change of state ? 
Poor bard I if thy hot zeal for loyal Wem ^ 
Forbids thy tacking, sing his requiem ; 
Sing something, prithee, to enure thy thumb ; 
Nothing but conscience strikes a poet dumb. 
Conscience, that dull chimera of the schools, 
A learned imposition npon fools. 
Thou, Dryden, are not silenced with such stuff. 
Egad thy conscience has been lai^e enough. 
But here are loyal subjects still, and foes. 
Many to mourn, for many to oppose. 
Shall thy great master, thy almighty Jore, 
Whom thou to place above the gods hast strove. 
Shall he from David's throne so early fall. 
And laureat Dryden not one tear let fall ; 
Nor sings the bard his exit in one poor pastoral ? 
Thee fear confines, thee, Dryden, fear confines. 
And grief, nor shame, stops thy recanting lines* 
Our Damon is as generous as great. 
And well could pardon tears that lore create* 
Shouldst thou, injustice to thy vexed soul. 
Not sing to him, but thy lost lord condole. 
But silence is a damning error, John ; 
I'd or my master or myself bemoan." 

» Lord Jefferies, Baron of Wem, 




was subjected. The religion which he professed, 
rendered him incapable of holding^ any office under 
the new government, even if he could have bended 
his political principles to take the oaths to WiUiam 
and Mary. We may easily believe, that Dryden's 
old frienii Dorset, now lord high-chamberlain, felt 
repugnance to render vacant the places of poet 
laureat and royal historiographer, by removing 
the man in England most capable of filling tliem ; 
hut the sacrifice was inevitable. Dryden's own 
feelings, on losing the sitnation of poet laureat, 
must have been greatly aggravated by the selec- 
tion of his despised opponent Shadwell as his 
successor ; a scribbler whom, in " Mac-Flecknoe," 
he had himself placed preeminent in the regions 
of dulness, but who now, so far as royal mandate 
can arrange such precedence, was raised in his 
stead as chief among English poets. This very 
remarkable coincidence has led several of Dryden's 
biographers, and Dr Johnson among others, to 
suppose that the satire was actually written to 
ridicule Shadwell's elevation to the honours of the 
laurel ; thoug-h nothing is more certain than that 
it was published while Dryden was himself laureat, 
and could be hardly supposed to anticipate the 
object of his satire becoming his successor. Sbod- 
weU, however, possessed merits with King WiUiam, 
which were probably deemed by that prince of 
more importance than all the genius of Shakspeare, 
Milton, and Dryden, if it could have been combined 
in one individuul. He was a stanch Whig, and 
had suffered under the former government, being 
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"silenced as anon-conforming poet ;'* the doors of 
the theatre closed against his plays ; and, if he may 
himself be believed, even his life was endangered, 
not only by the slow process of starving, but some 
more active proceeding of his powerftil enemies.^ 
Shadwell, moreover, had not failed to hail the 
dawn of the Revolution by a congratulatory poem 
to the Prince of Orange, and to Queen Mary on 
her arrival. In every point of view, his principles, 
fidelity, and alacrity, claimed William's counte- 
nance ; he was presented to him by Dorset, not as 
the best poet, but as the most honest man, politi- 
cally speaking, among the competitors ;' and ac- 
cordingly succeeded to Dryden's situation as poet 
laureat and royal historiographer, with the appoint- 
ment of L.300 a-year. Shadwell, as might have 
been expected, triumphed in his success over his 
great antagonist ; but his triumph was expressed 
in strains which showed he was totally unworthy 
ofit.3 

^ In the dedication of « Bury- Fair " to his patron the Earl 
of Dorset, he claims the merit due to his political constancy 
and sufferings : " I never could recant in the worst of times, 
when my ruin was designed, and my life was sought, and for 
near ten years I was kept from the exercise of that profession 
which had afforded me a competent subsistence ; and surely I 
shall not now do it, when there is a liberty of speaking com- 
mon sense, which, though not long since forbidden, is now 
grown current." 

* See Gibber or Shiels*s Life of Shadwell. 
3 " These wretched poetitos, who got praise 
For writing most confounded loyal plays. 
With viler, coarser jests than at Bear-garden, 
And silly Grub-street songs worse than Tom-farthing^. 
If any noble patriot did excel, 
His own and country's rights defending well. 
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Dryden, deprived by the Revolution of present 
pofleeSBion and future hope, wax now reduced to the 
same, or a n'orse situation, tlian he had occupied 
in the year of the Restoration, his income resting 
almost entirely upon his literary exertions, his ex- 
penses increased by the necessity of providing for 
and educating his family, and the advantage of his 
high reputation perhaps more than counterbalanced 
by the popular prejudice ag^nat his religion and 
party. So situated, he patiently and prudently 
bent to the storm which he could not resist ; and 
tLongh he might privately circulate a few light 
pieces in favour of the exiled family, as the " Lady's 
Song,"' and the translation of Pitcaini's beautiird 
Epitaph' on the Viscount of Dundee, it seems 
certain, tliat he made no formal attack on the 
government, either in verse or prose. Those who 
imputed to him the satires on the Revolution, 



Now, tin, since cDiDiDiin-i<eDBt> liu won the i 
Be kind to this, u to liiB last yeir'a plsy. 
HiA frimdB Atood SrmLf to hiia when diatre» 
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caHed << Suwn Cuiquej'* and <' Tarquin and Tullia,'' 
did injustice both to his prudence and his poetry» 
The last, and probably both satires, were written 
by Mainwaring, who lived to change his opinions^ 
and become very sorry for what he had done. 

The theatre again became Dryden's inunediate 
resource. Indeed, the very first play Queen Mary 
attended was one of our poet's, which had been 
prohibited during the reig^ of James II. But 
tiie reviyal of the ^^ Spanish Friar ^ could afford . 
but little gratification to the author, whose newly« 
adopted religion is so severely satirized in the per- 
son of father Dominic Nor was this ill-fated 
representation doomed to a£Ford more pleasure to 
the personage by whom it was appointed. For the 
audience applied the numerous passages, concern*: 
ing the deposing the old king and planting a female 
usurper on the throne, to the memorable change 
which had just taken place ; and all eyes were ^edi 
upon Queen Mary, with an expression which threw 
her into extreme confusion. ^ 

Dryden, after the Revolution, began to lay the 
foundation for a new structure of fame and popu- 
larity in the tragedy of " Don Sebastian.'' This 
tragedy, which has been justly regarded as the 
chef-d'oeuvre of his plays, was not, he has informed 
us, " huddled up in haste." The author knew the 
circumstances in which he stood, while, as he ex- 
presses it, his ungenerous enemies were taking 
advantage of the times to ruin his reputation ; and 

f ^ Introduction to « Spaoish Friar," Dryden's "Works, voL 
Vi.,p.371. 
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was conscious, that the full exertion of hig genius 
was necessary to secure a favourable reception &om 
an andience prepossessed against him and his tenets. 
Nor did he neglect to emooth the way, by iiucri- 
bing tlie piece to the Earl of Leicester, brother of 
Algernon Sidney, who had borne arms against 
Charles in the civil war ; and yet. Whig or repub- 
lican aa he was, had taste and feeling enough to 
patronise the degraded laureat and proscribed Ca- 
tholic. The dedication turns upon the philosophical 
and moderate use of political victory, the liberaUty 
of considering the iriend rather than the cause, tlie 
dignity of forgiving and relieving the fallen adver- 
sary i themes, upon which the eloquence of the 
suffering party is usually unbounded, althougli 
sometimes forgotten when they come again into 
power. With all tliia deprecatory reasoning, 
Dryden does not recede, or hint at receding, one 
inch from his principles, but concludes his preiace 
with a resolution to adopt the counsel of the 
classic ; — 

" Tu ne etde malU, ird eaatra aiideaHor ita." i 

The merits of this beautiful tragedy I have 

> [" Soon after the accession of James the Second, Dryden, 
Bi ia well known, threw additional suspicion upon his oha- 
raoter, hf embmclDEi not only the polltlci, but the religion of 
the couvt. The grounds of this cliacge are invMtigated hy Mr 
Scott with much candour and ingenuity ; and we concur with 
blm in thinking, that a good deal of sincerity was mingled 
with a rendineas to make use of the lucky opportunity. Tbil 
opinion is founded upon the ■ Heligio Laid,' publislied in 168% 
three years before liis conversion ; a poem indicating a very 
figocous, but a rery sceptical mind ; unnble to solve the pro. 
blema in religion which it raised to itself, and already wiUiof 
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attempted to analyze in another place,^ and at con- 
siderable length. It was brought forward in 1690 
with great theatrical pomp.' But with ail these 
advantages, the first reception of '< Don Sebastian'' 
was but cool ; nor was it until several retrench- 
ments and alterations had been made, that it rose 
to the high pitch in public favour which it main- 
tained for many years, and deserved to maintain 
for ever. 

In the same year, '^ Amphitryon," in which 
Dryden displays his conuc powers to more advan- 
tage than anywhere, excepting in the '^ Spanish 
Friar," was acted with great applause, calling 

to cut the knot, by resorting to an infallible director. There 
is much reason, therefore, to believe, that Dryden felt sin. 
cerely the conviction that he was right in his change of faith ; 
though it would probably never have taken place in other 
times, and under another master. But we cannot coii^cide in 
laying any stress upon his continuing a Catholic after the 
Revolution. Every man must keep some measures with pub- 
lic opinion; and so gross an avowal of w^ant of principle, 
would have forfeited the esteem of his friends, and certainly 
not rendered his enemies less bitter. We do not know what 
law forbids a Catholic to be poetlaureat, nor why Dryden's 
expulsion from that place, which Mr Malone is absurd enough 
to call conscientiously relinquishing it, should be ascribed 
merely to his religion. But he had gone all lengths, both of 
adulation and. virulence, in support of a party now fallen ; it 
was just, therefore, that he should share their fate, and though 
befriended by many Whigs, he must naturally have been 
obnoxious to the greater number." — Hallam.] 

^ Dryden "s Works, vol. vii., p. 273. 

* " A play well dressed, you know, is half in half, as a great 
writer says, llie Morocco dresses, when new, formerly for 
* Sebastian,' they say, enlivened the play as much as the * pud- 
ding and dumpling * song did Merlin/'— 2%e Female Wits, a 
comedy by Mountfort. 

VOL. I. U 
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forth the gratiilationa even of Milbourne, vha 
afterwards made so riolent an attack upon the 
traTislation of Virgil. The comedy was inscribed 
to Sir William Leveson Gower, whose name, well 
known in the history of the Revolution, may be 
supposed to haye been invoked as a taliWau 
ag'wnst miscoDHtmctiona, to which Dryden's sitii&- 
tion go peculiarly exposed him, and to which he 
plainly alludes in the prologue.' Our author's 
choice of this patron was probably dictated by Sir 
William Gowcr's connexion with the Earl of Ro- 
chester, whose grand-danght«r he had married. 

Encouraged by the reTival of his popularity, 
Dryden now ventured to bring forward the opera 
of " King Arthur," originally designed as an enter- 
tainment to Charles II.; " Albion and Albanius" 
being written as a sort of iufi'oductory masqna 
npou the occasion.' When we consider the strong 
and even riolent political tendency of that pi-efa- 
tory piece, we may readily suppose, that the opera 
was originally written in a strain very different 
&om the present; and that much ii 



t hare been 
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softened, altered, and erased, ere a play, designed 
to gratulate the discovery of the Rye-house plot, 
could, without hazard, be acted after the Revolu- 
tion. The odious, though necessary, task of defa- 
cing his own labours, was sufficiently disgusting to 
the poet, who complains, that <' not to offend the 
present times, nor a government which has hitherto 
protected me, I have been obliged so much to alter 
the first design, and take away so many beauties 
from the writing, that it is now no more what it 
was formerly, than the present ship of the Royal 
Sovereign, after so often taking down and alter- 
ing, is the vessel it was at the first building." Per- 
severing in the prudent system of seeking patrons 
among those whose patronage was rendered effec- 
tual by their influence with the prevailing party, 
Dryden prefixed to " King Arthur" a beautiful 
dedication to the Marquis of Halifax, to whose 
cautious and nice policy he ascribes the nation's 
escape from the horrors of civil war, which seemed 
impending in the latter years of Charles II.; and 
he has not failed, at the same time, to pay a passing 
tribute to the merits of his original and good- 
humoured master. The music of " King Arthur'* 
being composed by Purcel, gave Dryden occasion 
to make that eminent musician some weU-deserved 
compliments, which were probably designed as a 
peace-offering for the injudicious preference given 
to Grabut in the introduction to " Albion and Al- 
banius.'' ^ The dances were composed by Priest ; 

1 See ante, p. 259. 
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aad Uie wliole piece was emineutl^ successfuL Its 
good fortune, however, was imputed, by the envi- 
ous, to a lively song in the last act, which had 
little or nothing to do with the business of the 
piece. In th's opera ended all the hopes which the 
world might entertain of an epic poem from Dryden 
on the subject of King Arthur, 

Our author was by no means so fortunate in 
*' Cleomenes," his next dramatic effiirt. The tinles 
"were something changed since the Revolutloiu 
The Tories, who had originally contributed greatly 
to that event, had repented them of abandoning^a 
Stuart family, and, one after another, were retum- 
ing to their attachment to James. It is probable 
that tlus gave new courage to Dryden, wbo, 
although upon the accession of King' William, he 
saw himself a member of an odious and proscribed 
Beet, now belonged to a broad political faction, which 
a variety of events was daily increasing. Hence bis 
former caution was diminished, and the suspicion of 
bis enemies increased in proportion. The choice of 
the subject, tlie history of a Spartan prince exiled 
Aom ids kingdom, and waiting the assistance of 
a foreign monarch to regain it, corresponded too 
nearly with that of the unfortunate James. The 
scene of a popular insurrection, where the minds of 
a whole people were inflamed, was liable to misin- 
terpretation. In short, the whole story of the Spar- 
tan Cleomenes was capable of being wrested to 
political and jacobitic purposes ; and lliere wwited 
not many to aver, that to SHcb purposes it had been 
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aofoaUy q^plied by; Sryden* Nether was the state 
of our author such at the lime, aa to permit his 
pleading his* own oanse. The oompletioii of the 
pieee having been intermpted by indi^oaitiony/wBs 
devolved npon his finend Soalhernei who revised 
and oondnded tihe hMt act. The whiten of the 
aotfaor's enemies in the meantime proemred a prohi* 
bition, atleastasospension, of the representation of 
^ Gleomense* fiom the Lord Chamberlain. The 
exertionsof Hyde» Earl of Rochester, who, althongh 
a Tory, waa possessed necessarily of someinflnenoe 
as matemal*nndle to the Queen, proonred a recall 
of this award against a play which was in every 
respect tmly inofiensive. But there was still a 
more insuperable obstacle to its success* The phyt 
is flat and unsatisfiictory, involving no great even^ 
and in truth being only the question, whether deo- 
menes should or should not depart upon an ezpedi"* 
tion, which appears far more hazardous than remain- 
ing where he was. The grave and stoical character 
of the hero is more suitable to the French than the 
English stage; nor had the general conduct of the 
play that interest, or perhaps bustle, which is neces- 
sary to fix the attention of the promiscuous audience 
of London. In a theatre, where every man may, 
if he will, express his dissatisfaction, in defiance of 
heaux-espritSy nobleSy or mousquetairefy that whidi 
is dull will seldom be long fashionable : '^ Cleo- 
menes" was accordingly coldly received. Dryden 
published it with a dedication to Lord Rochester, 
and the Life of Cleomenes prefixed, as translated 
from Plutarch by Creech^ that it might appear how 
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false those reports were, which imputed to him the 
composing a Jacohite play. 

Omitting, for the present, Dryden's intermediate 
employmentB, I hasten to close his dramatic career, 
by mentioning, that " Love Triumphant," his last 
play, was acted in 1692, with very bad success. 
Those who look over this piece, which is in truth 
one of the worst our author ever wrote, cau be at 
no loss to discover sufficient reason for its condem- 
nation. The comic part approaches to farce, and 
the tragic unites the wild and unnatural changes 
and counterchanges of the Spanish tragedy, with 
the involutions of unnatural and incestuous passion, 
which the British audience has been always averse 
to admit as a legitimate subject of dramatic pity 
or terror. But it cannot be supposed that Dryden 
received the iiulure with any thing like an admis- 
sion of its justice. He was a veteran foiled in the 
last of his theatrical trials of sldll, and retreated 
r from the stage, with expressions which 
transferred the blame from himself to his judges ; 
for, in the dedication to James, the fourth Earl of 
Salisbury, a relation of Lady Elizabeth, and con- 
nected with the poet by a similarity of religious 
»nd political opinions, he declares, that the charac- 
ters of the persona in the drama are truly drawn, 
the fable not injudiciously contrived, the changes 
of fortune not unartfully managed, and the catas- 
trophe happily introduced : thus leaving, were the 
author's opinion to be admitted as decisive, no 
foundation upon which the critics could ground 
their opposition. The enemies of Dryden, as usual-. 
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triamplied greatly in the fedl of this piece ;^ and 
thiu the dramatic career of Dryden began and 
dosed with bad success. 

This section cannot be more properly conduded 
than with the list which Mr Malone has drawn 
out of Dryden's plays> with the respective dates 
of their bdng acted and published ; whidi is a cor- 
rection and enlargement of that subjoined by the 
anther himsdf to the opera of ^ Prince Arthur.** 
Henceforward we are to consider Dryden as 
tmconnected with the stage. 

> For example^ in a ScHlon of the PoeU, under the fictitloiit 

name of Matthew (Soppingery Dryden ii thai irrererentlj 

introdnoed: 

** A rerereBd grtAj elder flnt appeer'd. 
With ■oleum peoe throngfa the dirided herd j 
Apollo, lenghiiif at hit elomsjr mien, 
Pronoonood Ub ttraight the poeta* aldermaa. 
His labonrinf iniiM did meny^ years excel 
In ill inrentUig, and translating well. 
Till * Lore Triumphant * did the cheat rereal. 

So when spears, midst sprightly births, a so^ 
Whaterer was the other oflBipring*s lot. 
This we are rare was lawfully begot" 
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SECTION VII. 

State ofDryderCs Connexions in Societi/ after the Hevolu* 
tion^-^uvenal and Persitis-^Smaller Pieces — Eleonora 
^ Third Miscellany-^ Virgit^ Ode to St Cecilior^DiS'^ 
pate with Milhoume — With Blackmore — Fables-'^ The 
Author* s Death and Funeral — ISs private Character^' 
Notices of his Family, 

The evil consequences of the Revolution upoa 
Dryden's cliaracter and fortunes, began to abate 
sensibly within a year or two after that event. It 
is weU known, that King William's popularity 
was as short-lived as it had been universal. All 
parties gradually drew off from the king, under 
their ancient standards. The clergy returned to 
their maxims of hereditary right, the Tories to 
their attachment to the house of Stuart, the Whigs 
to their jealousy of the royal authority. Dryden, 
we have already observed, so lately left in a small 
and detested party, was now associated among 
multitudes, who, from whatever contradictory mo- 
tives, were joined in opposition to the government. 
A reconciliation took place betwixt him and some 
of his kinsmen ; particularly with John Driden of 
Chesterton, his first cousin; with whom, from 
about this period till his death, he lived upon terms 
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of uninterrupted friendsliip. The inflaencfi of CIi^ 
Tendon and Rochester, the queen's uncles, were, 
-we have seen, often exerted in the poet's favour ; 
and through them he became connected with the 
powerful families with which they were allied. 
Dorset, hy whom he had heen deprived of Ilia 
office, seems to Iuitg softened this )ia,rsh, thoug'h 
indispensable exertion of authority, by a. liberal 
present; and to his bounty Dryden had frequently 
rc<tonrse in cases of emergency.' Indeed, upon 
one occasion it is siud to have been administered 
ia a mode savouring more of ostentation than deli- 
cacy ; for there ia a tradition, that Dryden and 
Tom Brown, being invited to dine with the lord- 
chamberlain, found under theu: covers, the one a 

' Such, 1 understand, ia tlie general purport of aome letters 
of Dryden's, in possession of the Doi'set faiDilf, which eont^n 
certain particulars rendering them unfit forpublicalloa. Oar 
author himself commenwrates Doreet's generositji In the 
Essay on Satire, in the following iiffectingpHssage : " Thongli 
I must ever acknowledge to the honour uf yuur lordship, and I 

the eternal raemory of your charity, that «nce this RetoIu- 
tian, wherein I bnve patiently suffered the ruin of my smRll ' 

fortune, and the lora of that poar subsistence which I bad ' 

from two kings, whom I had served more faithfully than pro- 
fitable to myself— then your lordship was pleased, oat of no | 
other motive but your own nobleness, wlllinul any desert of , 
mine, or the least BoLcitatian from me, to isakB tae a most 
bountiful present, which at that time, when i wa* moat in 

ru'lief. That favour, mylord, is nf itself sufficient to bind any 
grateful mau to a perpetual acknowledgment, and to all the 
future service which one of my mean cnndition can be ever 
able to perform. - May Ibe Almighty God return it for m^ 
both iu blessing you here, and rewarding you hereafter 1 " — 
Eaay or Satin, vol. xii., p. SI. 



J 



LIFE OF JOHN DRTDEN. 315 

lank-note for L.lOO, the other for L.50. I have 
already noticed, that these pecuniary benefactions 
were not held so degrading in that age as at pre- 
sent ; and, probably, many of Dryden's opulent 
and noble friends took, like Dorset, occasional 
opportunities of supplying wants, which neither 
royal munificence, nor the fBVOur of the public, 
now enabled the poet fully to provide for. 

If Dryden's critical empire over literature was 
at any time interrupted by the mischances of his 
political party, it was in abeyance for a very short 
period; since, soon after the Revolution, he appears 
to have regained, and maintained till his death, 
that sort of authority in Will's Coffee-house, to 
which we have frequently had occasion to allude. 
His supremacy, indeed, seems to have been so 
effectually established, that a '^ pinch out of Dry- 
den's snuff-box"^ was equal to taking a degree in 
that academy of wit. Among those by .whom it 
was frequented, Southeme and Congreve were 
principally distinguished by Dryden's friendship.* 
His intimacy with the former, though oddly com- 
menced, seems soon to have ripened into such 
sincere friendship, that the aged poet selected 

* So says Ward, in the London Spy. 
"* * [*< It was Dryden who made Will's Coffee-house the great 
resort for the wits of his time. After his death, Addison 
transferred it to Button's, (in Russell Street, Covent Garden, 
on the south side,) who had been a servant of his. .... 
Addison passed each day alike, and much in the same manner 
as Dryden did. Dryden employed his mornings in writing, 
dined enfamille, and then went to Will's, only he came home 
carliei* at nights."— FoFL<^ence> Anecdotes, (Malone,) p. 
114.] 
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Southeme to finish " Cleomenefi," and addressed 
to him an epistle of condolence on the iiiili 
" The Wives' Excuse," which, as he delicately 
expresses it, " was with a kind civility dismissed" 
£-oin the scene- This was indeed an occasion ia 
which even Dryden could tell, from experience, 
bow much the sympathy of friends was necessary 
to snothe the injured feelings of an author. But 
CongTcre seems to have gained yet farther than 
Southeme upon Dryden's friendship. He was 
introduced to him hy his first play, the celebrated 
" Old Bachelor," being put intfl the poet's liands to 
be revised. Dryden, after making a few alterations 
to fit it for the stage, returned it to the author wilb 
the liigh and just commendation, that it was the 
best first play he had ever seen. In truth, it was 
impossible that Dryden could be insensible to the 
brilliancy of Congreve's comic dialogue, which has 
never been equalled by any English dramatist, 
unless by Mr Sheridan. Less can be s^d Ibr the 
tragedies of Southeme, and for " The Mourning 
Bride." Although these pieces contain many pas- 
sagos of great interest, and of beautiful poetry, I 
know not but they contributed more than even 
the subsequent homilies of Rowe, to chase natu- 
ral and powerful expression of passion from the 
English stage, and to sink it into that maudlin, 
and afiected, and pedantic style of tragedy, which 
haunted the stage till Shakspeare awakened at 
ihe call of Garrick. " The Fatal Marriage" of 
Southeme is an exception to this fiilse taste ; for no 
one who has seen IVIrg Siddons in Isabella, can deny 
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Southeme the power of moving the passions, till 
amusement becomes bitter and aknost insupportable 
distress. But these observations are here out of 
place. Addison paid an early tribute to Dryden's 
fame, by the verses addressed to him on his trans- 
lations. Among Dryden's less distinguished inti- 
mates, we observe Sir Henry Shore, Dennis the 
critic, Moyle, Motteux, Walsh, who lived to dis- 
tinguish tiie youthful merit of Pope, and other 
men of the second rank in literature. These, as his 
works testify, he frequently assisted with prefiEu^eSy 
occasional verses, or similar contributions. But 
among our author's followers and admirers, we 
must not reckon Swift, although related to him,^ 
and now coming into notice. It is said, that Swift 

I « Dryden, though my near rdation," says Swift, ** is one 
whom I liave often blamed, as well as pitied." Mr Malon» 
traces their consanguinity to Swift's grandmother, Elizabeth 
Dryden, being the daughter of a brother of Sir Erasmus Dri. 
den, the poet's grandfather : so that the Dean of St Patrick's 
was the son of Dryden's second cousin, which, in Scotland, 
would even yet be deemed a near relation. The passages in 
prose and verse, in which Swift reflects on Dryden, are vari- 
ous. He mentions, in hb best poem, " The Rhapsody," 

" The Prefaces of Dryden* 

For these our critics much confide in. 
Though merely writ at first for filling* 
To raise the volume's price a shilling.'* 

He introduces Dryden in " The Battle of the Books," with 
a most iri'everent description of his person and arms ; and 
many of the brilliant touches which Swift throws out in the 
following assumed character of a hack author, are directed 
expressly against our poet. The malignant allusions to me- 
rits, to sufferings, to changes of opinion, to political contro- 
versies, and a peaceful conscience, cannot be mistaken. The 
piece was probably composed flagrante odio, for it occurs in 




had subjected to his cousin's perusal some of those 
performances, which he entitled 0(/e«, compositioDS 
in which the young author had widely mistaken 
the nature of his own genius. Even the eye of 
Dryden was unable to discover the wit and the 
satirist in the clouds of incomprehensible pindaric 
obscurity in which he was enveloped ; and the 
aged bard pronounced the hasty, and never to be 
pardoned sentence, — " Consin Swift, you will never 
be a poet." Adoomwhichhe,on whom it was passed, 
attempted to repay, by repeated, although impotent 

the IntraductiDU to " The Tale of a Tub," which was writlen 
about l(i92. 

^'Thue nolkea may aerve la give the learoed reader an idea, 
aa well aa taste, of what the whole work is likely to produri^, 
wiiereiQ I have now altogether circumscribed ray thoURhts 
and my studies ; and, if I can bring it to a perfection before 
I die, I shall reckon I have well employed the poor miDHlDX 
of BD nnfortunate life. This indeed is more than I can jUbUy 
expect, from a quill worn to the pith in the Bervlce of the 
state, in pros and eohb upon popish plots, and meal tuhSf and 
erclusion billB, and paaaiTe obedience, and addresses of lim 
and fortunes, and prerogative, and property, and liberty of 
conscience, and letters to a friend; from an underaHuiding 
and a conscience, threadbare and ragged with perpetnal turn- 
ing I from ahead broken In a hundred places by the malig- 
nanta of the opposite factions ; and from a body apenl with 
poxes ill cored, by trusting ID bawds and surgeons, who, as 
it afterwards appeared, were professed enemiei to me and 
the government, and revenged their party's quarrti upon my 
nose and shins. Fourscore and eleven pamphlets bare t 
written under three reigns, and for the service of six and. 
thirty factions. But finding the state has no furiJier occasion 
for me and my ink, I retire wllllagly to draw it out lata 
speculatiana more becoming a philoBopher; having, to my 
unspeakable comfort, passed a long life with a conscieiiM 
void of offence." 
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attacks upon the fame of Dryden, everywhere 
scattered through his works. With the exception 
of Swift, no author of eminence, whose labours are 
still in request, has ventured to assail the poetical 
fame of Dryden. 

Shortly after the Revolution, Dryden had trans- 
lated several satires of Juvenal ; and calling in the 
add of his two sons, of Congreve, Creech, Tate, 
and others, he was enabled, in 1692, to give a com- 
plete version both of that satirist, and of Persius. 
In this ujidertaking he himself bore a large share, 
translating the whole of Persius, with the first> 
third, sixth, tenth, and sixteenth satires of Juvenal.*" 
To this version is prefixed the noted Essay on Sa- 
tire, inscribed to the Earl of Dorset and Middlesex. 
In that treatise, our author exhibits a good deal of 
that sort of learning which was in fashion among 
the French critics ; and, I suspect, was contented 
rather to borrow something from them, than put 
himself to the trouble of compiling more valuable 
materials. Such is the disquisition concerning the 
origin of the word Satire^ which is chiefly extracted 
from Casaubon, Dacier, and Rigault. But the 
poet's own incidental remarks upon the compara- 
tive merits of Horace, Juvenal, and Persius, his 
declamation against the abuse of satire, his inci- 
dental notices respecting epic poetry, translation, 

» ["To infuse the strength, warmth, and bold conciseness of 
Persius into our language, was a labour of no common exer- 
tion, and, in the prosecution of it, we find Dryden fail from 
-vulgarity, Brewster from plagiarism, and Sir William Drum, 
mond from an endeavour to grind the fruges Cleantheoa into 
vers de soci^t^,"— Quarterly Review, April, 1814.] 
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and Englisli literature in general, render 
introduction hig'hly valuable. 

Withont noticing the short prefaces to Walsh's 
" EsEaynpon Woman," a meagre and stifF compo- 
sition, and to Sir Henry Shere's wretched transla- 
tion of Polybius, pubUshed in 1691 and 1692, we 
hasten to the elegy on the Countess of Abingdon, 
entitled Eleonora. This lady died suddenly, 31st 
May, 1691, in a ball-room in her own house, jnjt 
then prepared for an entertainment. The discon- 
solate husb^md, who seems to have been a patron 
of the Muses,' not satisfied with the Toltinteer 
efinsions of some minor poets, employed a mutnal 
6iend to engage Dryden to compose a more beau- 
tiful tribute to his consort's memory. The poet, it 
■would seem, neither knew the lord nor the lady, 
but was doubtless propitiated with a proper and 
satisfactojy offering upon the mournful occasion;* 

~ ' Robert Gonlil, author of that acandalous lainpoon against 
Dryiien, Entitled " The Laureat," Inscribes hia Ci,ll«tian ot 
jioeros, printed 1688-9, to the Earl of Abingdon; and it con- 
tains some pieces addressed to him and to his lad; . He aarriveii 
also to compose, on the Earl'a death, in 1700, " The Moaming 
Swan," an eclogue to hla memory, in whluh a shepherd give* 
tlu faUowIng account of the proximate cause of that event : 

-|e died of the P&gncuin—a dlsenaB 



" Th« 






depoptUates tJie X 



> How far this was necessary, tbe reader may Judge bom 
" ftliraaB," a funeral eclDEoe j lacred la the meoiarf of tbat 
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nor was the application and fee judged more extra- 
ordinary than that probably offered, on the same 
occasion, to the divine who was to preach the 
Coimtess's fungal sermon. The leading and most 
characteristic features of the lady's character were 
doubtless pointed out to our author as subjects for 
illustration ; yet so difficult is it, even for the best 
poet, to feign a sorrow wMch he feels not, or to 
describe with appropriate and animated colouring 
a person whom he has never seen, that Dryden's 
poem resembles rather an abstract panegyric on an 
imaginary being, than an elegy on a real character. 
The elegy was published early in 1692. 

In 1693, Tonson's Third Miscellany made its 
appearance, with a dedication to Lord Ratcliffe, 
eldest son of the Earl of Derwentwater, who was 
himself a pretender to poetry, though our author 
thought so slightly of his attempts in that way, 
that he does not even deign to make them enter 
into his panegyric, but contents himself with saying, 
" what you will be hereafter, may be more than 
guessed by what you are at present." It is pro- 
bable that the rhyming peer was dissatisfied with 

excellent lady, Eleonora, late CoTintess of Abingdon, 1691, 
4 Aug., which concludes with the following singular tnt« 
precation : 

** Hear, friend, my sacred imprecation hear. 

And let both of us kneel* and both be bare. 

Doom me (ye powers) to misery and shame* 

Let mine be the most ignominious name, 

Let me, each day, be with new griefs perplext^ 

Curst in this life, nor blessed in the next. 

If I believe the like of her survives. 

Or if I think her not the best of mothers and of wives.'* 

VOL. I, X 
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Dryden'a unusual economy of adnlation ; at least 
he disappointed some expectations which the poet 
and bookseller seem to have entertiuned of his 
liberality.^ This dedication indicates, that a quar- 
rel was commenced between our author and the 
critic Rymer. It appears irom a passage in a letter 
to Totison, that Rymer had spoken lightly of him 
in hia lust critique, (probably in the short view of 
tragedy,) and that the poet took this opportunity, 
as he himself estpresaes it, to saarl agnin. Ha 
thereiore acquaints us roundly, that the corruption 
of a poet was the generation of a critic ; exalts a. 
little over the memory of Rymer's " Edgar," a 
tragedy jnst reeking' from damnation ; and hints 
at the difference wiiich the public is likely to expe- 
rience between the present royal historiogrt^her 
and him whose room he occnpied. In bis epistle 
to Congreve, alluding to the same circumstance of 
Rymer's succeeding to the office of historiogra- 
pher, as Tate did to the laurel, on the death of 
Thomas Shadwell, in 1692, Dryden has these 
humorous lines : 

'■ O dial your braws my laurel Iind nutoin'd J 

WelJ hid I beeii depuaecl, if you hail relgn'd; 

TbE father had desr«ndi^ fnr the moi 

For oiJy yon an Knesl to the throne. 

Thus, nhen the lUte one Edivard did iepoie, 

A greater Edn'srd in his room aroMi 

1 SHh August, IflOa, Dtyden trritn to Tpiuod. " [ ub mre ynn 
Ihongbt Uf Lord RatfLiffa n-nujd have done flomDtUuf > I ^eiipd 
mom IriiiT. that he eonlil Bof—Orjirfm't ITorkt, roL itUL, p. ICO. 
The eipreuion, parhapi. ippllei nther to hli lordihipV want at 
abiUtj Chan incUnatlon ; ud Drjden itf indved. Id tb« dedleuJnn, 
that It la to bli nature to be an encouraf pr of gaod paeta, tbonsb 'or. 
time haa not yet put iaCo hla handa the power af npreoaliiff itm tn n 
letter to Mn Slewant, Drjden ipeahl of RalclitTc as a poe(, " anl 
mme of tlia beif'— /W., p. 177- 
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Bat new not I* list poetry, is coned; 
For Tom the lecond reigns like Tom the first* 
But let them not mistake mj patron's part. 
Nor call hb charity their own desert.** 

• 

From the letter to Tonson above referred to» 
it would seem that the dedicatioii of the Third 
MisceUaay gave offenoe to Qiie^i Mary, being 
understood to reflect upon her goTemmenty and 
that she had commanded Rymer to return to the 
diarge, by a criticism on Dryden's phiys. But the 
breadi does not appear to have become wider ; and 
Dryden has elsewhere mentioned Bymer with 
ciTility. 

The Third IMlsoellany contained, of Dryden'a 
poetry, a few Songs, the First Book, with part of 
the Nintli and Sixteaith Books of the Metamor-^ 
phoses, and the parting of Hector and Andro^^ 
madie, from the Iliad. It was also to have had 
the poem of Hero and Leander, from the Greek ; 
but none sudi appeared, nor is it dear whether 
Dryden ever executed the version, or only had it 
in contemplation.^ The contribution, although 
ample, was not satisfactory to old Jacob Tonson^ 
who wrote on the subject a most, mercantile expos* 
tulatory letter to Dryden, which is fortunately still 
preserved, as a curious specimen of the minuti» 
of a literary bargain in the sev^iteenth century. 
Tonson, with reference to Dryden having o£Fer€^ 
■a strange bookseller six hundred lines for twenty 
guineas, enters into a question in the rule of three» 
by which he discovers, and proves, that for fifty 

> Dryden*8 Works, vol. xvilL, p. 107* 
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guineas he has onl^ 1446 lines, which he s 
to t^e more unkimUy. as he hail not counted the 
lines until he had p^d the money ; Irom all whidt 
Jacob infers, that Dryden ought, out of generosdty, 
at least to throw him in something to the bai^^n, 
espccially as he had used him more kindly in Jn- 
▼enal, which, sajth the said Jacob, is not reckoned 
so easy to translate as Ovid. What weight was 
given to this supplication does not appear ; pro- 
bably very little, for the translations were not 
extended ; and a-s to getting back any part of the 
eopy-money, it is not probable Tonson's most 
sanguine expectations ever reached that point. 
Perhaps the songs were thrown in as a make- 
weight. There was a Fonrfli Aliscellany published 
in 1694 ; but to this Dryden only gave a reraion 
of the Third Georgic, and his Epistle to Sir God- 
frey Kneller, the requital of a copy of the portrait 
of Sliakspeare.' 

In 1693, Dryden addressed the beautiAil lines 
to Congreve, on the cold reception of his "Double 
Dealer." He was himself under a similar cloud, 
irom the failure of " Love Triumphant," and there- 
ibro in a Jit mood to administer consolation to his 
friend. The epistle contains, among other striking 
passages, the affecting charge of the care. of his 
posthumous fame, wliich Congreve did not forget 
when Dryden wns no more.* 

' ' Copied from the ChHndos pietnre. Knetlfr's copy Is now 
at Went worth- House, the aeaE of Earl Kitzwilliikii). 

> [See Congreve'a Preface to Dryden's Flaya, in Worb^ 
TOl. il., p. 7. The lines of Di;den aUuded to, are 
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But, independently of occasional exertions, our 
author, now retired irom the stage, had bent his 
thoughts upon one great literary task, the trans- 
lation of Virgil. This weighty and important un- 
dertaking was probably suggested by the experience 
of Tonson, the success of whose " Miscellanies " 
had taught him the value placed by the public on 
Dryden's translations from the classics. From 
hints thrown out by contemporary authors, there 
is reason to think that this scheme was meditated 
even before 1694 ; but in that year the poet, in a 
letter to Dennis, speaks of it as imder his imme- 
diate contemplation. The names of Virgil and of 
Drydeli were talismans powerful to arrest all the 
literature of England, and fix imiversal attention 
upon the progress of the work. Mr Malone has 
recorded the following particulars concerning it, 
with pious enthusiasm : — 

' « Dr Johnson has justly remarked, that the nation seemed 
to consider its honour interested in the event. Mr Gilbert 
Dolben gave him the various editions of his author: Dr 
Knightly Chetwood furnished him with the Life of Virgil, 
and the Preface to the Pastorals ; and Addison supplied the 
arguments of the several hooks, and an Essay on the Georgics. 
The first lines of this great poet which he translated, he wrote 
with a diamond on a pane of glass in one of the windows of 
Chesterton-house, in Huntingdonshire^ the residence of his 

Unprofitably kept at heaven's expense, 
I live a rent.charge on his providence : 
But you, whom every muse and grace adorn* 
Whom I forsee to better fortune born. 
Be kind to my remains ; and O defend. 
Against your judgment, your departed friend! 
Let not the insulting foe my fame pursue, * 
But shade those laurels which descend to you; 
And take for tribute what these lines express ; 
You merit more, nor could my love do less." 

£putle to Congreve, Dryden*s Works, vol xi., p. 6S.3 
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kiamvui and nunssake, Juhu Uriden, £«[. > The Ternen of 
tbe firm GEorgic, and agrratpurl aftbelasC^oeid, waaouda 
at Den ham. Court, inBuckiiigliam^hirp, the seat of Sir WUliBia 
Bowyer, BEironet ; and the uventh jGiieid visa tnuiilated at 
Borldgb, the noble mansloD of tbe Eail of Exeter. Then 
clrcumatanees, wbjeh miut be ackaovpledged to be of no great 
importance, I yet hoTB thuugbt ic proper to record, becaosa 
they wiU for ever endear those places.tD the votariw of tha 
AIums, and ndd (nthemalundof celebritf, wKich aeitbtrAa 
beauties (ifuaturei nor the exertioiuof art, can beMow." 

Neither waa the liberality of the nation entirely 
disproportion ed to the general importance sttatjied 
to the tranalHtion of Virgil, by so eminent a poet> 
The researches of Mr Maloue have ascertained, in 
some d^ree, the terms. There were two classes 
of sabacribers, the first set of whom paid five gatneas 
a-piece to adorn the work with engravings ; beneath 
each of which, in due and grateful remembraoce, 
was blazoned the arms of a subscriber : this class 
amounted to one hundred and one persons," and 
presents an assemblage of noble names, few of 
whom are distinguished more to their credit than 
by the pluce they there occnpy. The second sub- 
scribers were two hundred and fitity in nomber, 
at two guineas each. But from these sums was to 
be deduced the expense of the engravings, though 
these were only the plates used for OgUb/a Vir- 
gil,' a little retouched. Besides the subscriptions, 

' The antiquary may now search in min for this frail hhv 
morlal; for the bouse of Cheslerton was, IBOT, pulled down 
for the sake of the materinli. 

[See a Hat of their namee in Drjidea's Wralu, toI. xiil., 
p. 283, tl *7.] 

- [This Virglt was one of the firit books that bad any thing 
«f a lubBcriptioa (and eien that was a good deal on nccnuul 
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it would seem, that Dryden received from Tonson 
fifty pomids for each Book of the '' Georgics" and 
*^ JSneid,'' and probably the same for the ^^ Pasto- 
rals" collectively. On the other hand>.it is probable^ 
that Jacob charged a price for the copies delivered 
to the subscribers, which^ with the expense of the 
plates^ reduced Dryden's profit to about twelve or 
thirteen hundred poimds ; — a trifling sum when 
compared to what Pope received for the '^ Iliad,'' 
which was certainly between L.5000 and L.6000 ; 
yet great in proportion to what the age of Dryden 
had ever afibrded, as an encouragement to literature. 
It must indeed be confessed, that the Revolution 
had given a new impulse and superior importance 
to literary pursuits. The semi-barbarous age, whidi 
succeeded the great civil war, had been civilized 
but by slow degrees. It is true, the king and 
courtiers, among their disorderly and dissolute 
pleasures, enumerated songs and plays, and, in the 
course of their political intrigues, held satires in 
request ; but they had neith^ money nor time to 
spare for the encouragement or study of any of the 
higher and more elaborate departments of poetry. 
Meanwhile, the bulk of the nation neglected verse« 
as what they could not understand, or, with puri- 

of the prints, which were Ogilby's plates touched up) ; as the 
Tatlers were the first great subscription . • • • Dryden 
cleared every way about L.1200 by his Virgi!, and had biz* 
pence each line for his Fables. For some time he wrote a play 
(at least) every year; but in those days ten broad pieces was 
the usual highest price for a play; and if they got L.50 more 
in the acting, it was reckoned very well.** — Fofx, 1742.— 
Spence*s Anecdotes (Malone), p. 113.3 
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tanical bigotry, detested as sinful tlie use, aa well 
as the abuse, of poetical talent. But the lapse af 
thirty years made a material change in the mannerB 
of the English people. Instances began to occor 
of individuals, who rising at first into notice for their 
proficience in the fine arts, were finally promoted 
for their active and penetrating talents, which 
necessarily accompany a him towards them. An 
outward reformation of manners, at least the general 
abjuration of grosaer profligacy, was also favourable 
to poetry, — 

" Still firat ta Rj where seasusl joys invade." ' 

This was wrought, partly by the religious man- 
ners of Mary; partlybythe cold and unsocial temper 
of William, who shunned excess, not perhaps because 
it was criminal, but because it was derogatory ; 
partly by the political fashion of the day, which was 
to disown the profligacy that marked the partisans 
of the Stuarts ; but, most of all, by the general 
increase of good taste, and the improvement of 
education. All these contributed to the encouraj^ 
ment of Dryden's great undertaking, which pro- 
mised to rescue Virgil from the degrading version 
of OgOby, and present him in a becoming form to 
a public, now prepared to receive him ivith merited 
admiration. 

While our author was labouring in this great 
work, and the public were waiting the issue with 
impatience and attention, a feud, of which it is now 
impossible to trace the cause, arose between the 

I [Guldsmith's Deserted Village.] 
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bard and his publisher. Their union before seems 
to have been of a nature more friendly than interest 
alone could have begotten; for Dryden, in one 
letter, talks with gratitude of Tonson's a£Fording 
him his company down to Northamptonshire ; and 
this friendly intimacy Jacob neglected not to cul- 
tivate, by those occasional compliments of fruit and 
wine, which are often acknowledged in the course 
of their correspondence. But a quarrel broke out 
between thcim, when the translation of Virgil had 
advanced so far as the completion of the seventh 
^neid ; at which period Dryden charges Tonson 
bitterly, with an intention, from the very beginning, 
to deprive him of all profit by the second subscrip- 
tions ; alluding, I presume, to the price which the 
bookseller charged him upon the volumes delivered 
to the subscribers* The bibliopolist seems to have 
bent before the storm, and pacified the incensed 
bard, by verbal submission, though probably with- 
out relaxing his exactions and drawbacks in any 
material degree. Another cause of this dissension 
appears to have been the notes upon " Virgil," for 
which Tonson would allow no additional emolu- 
ment to the author, although Dryden says, " that 
to make them good would cost six months' labour 
at least," and elsewhere tells Tonson ironically^ 
that, since not to be paid for, they shall be short, 
" for the saving of paper. " I cannot think that we 
have sustained any great loss by Tonson's penu- 
rious economy on this occasion. In his prefaces 
and dedications, Dryden let his own ideas freely 
forth to the public; but in his Notes upon the 





Classicfi, witness those on " Juvenal " and " Per- 
eiiis," he neither indulg'ed in criticul dissertations 
on porticnlar beauties and defects, nor in general 
remarks upon the kind of poetry before him ; hat 
contented himself with rendering into English the 
antiquarian dissertations of Sader and other foreig;n 
commentators, with now and then an explanatorjr 
paraphrase of an obscure passage. The porodiea 
of Martin Scriblerus had not yet consigned to ridi- 
cule the verbal criticisui, and solemn triiling', with 
which the ancient schoolmen pretended to illustrate 
the dassicg. But besides the dispute about the 
notes in particulai', and the various selfish advan- 
tages whicli Drydeu suspected Tonson of attempt- 
ing to secure in the course of the transaction, he 
seems to have been particularly af&onted at & pre- 
fiumptuoufi plan of that publisher, (a keen Whig', 
and secretary of the Kit-cat club,) to drive him into 
inscribbg the translation of Vir^ to King Wil- 
liam. With this view, Tonson had an especial 
care to make the engraver ag'gravate th£ nose of 
JEatas in the plates into a sufficient resemblance ot 
the hooked promontory of the Deliverer's conn* 
tenance;' and, foreseeing Dryden's repugnance to 
bis favourite plan, he had recourse, it would seem, 

' This gaif 
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to more unjustifiable means to fortho: it ; for the* 
poet expresses himself, as oonyinced, that, tfaroogb 
Tonson's means, his correspondence with his sons> 
then at Rome, was intercepted. ^ I siq^pose Jacobs 
having fairly laid siege to his author's conscience^ 
had no scruple to kitercept all foreign supplies, 
whidi might have confirmed him in his pertina- 
city. But Dryden, although thus dosdy belea- 
guered, held &st his integrity; and no prospect of 
personal advantage, or importunity on the part of 
Tonson, could induce him to take a step incon^ 
sistent with his religious and political sentimeatik 
It was probably during the course of these bicker* 
ing^ with his publisher, that Dryden, incensed at 
some refusal (^ accommodatiou on the part of 
Tonson, sait him three welMaiown coarse and 
forcible satirical lines, descriptive of his perscmal 
appearance : 

** With leering looks, bnlLfaced, and freclded fair. 
With two left legs, and Judas-ooloar'd hair. 
And frowzy pores, that taint the ambient aJr.** 

'^ Tell the dog,'' said the poet to the messenger>. 

1 « I am of your opinion," says the p«et to his son Chades^ 
*< that, by Tonson^s meuis, almost all ear letters have miscar- 
ried for this last year. But, however, be has missed of Us- 
design in the dedication, though he had prepared the book for 
it ; for, in every figure of Mneaa, he has caused him to be 
drawn, like King William, with a hooked nose.'* — Dryden 
hints to Tonson himself his su^icion of this unworthy devicsr 
desiring him to forward a letter to his son Charles, but not by- 
post. ** Being satisfied, that Ferrand will do by this as he did 
by two letters which I sent my s<ms, i^ut my dedicating to- 
the king, of which they received neither. '*-.JD»yda»'« Work$^ 
vol. xviil., pp. 132, 140. 
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" that he who wrote tUeae can write more." But 
Tonson, perfectly eatiafied with this single triplet, 
hastened to comply with the author's request, 
without requiring any further Fpeciraen of his 
poetical powers.' It would seem, on the other 

, ■ [;'>The«deKrIp([Telines,"sayBMTNichola,<>whichhad 
the dsired etfect, by aome means got abroad ia montucripi ; 
and not long after Dryden'i death, were ingertel ia •Faction 
Displayed,' a Mitlrleal poem, said lahave been written by Ship- 
pen, and extremely popular among the Tories. ToDBon being 
•ecretarylD the Kil-Cat Club, which was composed of the 
moat dlBlinguiBhed Whigs, could not escape the notico of a 
Tory satirist, who gave vent to his spleen against him in 
lines, by which he has preserved a deicriplion that Dryden 
probably never intended to be transmitted to posterity." 
After quoting eleven couplets, Mr Nichols adds, ■< Jacob Tan- 
son, however plain in his appearance, was certainly a worthy 
man, and yns, not only respected as an honest nnd opulent 
trader, but after Dryden'a death lived in familiar intimacy 
^th some of the most considerable persons of the early part 
of the last century. John Dnnton aays of him, ' He was a 
very good judge of persons and authors; and as there is nobody 
more competently qualified to give theiropinionof another, bo 
there i* none who does it with more severe eiactnesa or with 
less partiality; for to do Mr Tonson justice, he speaks his 
mind upon all occasions, and will flatter nobody." He used to 
say, that ' Dryden was jealous of rivals.' " — Literary Ancc. 
data, voL i., p. 29S. 

On the other hand, we find the poet thus addcestlng his 
publisher. " You Itnow," says Dryden, (in a Utter to Ton- 
aon. Works, vol. iviii., p. 119.) "money is now very scrupu- 
lously received. In the last which you did me the favour to 
flange for my wife, besides the dipped noaryt there were at 
Irail forty ihUKnga, Irastl" Again, (ibid., p. 12S,)." Impect 
L.50 in ffood ffJoer, not such as I have had formerly. I am not 
obliged to ute gold, neither will I j nor stay for it beyond 
four-aiid-twenty houra after it is due. You always intended 
I should get nothing by the second subMrlptions, as 1 found 
from first to last." And again, {iWd., p. 126,) " upon (rial, I 
find all your trade are sharpers ; and you not more than 
flthera, tbarcfore 1 have not wholly left you.' 
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Iiand, that when Dryden neglected his stipulated 
labour, Tonson possessed powers of animadversiony 
which, though exercised in plain prose, were not a 
little dreaded by the poet. Lord Bolingbroke, 
already a votary of the muses, and admitted to 
visit their high priest, was wont to relate, that one 
day he heard another person enter the house. 
" This," said Dryden, "is Tonson: you wiU take 
care not to depart before he goes away ; for I have 
not completed the sheet which I promised him ; 
and if you leave me improtected, I shall suffer all 
the rudeness to which his resentment can prompt 
his tongue." ^ 

But whatever occasional subjects of dissension 
arose between Dryden and his bookseller, mutual 
interest, the strongest of ties, appears always to 
have brought them together, after the £rst ebul- 
lition of displeasure had subsided. There might, 
on such occasions, be room for acknowledging 
faults on both sides ; for, if we admit that the 
bookseller was penurious and churlish, we can- 
not deny that Dryden seems often to have been 
abundantly captious, and irascible. Indeed, as the 
poet placed, and justly, more than a mercantile 
value upon what he sold, the trader, on his part, 
was necessarily cautious not to afford a price which 
his returns could not pay ; so that while, in one 
point of view, the author sold at an inadequate 
price, the purchaser, in another, really got no more 
than value for his money. That literature is ill 
recompensed, is usually rather the fault of the 

1 Johnson's " Life of Dryden." 
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public than the bookseller, whose trade can only 
exist by buying; that which can be sold to advan- 
tag'e. The trader, yriia purchased the " Parsdise 
Lost" for ten pounds, had probably no very good 
bargain. 

However fretted by these teazing and almost 
humiliating discussions, Dryden continued steadily 
^vancing in his great labour ; and about t^ee 
years after it had beea undertaken, the tranala- 
tion of Vii^^il, " the most noble and spirited," said 
Pope, " which I know in any language," was 
givea to the pnblic in July, 1697.' So eager was 
the g-eneral expectation, that the first edition iptig 
exhausted in a few months, and a second published 
early in the next year. " It satisfied," says John- 
son, " lus friends, and, for the most part, silenced 
Ma enemies." But, although tliia was generally 
the case, there 'wanted not some to exercise tha 
invidious task of criticism, or rather of malevolent 
detraction. Among those, the highest name is that 
of Swift; the most distinguished for venomoTia 
and persevering malignity, that of Milhoume. ■ 

In his Epistle to Prince Posterity, prefixed to 
the " Tale of a Tub," Swift, in the character of 
^e dedicator, declares, " upon the word of a sin- 
cere man, that there is now actually in being a 

' ["IbeganfrsnslatiDgtlie Hind," Bays Pope, " in my twent]^• 
fifth ycnr, and i[ took up that and five mnro toSaiahll. Dr;. 
den, though they always talk of his being hurried so much, 
WHS aslong in translating Virgil. Indeed, he wrote plays and 
other things In the caias period." — Spenc^i Anecd(aet, (Mo- 
Idde,) p. 16.] 
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certain poet, called John Drytlen, whose translation 
of Virgil was lately printed in a large folio, well- 
bound, and, if diligent search were nmde, for ang^ 
I know, is yet to be seen." In his « Battle of the 
Books," he tells us, 

« That Dryden, who encountered Virgil, sootbed the good 
ancient by the endearing title of < fether,' and, by a large 
deduction of genealogies, made it appear, that they were 
nearly related, and humbly proposed an exchange of armour; 
as a mark of hospitality, Virgil consented, though bis was of 
gold, and cost an hundred beeyes, the other's but of rusty iron* 
However, this glittering armour became the modem stiU 
worse than his own. Then they agreed to exchange horses ; 
but, when it came to the trial, Dryden was afraid, and utterly 
unable to mount." 

A yet more bitter reproach is lerelled by the 
wit against the poet, for his triple dedication of the 
Pastorals, Georgics, and JSneid, to three several 
patrons, Clifford, Chesterfield, and Mulgrave. 

1 « I confess to have been somewhat liberal in the business 
of titles, having observed the humour of multiplying them, 
to bear great vogue among certain writers, whom I exceeding- 
ly reverence. And indeed it seems not unreasonable, that 
books, the children of the brain, should have the honour to 
be christened with variety of names, as well as other infants 
of quality. Our famous Dryden has ventured to proceed a 
point farther, endeavouring to introduce also a multiplicity of 
god-fathers ; which is an improvement of much more advan- 
tage, upon a very obvious account. It is a pity this admi* 
rable invention has not been better cultivated, so as to grow 
by this time into general imitation, when such an authority 
serves it for a precedent. iNor have my endeavours been 
wanting to second so useful an example : but, it seems, there 
is an unhappy expense usually annexed to the calling of a 
god-father, which was clearly out of my head, as it is very 
reasonable to believe. Where the pinch lay, I cannot certainly 
affirm ; but, having employed a world of thoughts and pains 
to split my treatise into forty sections, and having entreated 
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But thougli the recollection of tlie i 
Odes, like the spreta: injuria forma of Juno, still 
continued to prompt these overflowinga of Swift's 
satire, he had too much taste and perception of 
poetry to attempt, grave^, to undermtae, by a, 
formal criticism, the merits of Dryden's Virgil. 

This was reserved for Lnke Milboume, a cler- 
gyman, who, by that assurance, has consigned his 
name to no very honourable immortality. This 
person appears to have had a liring at Great 
yarmonth,' which, Dryden hints, he forfeited by 
writing libels on his parishioners ; and from an- 
other testimony, he seems to have been a person 
of no very strict morals,' MUboume was once an 
admirer of our poet, as appears from his letter 
concerning "Amphitryon."^ But either poetical 
rivalry, for he had also thought of translating Vir- 
gil himself,* or political animosity, for he seems to 



Esides the Dotea on Virgil.he wrote mnny tlngleiennons, 
metrical TerBJon of the P■Blnl^ and died iu I7S0. 
a is deecribed as a rake, in " The Pacificator," a poem 
it b; Mr Luttrel, ]5lh.Fe)k 1699-170U, which give* ui 
Qt of a supposed luttlo be(w«n the men of wit, and 
if sense, at tbc poet calls them : 



> [See Dryden-s Works, Tol, Tiii., p. 5.] 
' 'lliisMr MbIods has proved hy the fnllon-ingcitrnctfroi 
Motteui'a"Gon[IeinMi'sJonrnid;" — "ThatlKBtofpo«tti".Bay» 
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liave held revolation principles, or deep resentment 

for Dryden's sarcasms against the clergy, or, most 

prohably, all these united, impelled Milboume to 

publish a most ftirious criticism, entitled, '^ Notes 

on Dryden's Virgil, in a Letter to a Friend." 

« And here," said he^ *' in the first place, I mutt needs owA 
Jacoh Tonson's infennity to be greater than the transhKtor'i^ 
who, in the inscription of his .fine gay (title) in the front of 
the book, calls it very honestly Dryden's Virgil, to let the 
reader know, that this is not that Virgil so much admired in 
the AngustSBan age, an author whom Mr Dryden once thought 
untranslatable^ but a Virgil of another stamp, of a coarser 
ailay ; a siUy, impertinent, nonsensical writer, of a various and 
uncertain style, a mere Alexander Ross, or somebody inferior 
to him; who oould never have been known again in the trans- 
lation, if the name of Virgil had not been bestowed upon him 
in large characters in the frontispiece, and in the running title. 
Indeed, there is scarce the magni nominis umhra to be met with 
in this translation, which being fairly intimated by Jacob, he 
needs add no more, but npopvhu tndt deeipif decipiatur," 

With an assurance which induced Pope to caU 
him the fairest of critics, not content with criticising 
the production of Dryden, Milhoume was so iH 
advised as to produce, and phu;e in opposition to 
it, a rickety transhition of lus ovm, probahly the 

Motteux, « having so long continued a stranger to tolerable 
English, Mr Milbourne pitied his hard fate ; and seeing that 
several great men had undertaken some episodes of his ^neiSi, 
without any design of Englishing the whole, he gave us the 
first book of it some years ago, with a design to go through 
the poem. It was the misfortune of that first attempt to 
appear just about the time of the late Revolution, when few 
had leisure to mind such books ; yet, though by reason of his 
absence, it was printed with a world of faults, those that are 
sufficient judges have done it the justice to esteem it a very 
successful attempt, and cannot but wish that he would com- 
plete the entire translation.** — Gent, Joum, for August, 1692. 
VOL. I. y 




fragments of that which had been suppressed by 
Dryden's version. A short specimen, both of his 
criticism and poetry, will convince the reader, that 
the powers of the critic were, as has been often 
:, neutralized by the insipidity of the poet ; 
for who can rely on the judgment of one so ill 
qualified to iUusti'ate his own precepts ? I take 
the remarks on the tenth Eclogue, as a specimen, 
at hazard. 

"Thia eclogue is translated in n Etrain too Inscioni mnd 
effeminate for Virgil, who might bemoan hia friend, bnt doea 
It in a nobie and a manly style, ivhicli Mr Ogilby Biuwers 
better than Mr U., wliose paraphruse loolu like one of Mra 
Behci'a, when somebody had turned the original into English 

« Where Virgil »ays, 

Lauri el myricaJleTST!. 
the figure's beautiful ; where Mr B. aays, 

jind hUTiff Kill, humidpearti, theloaly 'hni apptan, 
the figure is lost, and a foolish and impertinent repreaentation 
comes in its place ; an ordinary dewy morning might fill tho 
laureli and shrnlBi with Mr O.'s tesi's, tbougti Callui bad 
not been coticemed in it. 

4«d yst ehe jveen of beatify bkst hii bed— 
" Here Mr D. comes with h g pa h pon a beautiful 
taw : what had the queen o b j d her 7 Lycoris 
did not despise her lover for h m eaa, bu because she 
had a mind to be a Catholic wh tiall w of quality, 

but hec spark a poor inferior el And y he queen of 

beauty, &c. would have follow d h er well, but not 

where wanton Mr D, has fix her 



Fluil. 



is dnrnlt, than i 
.ming Virgil. 
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<< Lycoris, doubtless, was a jilting baggage, but why should 
Mr D. belie her ? Virgil talks nothing of her going to sea, 
and perhaps she had a mind to be only a camp laundress, 
which office she might be advanced to without going to sea : 
the forms of horrid war, for horrida castra, is incomparaUe. 

hu brow*, a country crovm- 

Offennelf and of nodding liUe$ drown, 

is a very odd figure : Sylvanus had swinging brows to drown 
such a crown as that, t. e. to make it invisible, to swallow it 
up ; if it be a country crown, drown his brows, it is false 
English. 

The meads are sooner drunk with morning dews, 

'' RitA signifies no such thing ; but then, that bees should 
be drunk with flowery shrubs, or goats be drunk with brouze, 
for drunk's the verb, is a very quaint thought." 

After much more to the same purpose, Mil- 
bourne thus introduces his own version of the first 
Eclogue, with a confidence worthy of a better 
cause :-i— 

« That Mr Dryden might be satisfied that I'd offer no foul 
play, nor find faults in him, without giving him an opportu- 
iiity of retaliation, I have subjoined another metaphrase or 
translation of the First and Fourth Pastoral, which I desire 
may be read with his by the original. 

TITYRUS. 

ECLOaUE I. ! 

Mel. Beneath a spreading beech you, Tityras, lie. 
And country songs to humble reeds apply ; 
We our sweet fields, our native country fly. 
We leave our country ; you in shades may lie. 
And Amaryllis fair and blythe proclaim. 
And make the woods repeat her buxom name. 

Tit. O Melibseus ! 'twas a bounteous Ood, 
These peaceful play-days on our muse bestow'd ; 
At least, he'st sdway be a God to me ; 
My Iambs shall oft his grateful offerings be. 
Thou seest, he lets my herds securely stray. 
And me at pleasure on my pipe to play. 

Mel, Your peace I don't with looks of envy view. 
But I admire your happy statOiand you* 




Some critics there were, though but few, i 
joined Alilboume in his abortive attempt to degrade 
our poet's translation. Oldmixon, celebrated for 
his share ia the games of the Dunciad,' and Samuel 

' See tbe pTetice la " A Funeral IdyU, sacred to the ilari. 
oiu Memory of King ■William III.," by Mr Oldminm. 
" In the Idyll ott the [leace, I tonde tbe first essay to throw 
off rbymes, aad the kind receplioa that poem met with, baa 
encouraged me to attempt it again. I have not been persuaded 
by my friends lo change the title of Idytl into IdylUnm; for 
httving an English word set me by Mr Dryden, wbieh he 
uses indi^renily nlth the Creek, I thought it might be as 
properinan English poem. I shall not be solicltoiu to justify 
myself to those who encept against his authority, till they 
produce me a better ; I haie beard him blamed for his limo- 
■vationa aud coining uf words, even by persons who have 
already been sufficiently guilty o! the fault they lay to his 
charge; and shown us what we are to eipeet troia them, 
were their names as weilsetlledashis. If I had qnalificatlons 
enough to do it successfully, I should advise Ihem to write 
mare naturally, delicately, and reasaoahly tbemsdvei, before 
they attack Mr Dryden'a reputation ; and (a think (here is 
something more necessary to make a man wrile well, than the 
favour of the great, or the success of a faction. We have 
- ,ptuQE has been la her declared 
; as well as he who has n 

IS Ihey gat by hi 
Tbls should alarm such as are eminently indebted t' 
her, and may be of use to them in their future redectioE 
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Parker,^ a yet more obscure name, Iiave informed 
us «f tlus, by volunteeriBg in Dryden's defence* 
But Dryden needed not tbeir assistance. Tbe 
real excellences of his verskm were before the 

others* productions, not to assume too much to themselves 
from her partiality to them, lest, when they are left like thdr 
predecessor, it should only serve to render them the more 
ridiculous." 

1 Preface to <« Hoiner in a Nutshell,'* (16 Eeh.) 1700l9, hy 
Samuel Parker, Gent.—'* Cver since I cau^t some termagant 
ones in a cluh, undervaluing our new translation of VirgU^ 
Fve known hoth what opinion I ought to harbour, and what 
use to make of them ; and since the opportunity of a digres- 
sion so luckily presents itself, I shall make hold to ask the 
gentlemken their sentiments of two or three lines (to pass over 
a thousand other instances) which they may meet with in that 
work. The Fourth MngM. says of Dido, after certain effects 
of her taking shelter with JSBneas in the cave appear, 

Cofyugium ffocat, hoe pratexit nomine ct/^pam^ v. 172. 

which ]Mr Dryden renders thus : 

She cdUed it marriage, hy iSuzttpedautnamt 
To veil the crime, and $anctify the thaane* 

Nor had he before less happily rendered the S9th verse of the 

second iBneid : 

Seindittw in cerium itudia in eontraria trnZ^^tif. 
The giddy Tulgar, as their fancies guide. 
With noise, say nothing-, and in parts divide. 

** If these are the lines which they call flat and spiritless, I 
wish mine could be flat and spiritless too ! And, therefore^ 
to make short work, I shall only beg Mr Dryden's leave to 
congratulate him upon his admirable flatness, and diilness, ia 
a rapture of poetical indignation : 

** So Parian colomns, raised with costly care. 
Vile snails and worms may daub, yet not impair ; 
While the tough titles, and obdurate rhyme. 
Fatigue the busy grinders of old Time. 
Not but your Maro justly may complain. 
Since your translation ends his ancient reign* 
And but by your officious muse outvied. 
That vast immortal name had never died.** 
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public, and it was rather to clear himself from tbe 
mali^ant charges against his moral principles, 
-wbidi Milbourne had mingled with his criticism, 
timu for any other purpose, that the poet deemed 
his antagonist worthy of the following aniinaiiver' 




"Milbaame, irho is in orders, prelenda aman^t the rest 

bave, I am oaly to aak pardon ot good pi 
hia part of the reparation nlU come to little. Let 
utiaGed, tbat he shall not be able to force himself u 
for an adTersar;, I contemn 

eompeCition with him. His owa traaslations of Virgil hare 
answered his criticisms on mine. If (as they say, he hoa 
declared in print) he prefers the version of Ogilb; to mine, 
the TTorld has made him the same compliment; foriti 
on all hands, that he writes even belov Ogllby. That, you 
will say. is not easily to be done; but what cannot Milbooms 
hring about? lam satisQed, hovrerer, that while he and I 
live together, I shall not be thought the worst poet of the 
Bge. It looks as if I had desired him underhand (o write so 
111 against me ; but, upon my honeaC word, X have not bribed 
him to do mo this service, nnd am wholly guiltless of bii 
pamphlet. It Is tnie, I should bo glad if I could persuade 
him to coDlinue his good ofllees, and vrrite such another 
critique on any thing of mine ; for I tjnd, by eiperience, he 
has a great stroke with the reader, when be condemns any of 
my poems, to make the world Iiave a better opinion of them. 
He has taken some pains with my poetry ; but nobody will 
be persuaded to take the same with his. If I bad taken to 
the church, (iis he nffimu, but which was never in my 
thoughts,) I should havo had mure sense, if not more gntce, 
than to have turned myself out of my benefice, by writing 
libels on my parishioners. But his account of my manners, 
and of my principles, are of a piece with his cavils and his 
poetry ; and so I have done with him for ever." ' 

■ Pietace lo tbe Fsblea, Dryden-i Works, vol. xL, p. S35. 

' [Mr D'limeli, mhiiFrerBcsIo the"QuBrellsof Aathan.-sayi: 
"iBmiDcllnedta tliink, llwt what Induced me to select tbli topic, 
w«e the literary quanels which Jouisdh hu giteo between Drydnt 



LIFE OF JOHN DRYDEN, 343 

WMe Dryden was engaged with his great 
translation, he found two months' leisure to execute 
a prose version of " Fresno/s Art of Painting,** 
to which he added an ingenious preface, the work 
of twelve mornings, containing a parallel between 
that art and poetry ; of which Mason has said, that 
though too superficial to stand the test of strict 
criticism, yet it will always give pleasure to readers 
of taste, even when it feUs to convince their judg- 
ment. This version appeared in 1695. Mr Ma- 
lone conjectures that our author was engaged in 
this task by his friends Closterman, and Sir God- 
frey Kneller, artists, who had been active in pro- 
curing subscriptions for his Virgil. He also wrote 
a " Life of Lucian," for a translation of his works, 
by Mr Walter Moyle, Sir Henry Shere, and other 
gentlemen of pretension to learning. This ver- 
si6n, although it did not appear tiU after Ids death, 
and although he executed no part of the transla- 
tion, still retains the title of " Dry den's Lucian." 

There was one event of political importance 
which occurred in December 1695, and which the 
public seem to have expected should have employed 
the pen of Dryden ; — ^this was the death of Mary, 
wife of William the Third. It is difl&cult to con- 
ceive in what manner the poet laureat of the unfor- 
tunate James could have treated the memory of 
his daughter. Satire was dangerous, and had in- 
deed been renounced by the poet ; and panegyric 

and Settle, Dennis and Addison, &c., and Mr Walteh Scott, who, 
amidst the fresh creations of fancy can delve for the buried truths of 
research, in his narrative of the Quarrel of Dryden and Luke Mil. 
bourne***} 



wu contrary to the principles for whit^li he was 
snfieriog. Yet, among the swarm of rhymers who 
thrust themselves upon the nation on that mourD' 
fill occasion, there are few who do not call, with 
friendly or mifriendly voice, upon our poet to 
breulc silence.' But the voice of praise and censure 
was heard in vain, and Drydeu's only interference 
was, in cliaracter of the first judge of his time, to 
award the prize to the Duke of Devonshire, as 
author of the best poem composed on the occasion 
of the Queen's death.^ 

Virgil was hardly finished, when our author dis- 
tinguished himself by the immortal Ode to Sunt 
Ceciliit) commonly called " Alexander's Feast. " 
There is some difference of evidence concerning 
the time occupied in this splendid task. He had 
been solicited to undertake it hy the stewards of 
the Musical Meeting, which had for several years 
met to celebrate the feast of St Cecilia, their 
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paitroiiess, and wliom he had formerly gnriaficnl by a 

similar performance. In September 1697, Dryden 

writes to lus wa :— - 

<<In the meantime, I am writing a song for St Cedlia*s 
feast; who, you know, is the patroness of masic This is 
trouUesome, and no way heneficial ; but I could not deny the 
stewards, who came in a body to my house to desire that 
kindness, one of them being Mr Bridgeman, whose parents 
are your mother's fEiends." 

This acoomit seems to in^ly^ that the Ode was 
a woHc of Bome time ; which is oountaianced by 
Dr Birch's expression, that Dryden himself ^ ob- 
serves, in an original letter of his, that he was 
employed for almost a fortnight in eomposing and 
correcting it.**^ On the other hand, the fdlowing 
anecdote is told upon very respeetaUe anthority. 

« Mr St Jolm, afterwards Lord Bolingbroke, happening to 
pay a morning visit to Dryden, whom he always respected^ 
found him in an unusual agitation of spirits, even to a trem- 
bling. On enquiring the cause, < I have been up all night,* 
replied the old bard : <my musical friends made me promise 
to write them an Ode for their feast of St Cecilia: I have 
been so struck with the subject which occurred to me, that I 
could not leave it till I had completed it; here it is, finiahedat 
one sitting.' And immediatdy he showed him thit Ode, 
which places the British lyric poetry a,boye that of any other 
nation." 

These accounts are not, however, so contradic- 
tory as they may at first sight appear. It is pos- 
sible that Dryden may have completed, at one 
sitting the whole Ode, and yet have employed a 
fortnight, or much more, in correction.* There 

^ Dr Birch refers to the authority of Ridiard Graham, 
junior ; but no such letter has been recoya:*ed. 

< [Mr HaUam, in the Edinburgh Review, 1808, quotes tlieae 
observations, and says,— *< They arc^ we thl^ highly j«di- 
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Strong intenml evidence to show, that the poem 
was, spcakiiig; with reference to its general struc- 
ture, wronghl off at once. A halt or pause, eTen 
of a (lay, would perhaps have injured that conti- 
nuous flow of poetical laugnage and description, 
which argues the whole scene to have arisen at 
once upon the author's imagination. It seems 
possible more especially in lyrical poetry, to dis- 
coTer where the author baa paused for any length 
of time; for the union of the parts is rarelyso per- 
fect as not to show a different striun of thought and 
feeling. There may be something fanciful, how- 
ever, in this reasoning, which I therefore abandon 
to the reader's mercy ; only beggfing him to obserre, 
that we have no mode of estimating the exertions 
of a quality so capricious as a poetic imagination ; 
so that it is very possible, that the Ode to St 
Cecilia may have been the work of twenty-four 
hours, whilst corrections and emendations, perhaps 
of no very great consequence, occupied the author 
as many days. Derrick, in his " Life of Dryden," 
tells us, upon the authority of Walter Moyle, that 
the society pwd Dryden L.40, for this sublime Ode, 
which, from the passage in his letter above quoted, 
seems to have been more than the bard expected 
at commencing his labour. The music for this 
celebrated poem was originally composed by Jere- 
miah Clarke,' one of the stewards of the festiva}, 

ciont an<] acuU in themmlyes, and ofdeciaive aiilhnrlty, when 
it is MJnaiiJered from what quarter thpy pntceed."] 

' Tliin diKovcri^waB made bytheresvarcbeaof MrMalanB. 
Dr Bnmey deicribei Clnrke ai anxUiag in tlie tender and 
pblntire, to whicb he waa prompted b; a lemperaiDcnt of 
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whose productions were more remarkable for deep 
pathos, and delicacy, than for fire and energy. It 
is probable, that, with such a turn of mind and 
taste, he may have failed in setting the sublime, 
lofty, and daring flights of the Ode to St CecUia. 
Indeed his composition was not judged worthy of 
publication. The Ode, after some impertinent 
alterations, made by Hughes, at the request of Sir 
Richard Steele, was set to music by Clayton, who,' 
with Steele, managed a public concert in 1711 ; 
but neither was this a successful essay to eonnect 
the poem with the art it celebrated. At length, in 
1736, " Alexander's Feast" was set by Handel, 
and performed in the Theatre Royal, Covent Gar- 
den, with the full success which the combined 
talents of the poet and the musician seemed to 
ensure.^ Indeed, although the music was at first 
less successful, the poetry received, even in the 

natural melancholy. In the agonies which arose from an 
unfortunate attachment, he committed suicide, in July, 1707. 
See a full account of the catastrophe, in Malone*s " Life of 
Dryden," p. 299. 

* It was first performed on February 19, 1735-6, at opera 
prices. " The public expectations and the effects of the repre> 
sentation (says Dr Burney,) seem to have been correspondent, 
for the next day we are told in the public papers, [I<ondon 
Daily Post, and General Advertiser, Feb. 20,] that ' there 
never was, upon the like occasion, so numerous and splendid 
an audience at any theatre in London, there being at least 
thirteen hundred persons present ; and it is judged, that the 
receipts of the house could not amount to less than L.450. It 
met with general applause, though attended with the incon- 
venience of having the performers placed at too great a diSf> 
tance from the audience, which we hear will be rectified tha 
next time of performance.' ** — Hist, of Music, vol. iv., p. Q9U , 
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antlior's time, all the applause which its unrivalled 
excellence demaDded. " I am g-lad to bear from 
all hands," saya Dryden, in a letter to Tonson, 
" tliBt my Ode is esteemed the best of all my poetry, 
by all the town. I thoug'ht §d myself when I writ 
h ; bat, being old, I mtstruBted my own jndg^ 
nient." Mr Malone has preserred a tradition, tbst 
the father of Lord Chief Justice Marlay, then a 
7emplar, and frequenter of WiU's Coffee-house, 
took an opportunity to pay his court to Dryden, on 
the publication of " Alexander's Feast ;" and, 
happening to sit next him, congratulated bim on 
having produced the finest and noblest Ode that 
had ever been written in any language. " You are 
right, yonng gentleman, (replied Dryden,) a nobler 
Ode never max produced, nor ever leill," This 
Bingularly strong expression cannot be placed to 
the 9«>re of vanity. It was an inward conscious- 
ness of merit, which buj'st forth, probably almost 
iaTolimtarily, and I fear must be admitted as pro- 
phetic. ' 

The preparation of a new edition of the Virgil, 
vlucfa appeared in 1696, occupied nine days only, 
af^r which Dryden began seriously to consider to 
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what he ^ould next address his pen. The stalifr 
of his circumstances rendered constant literary 
labomr indispensable to the support of his family,, 
although the exertion, and particularly the con-» 
finement, occasioned by his studies, considerably 
impaired his health. His son Charles had met 
with an accident at Rome, which was attended 
with a train of consequences perilous to his health ; 
and Dryden, anxious to recall him to Britain, wa» 
obliged to make extraordinary exertions to provide 
against this additional expense. *^ If it please God,*^ 
he writes to Tonson, " that I must die of over- 
study, I cannot spend my life better than in pre- 
serving his." It is affecting to read such a passage 
in the life of such a man ; yet the necessities of the 
poet, like the afflictions of the virtuous, smooth the^ 
road to immortality. While Milton and Dryden 
were favoured by the rulers of the day, they were 
involved in the religious and political controversies- 
which raged around them ; it is to hours of seclu- 
sion, neglect, and even penury, that we owe the 
Paradise Lost, the Virgil, and the Fables. 

Among other projects, Dryden seems to have 
had thoughts of altering and revising a ti'agedy 
called the " Conquest of China by the Tartars," 
written by his ancient friend and brother-in-law^ 
Sir Robert Howard. The unkindness which had 
arisen between them upon the subject of blank verse- 
and rhyme, seems to have been long since past 
away ; and we observe, with pleasure, that Dry- 
den, in the course of the pecuniary transactions- 
about Virgil, reckons upon the assistance of Sir 
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Robert Howard, and consults his taste also in tlie 
revisa! of the vereion. ' But Dryden never altered 
the " Conquest of Cluna," being first interrupted by 
the necessity of revising Virgil, and afterwards, 
perhaps, by a sort of quarrel wliich took place 
between him and the players, of whom he s 
most resentfully in his " Epistle to Granville," 
upon his tragedy of " Heroic Love," acted in the 
beginning' of 1698.° 

The success of Virgil encouraged Dryden about 
this time to turn his eyes upon Homer ; aud the 
general voice of the literary world called upon him 
to do the venerable Grecian the same service which 
the Roman had received from lum. It was even 
believed that he had fixed upon the mode of trans- 
lation, and that he waa, as he elsewhere expresses 
it, to " fight unarmed, without his rhyme."' A 

' See Drj-den'« Wqrks, voL xviiL, pp, 1S3. 126. 
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This gave grait offrnre to the players; oni; of whom 
^Puwell) TDade a p^tuiont retorti which the resifler wiJl find 
in a note upon the Epialle itself, Drydeu's Works, \6L il., 
p. 65. 

' Jdoubreoli, ia n note on that passtge in the dedication to 
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dubious anecdote bears» that he even regretted he 
had not rendered Virgil into blank verse, and 
shows at the same time, if genuine, how far he must 
now have disapproved of his own attempt to turn 
into rhyme the Paradise Lost. The story is told 
by the elder Richardson, in his remarks on the 
tardy progress of Milton's great work in the public 
opinion.^ When Dryden did translate the First 
Book of Homer, which he published with the 
Fables, he rendered it into rhyme ; nor have we 
sufficient ground to believe that he ever seriously 
intended, in so large a work, to renounce the advan- 
tages which he possessed, by his unequalled com- 
mand of versification. That in other respects the 
task was consonant to his temper, as weU as talents, 
he has himself informed us. '^ My thoughts," he 
says, in a letter to Halifax, in 1699, << are at pre- 
sent fixed on Homer ; and by my translation of the 
first Iliad, I find him a poet more according to my 
genius than Virgil, and consequently hope I may do 
liim more justice, in his fiery way of writing; 

the ^neid — *' He who can write well in rhymCf may write better 
in blank verse," says, — "We shall know that, when we see 
how much better Dryden's Homer will be than his Virgil," 
^ " Much the same character he gave of it (t. e. Paradise 
Lost) to a north-country gentleman, to whom I mentioned 
the book, he being a great reader, but not in a right train, 
coming to town seldom, and keeping little company. Drydea 
amazed him with speaking so loftily of it. < Why, Mr Dry- 
den,* says he, (Sir W. L. told me the thing himself,) < *tisnot 
in rhyme.* * No [replied Dryden] ; nor would I have done my 
Virgil tn rhyme, if Twos to begin it again,* "—TMs conversation 
is supposed by Mr Malone to have been held with Sir Wilfred 
lAwson, of Isell, in Cumberland, 




ifHIcIi, as it is liable to more favdts, bo it is capable 
of more beauties, than the exactness and sobrieCyof 
Vir^l. Since it is for my counlry'fl Iiononr, as well 
I, that I am willing to nndertiJie this 
task, I despair not of bein^ encouraged in it by 
your favom"." But this task Dryden was not 
destined to accomplish, altlioug'h he had it so much 
at heart ns to spe^ of resuming it ouly three 
months before his death. ' 

In the meanwhile, our author had engaged him- 
self in the composition of those imitations of Boe- 
cacio and Chaucer, which have been since called 
the " Fables ;" and in spring, 1699, he was in anich 
forwardness, as to put into Tonson's hands " seven 
thousand five hundred versos, more or less," as the 
contract bears, being a partial delivery to account 
of ten thousand verses, which by that deed he 
agreed to fiimish, for the sum of two hundred and 
fifty guineas, to be made up three hundred pounds 
upon publication of the second edition. This second 
payment Dryden lived not to receive. With the 
contents of this miscellaneous volume we are to 
suppose bim engaged, from the revisal of the Vir- 
gil, in 1697, to the publication of the Fables, in 
March, 1699-1700. Tlus was the last period of 

. ' [" Ton late more care of my health (ban it demrrej; that 
fif an old man a always crazy, and, at present, mine u worn 
than nsiinl, by a St Anthonj-'a Are in on« of my I'gs; though 
the BwtUiiig la mnch abated, yet the pain la not wholly goiu, 
and I ana luo weak to mand upon it. If I recover, it is pos- 
itble t may attempt Homer'a Qiod. A specimen of it (the 
first book) is now in the press."— Dryifcn to Mn TTumat,— 
Watbi, VOL iTiii.,p. naj 
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his labours, and of his life ; and, like all the others, 
it did not pass undisturbed by acrimonious criti- 
cism, and bitter controversy. The dispute with 
Milboume we noticed before dismissing the subject 
of Virgil ; but there were two other persons who, 
in their zeal for morality and religion, chose to 
disturb the last years of the life of Dryden. 

The indelicacy of the stage, being, in its earliest 
period, merely die coarse gross raillery of a barba- 
rous age, was probably of no greater injury to the 
morals of the audience, than it is to those of the 
lower ranks of society, with whom similar language 
is everywhere admitted as wit and humour. Du- 
ring the reigns of James I. and Charles I., this 
license was gradually disappearing. In the domina- 
tion of the fenatics, which succeeded, matters were 
so much changed, that, ^ from permitting the use 
of indelicate or profane allusions, they wrapped up 
not only their most common temporal afiWs, but 
even their very crimes and vices, in the language 
of their spiritual concerns. Luxury was using the 
creature ; avarice was seeking experiences ; insur- 
rection was putting the hand to the plough ; actual 
rebellion, fighting the good fight ; and regicide> 
doing the great tvork of the Lord. This vocabulary 
became grievously imfashionable at the Restora- 
tion, and was at once swept away by the torrent 
of irreligion, blasphemy, and indecency, which were 
at that period deemed necessary to secure con- 
versation against the imputation of disloyalty and 
fanaticism. The court of Cromwell, if lampoons 
can be believed, was not much less vicious than 

VOL. !• Z 
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ThM twwnKrf liccrtioww h«d bggaa in come 
d^ree to abate evra upon the acc«wan of James II., 
wboM niaiuien did not enconr^e the lame general 
liceniM as those of Charies. Bat after the Rero- 
IntioD, when an affectatioa of profligvcf wva no 
longer deemed a nee^aiarj attribute of loyalty, and 
when it began to be thoug'ht passible that a man 
might have some respect for religioa wiihoat bong 
a republican, or eren a £m&tic, the liceose of the 
gtage wai generally est«eiaed a nuisance. It thsi 
happened, as 'u not uncanmion, that those, most 
bustling and active to correct public abases, were 
men whose intentions may, without doing them 
injury, be estimated more highly than their talents. 
Thus, Sir Richard Blackmore, a grave pbysiciaii, 
residing and practisingon the sober side of Teraple- 
Bar, wag the first who professed to reform the 
spreading pest of poetical Ucenduusness, and to 
correct such men as Dryden, Congreve, and Wy- 
cberly. This worthy person, compassionating the 
■tote to which poetry was reduced by his contem- 
poraries, who used their wit " in opposition to 
religion, and to the destruction of virtue and good 
manners in the world," resolved to rescue tha 
Muses from this unworthy thraldom, " to restore 
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ihem to their sweet and chatte tnannonSy and to 
^engage them in an employment suited to thehr 
^gnity." With this laudable view, he wrote 
"^ Prince Arthur, an Epic Poem," published in 
1695. The pre&ce contained a furious^ though 
justy diatribe against the license of modem comedy^ 
with some personal reflections aimed at Dryden 
directly.^ This the poet Mt more unkindly, as 

^ <<Some of these poets, to excuse their guilt, allq^e for 
themselyies, that the degeneracy €f the age malces their lewd 
way cf writing ne cessa ry : tliey pfretend the auditors will not 
be pleased, unless tbey are thus entertained from the aiage; 
and to please, they say, is the chief hnsinesa of the poet* But 
ithis is by no means a Just apology : it is not true, as was said 
liefore, that the poet's chief business is to please. His chief 
fcttsinesa is to instruct, to make mankind wiser and better^ 
and in order to this, hb care should be to please and entertaia 
the audience with all the wit and art he is master of. Aris- 
totle and Horace, and all their critics and commentators, all 
men of wit and sense agrees that this is the end of poetry. 
But they say, it is their profession to write for the stage ; and 
that poets must starve, if they will not in this way humour the 
audience : the theatre will be as unfrequented as the chwches^ 
and the poet and the parson equally neglected. Let the poet 
then abandon his profession, and take up some honest lawful 
•calling, where, Joining industry to his great wit, he may sooa 
;get above the complaints of poverty, so common among these 
ingenious men, and lie under bo neeessity of prostituting hia 
wit to any such vile purposes as are here censured. This Will 
be a course of life more profitable and honourable to himself 
and more useful to others. And there are among these wri* 
ters some, who think they might have risen to the highest digniHeB 
in other professions, had thqf employed their wit in thote waysm. 
It is a mighty dishonour and reproaek to any man that ia 
•capable of being useful to tlw world In aay Uberai and wfuom 
profession, to lavish out his 1^ and wit in propagating vice and 
corruption of manners, and In tettering from the stage the 
^rtroDgest entrendunenta and best works of rdigton and tici^ 
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Sir Richard had, without acknowledgment, availed 
himself of the hints lie hud thrown out in the 
" Essay upon Satire," for the management of aa 
epic poem on the suhject of King Arthnr. He 
bore, howoTer, the attack without resenting it, 
until he was ag;un assailed by Sir Richard in his 
" Satire upon Wit," written expressly to correct 
the dissolute and immoral performances of the 
■writers of his time. With a ponderous attempt at 
hwnour, the good knight proposes, that a bank for 
wit should be established, and that all which had 
hitherto passed as curreut, should be called in, 
purified in the mint, recoined, and issued forth 
anew, freed from alloy. 

This satire was published in 1700, as the title- 
page bears ; but Mr Luttrell marks his copy 23d 
November, 1699.' It contains more than one 
attack upon our author. Thus, we are told, (wit 
being previously described as a malady,) 

•■ Vanme, that look'd on all (he danger past, 
Beoauae he 'scaped so long, is eeized at last; 
By p — J by hunger, and by Dryden bit, 
He grins and Boarls, and, in his dogf^ed fit, 
Frotha at the moath, acertain sign of wit." 

Elsewhere the poet complains, that the univer- 

I" debauch'd by Dryden and his crew, 
Turn bawds 10 vice, aud wicked aiuui pursue." 
ponrr, rrur he fre off the BtB^re unpilled, ccmplmniHg of lug-farf ami 

> Mr Mslone canceirei, thsl the Fablei were publLilud beforg the 
" Satire ujion Wit j" but lio hid nut thla eiidence nf the eontmr 
liofore hliD. It ii Ihererore Aaa, that Dryden endured a sennA 
■ttisk frotn BUAmale, before maUng any iep>y- 
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. Again, p. 14, 

« Dryden condemn, who taught men how to make, 
Of dances wits, an angel of a rake.** 

But the main ofiFence lies in the following pas- 
sage: 

« Set forth your edict ; let it he enjoin'd, 

That all defective species he recoin*d ; 

St £— m— t and lU-r hoth are fit 

To oyersee the coining of our wit. 

Let these he made the masters of essay, '\ 

They'll every piece of metal touch and weigh, > 

And tell which is too light, which has too much allay. J 

'Tis true, that when the coarse and worthless dross 

Is purged away, there will he mighty loss. 

E'en Congreve, Southeme, manly Wycherly, 

When thus refined, will grievous sufferers he. 

Into the melting pot when Dryden comes, 

What horrid stench will rise, what noisome fumes ! 

How will he shrink, when all his lewd allay. 

And wicked mixture, shall he purged away? 

When once his hoasted heaps are melted down, 

A chest-full scarce will yield one sterling crown. 

Those who will D — ^n's melt, and think to find 

A goodly mass of hullion left hehind, 

Do, as the Hihemian wit, who, as 'tis told. 

Burnt his gilt feather, to collect the gold. 

But what remains will he so pure, 'twill hear 
The examination of the most severe ; 
'Twill S^r's scales, and Talhot's test ahide, 
And with their mark please all the world heside." 

These repeated attacks at length called down the 
vengeance of Dryden, who thus retorted upon him 
in the preface to the Fahles : 

«< As for the City Bard, or Knight Physician, I hear his 
quarrel to me is, that I was the author of ' Absalom and 
Achitophd,' which, he thinks, is a little hard on his fanatic 
patrons In London. 
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vritl deal the more cliilly with his tfnj poems, be- 
le nolhing ill is to be ttpoken of Ihe dead ; and, thtrerorp, 
'ic manes of big ■ Arlhun.' I will only my, that 
It was not ibr this noble knight that I dren- the plan of an 
epic poem on King Arthur, inmyprsfaentiithe traiiBlBtian of 
JuTenal. The guardlnD angeln of klnedomt irere macAines 
too ponderous fur him to manage i and therefun he njected 
tbem, as Dares did the whirl-bat« of Eryx, wben thHy were 
throWD before Jilm by Entellus : yet from that preface, he 
plainly took his hint; for he began immediately upon the 
■tory, though he had the baaenesi not to acknowledge bia 
beDefactor, but, inatend nf It, to traduce me in a libel." 

Blackmore, who had perhaps thought the praise 
contained in his two last couplets ought to hare 
allayed Dryden's reBentment, finding that they 
iiuled in producing this effect, very unhandsotnely 
omitted them in his next edition, and received, as 
Trill presently be noticed, another flagellation in the 
last verses Dryden ever wrote. 

But a more formidable champion than Black- 
more had arisen, to scourge the profligacy of the 
theatre. This ivas no other than the celebrated 
Jeremy CoUier, a nonjuring clergyman, who pub- 
lished, in 1698, " A Short View of the Immorality 
and Frofaneness of the Stage." His qualities as a 
reformer are described by Dr Johnson in language 
never to be amended. 

" He was formed for a conlrovertist ; with suflScient learn- 
ing; with diction Tehemeutand pointed, though ofleo vulgar 
and incorrect ; with unconquerable pertinacity ; with wit Id 
the highest degree keen and sarcasllo; and with all than- 
powers exalted and invigorated by the just coniideneB In his 
cause. Thus qnallfied, and thus incited, he walked out to 
iMttle, and assailed at once most of the living writers, from 
Sryd™ to Dnrfey. His onset was violent : those passages, 
\rblcb, while they stood single had passed with little notice^ 
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Hrhen they were aecamulated and exposed together, exdted 
horror; the wise and the pious canght the alarm, and the 
nation wondered why it had so long suffered irreligion and 
lioentiousness to he openly taught at the puUic eharge." 

Notwithstanding the jastice of this description^ 
there is a strange nuxtore of sense aiid nonsense 
in Collier's celebrated treatise. Not contented with 
resting his objections to dramatic immorality npon 
the substantial gnmnds of Tirtne and religion, 
Jeremy labours to confute the poets of the 17th 
century, by drawing them into comparison with 
Plantns and Aristophanes, which is certainly judg- 
ing of one crooked line by another. Neither does 
he omit, like his predecessor Prynne, to marshal 
against the British stage those fiilminations direct- 
ed by the fathers of the church against the Pagan 
theatres ; although Collier could not but know, that 
it was the performance of the heathen ritual, and 
not merely the scenic action of the drama, which 
rendered it sinful for the early Christians to attend 
the theatre. The book was, however, of great ser- 
vice to dramatic poetry, which, from that time, was 
less degraded by license and indelicacy. 

Dryden, it may be believed, had, as his comedies 
well deserved, a liberal share of the general cen- 
sure ; but, however he might have felt the smart 
of Collier's severity, he had the magnanimity to 
acknowledge its justice. In the preface to the 
Fables, he makes the amende honorable, 

" I shall say the less of Mr Collier, because in many things 
he has taxed me justly ; and I have pleaded guilty to all 
thoughts and expressions of mine, which can be truly argned 
4»f obscenity, profanenese, or immorality, and retract them^. 



r360 XIF8 OF JOHN 

If he be my tmemr, lel blm triumph ; If 
IhttvegiTenbimi 
be gUd of my rej 
pen in the defence 

To this manly and liberal admission, he lias 
indeed tacked a. complaint, that Collier liad some- 

I tiroes, by a strained interpretation, made the evil 
aense nf which he complained ; that he had too 
much " horse-play in his raillery ;" and that, " if 
^e zeal for God's house had not eaten him up, 
it had at least devoured some part of his good 
manners and civility." Collier seems to hare been 
Bomewhat pacified by this qualified acknowledg- 
ment ; and, during the rest of the controversy, 
turned his arms chiefly against Congreve, who 
resisted, and spared, comparatively at least, the 
BuUen submission of Dryden. 

While these controversies were raging. Dry- 
den's time was occupied with the translations or 
imitations of Chaucer and Boccacio^ Among these, 
the " CharaL'ter of the Good Parson " is introduced, 
probably to conitite Milboume, Blackniore, and 
Collier, who had severaEy charged onr author with 
the wilful and premeditated contumely thrown upon 
the clergy in many passages of his satirical wri- 
tings. This too seems to have inilamed the hatred 
of Swift, who, with all bis levities, was strictly 
attached to his order, and keenly jealous of its 
honours.' Dryden himself seems to have been 

' Iq bis apology for " The Tale of a Tu!)," he points ODl ta 
the resentment of the clergy, " Iboje heavy Uliurate scrib- 
blers, prostitute in Ibeir reputations, Tioious in their lirei, 
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'consdotis of his propensity to assail churchmeii. 
" I remember," he writes to his sons, " the comisel 
you gave me in your letter ; but dissembling, al- 
though lawful in some cases, is not my talent; 
yet, for your sake, I will struggle with the plain 
>openness of my nature, and keep in my just resent- 
ments against that degenerate order r^ Milboume> 
and other enemies of our author, imputed this re- 
isentment against the clergy, to his being refused 
orders when he wished to take them, in the reign 
of Charles, with a view to the provostship of Eaton, 
or some Irish preferment.' But Dryden assures 
us, that he never had any thoughts of entering the 

and mined in their fortunes, who, to the shame of good sense, 
as well as piety, are greedily read, merely upon the strength 
.of hold, ftdse, impioos assertions, mixed with unmannerly 
reflections on the priesthood." And, after no great interval, he 
'mentions the passage quoted, p. 317, « in which Dryden, 
Ij'Estrange, and some others I shall not name, are levelled at ; 
who, having spent their lives in faction, and apostasies, and 
all manner of vice, pretended to he sufferers for loyalty and reli- 
gion. So Dryden tells us, in one of his prefaces, of his merits 
and sufferings, and thanks God that he possesses his soul in 
patience. In other places he talks at the same rate." 

* Dryden's Works, vol. xviii., p. 183. 

' Thus, in a lampoon already quoted : 

" Quitting my duller hopes, the poor renown 
Of Eaton College, or a Dublin gown.** 

Tom Brown makes the charge more directly. ** Bn^ 
prithee, why so severe always on the priesthood, Mr Bayes? 
What have they merited to pull down your indignation? I 
thought the ridiculing men of that character upon the stage, 
was by this time a topic as much worn out widi you, as love 
and honour in the play, or good fulsome flattery in the dedi- 
cation. But you, I find, still continue your old humour, to 
date from the year of Hegira, the loss of Eaton, or since ordeM 
were refused you. Whatever hangs out either black or green 
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chord. Indeed, his original ofFences of this knid 
may be safely ascribed to the fashionable practice 
after the Restoration, of langhin^ at all that wag 
accounted Kerioua before that period. And when 
Dryden became a convert to the Catholic faith, 
he was, we have seen, involved in an immediate 
■nd fiu-ious controversy with the clergy of the 
churcli of England. Thna, an unbeseeming Htrun 
fif raillery, adopted in wantonness, became ag'- 
grarated, by controversy, into real dislike and 
animosity. Bnt Dryden, in the " Character of a 
Good Parson," seems determined to show, that 
he could estimate the virtue of the clerical order. 
He undertook the task at the instigation of Mr 
Pepys, the founder of the library in Magdalea 
CoUe^ which bears his name ;' and has acoom- 
plighed it with equal spirit and elegance ; not for- 
getting;, however, to make his pattern of derieal 
merit of his own jacobitical principles. 

Another very pleasing performance, which en- 
tered the Miscellany called " The Fables," is the 
Epistle to John Driden of Chesterton, the poefa 
cousin. The letters to Mrs Stewart show the 
friendly intimacy in which the relations had lived, 

calaurais presenllfyoDr prize t and you would, bf yonrgood 
will, be u mortirying a vexation lo Ibe whole tribe, bi an 
nnbegettlng year, a utncateiutlon of briefa, or s voraciaiu 
Tisiior; so tbat I am of opinion, you hod much better bsTe 
mitten in your titlepage. 

The nme reproach li nrged by Settle. See Dryilen'a Worb^ 
»dL ii., p. 377-a. 

> Drydcn'a Woclu, to), zrili., p. 155. 
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mnoe liie oppositioa of the WMgs to King T¥1I* 
Ham's goTemment m some degree tmited tibat 
party in eonduct, tiboi^ not in motive, with the 
£iYOiirers of King James. Yet omr anthor^s strain 
of polidcs, as at first exfnressed in the epistle, wa» 
too severe f(nr his cousin's digestion. Some reflect 
lions npon the Dntdi allies, and their hehayiomr 
in ike war, were mnitted, as tending to reflect 
upon King WiUiam ; and the whole pieee, to avoicl 
the least chance of giving cikaace, was sobjected 
to the revision of Montagne, with a deprecation of 
his displeasure, an entreaty of his patronage, and 
the humiliating offer, that, althoc^h repeated cor-- 
rection had already purged ^e spirit out of the 
poem, nothing should stand in it relating to public 
affidrs, without Mr Montagues permission. What 
answer "full-blown Bufo* returned to Dryden'si 
petition, does not appear ; but the author's oppo- 
sition principles were so deeply woven in with the 
piece, that they could not be obliterated without 
tearing it to pieces. His model of an English 
member of parliament votes in opposition, as Iw 
€k>od Parson is a nonjuror, and the Fox in the 
£a.ble of Old Chaucer is translated into a puritan.^ 

^ There was, to be sare^ in the provoking ecmples of that: 
rigid sect, something' peculiarly tempting to a satirist. How 
is it possible to forgive Baxter, for the affectation with whidb 
he records the enormities of his ehildliood ? — " Thoagh nrjr 
conscience,*' says he> '^irould trouble me when I sinned, yefe 
divers sins I was addicted to, and oft committed against my 
conscience, which, for the warning of others^ I will her» 
ctmfess to my shame. I was nraoh addicted to the exeesntS' 
ffhdtonotts eating of appleB and peon, which I think laid th» 
foundation of the imbecility and flatiilen«y (^ my stomafllii^ 
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The epistle was highly acceptable to Mr Driden 
of Clhe^terton, who acknowledged the immortality 
caiiferred on him, hy " a noble present," which 
family tradition states to have amounted to L.500.' 
Neither did Dryden neglect ao fair an opportunity 
to avenge himself on his personal, as well as his 
political adrersariea. Milboume and Blackntore 
receive in the epistle aevere chastisement for their 
assaults upon his poetry and private character : — 
" What bfip from art's endeavours can wb havB ? ") 

Uuibbons but guesses, nor is sure to rare; >■ 

But Maurus Bivcepa whole parishes, and peoples every gniTeiJ 
And no mare mere; to mBDliixd will use^ 
Than wlien lie robb'd and murder'd Maro's nrose. 
WouWat thou be »00D despatch'd, and perisli whole. 
Trust Maurus with thy life, and Milhourne with thy lonl." 
Referring' to another place, what occnrn upon 
the style and execution of the Fables, I have only 
to add, that they were published early in spring 
1700, in a large folio, and with the " Ode to Saint 
Cecilia." The Epistle to Driden of Chesterton, 

which mused the bodily oBlamitiea of my life. To thisead, 
and to coDcur wilh nHughty boys that gloried in erll, 1 hsTe 
ort gone into other men's orchards, and stolen the froll, whea 
I had enough at home." There are six other retntctationa of 
Bimilar enormities, when he concludes :—" Thew were axj 
sins in my childhood, as to whieh, conseiciice troubled in« 
for a great while before they were orercome." Baxter was 
a pious and worthy man ; but can any one read this confea. 
aion without thinking of TartufTe, who subjected hiinidf to 
penaace for killing a flea, with too much ooger? 

1 See Drydcn'i Works, toL xvlll., p. 180. Mr Malone 
thinks tradition has confounded a present made to the poet 
himself, probably of L.lOO, with a legacy bequeathed to hia 
■on Charles, which last did amount to L.SOO^ but which 
Charles lived not to receive. 



ku. 
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.and a translation of the first Iliad, must have more 
than satisfied the mercantile calculations of Tonson, 
since they contained seventeen hundred verses 
above the quantity which Dryden had contracted 
to deliver. In the preface the author vindicated 
himself with great spirit against his literary adver- 
saries ; makes his usual strong and forcible remarks 
on the genius of the authors whom he had imitated ; 
and, in this his last critical work, shows all the 
acumen which had so long distinguished his powers. 
The Fables were dedicated to the last Duke of 
Ormond, the grandson of the Barzillai of ^^ Absa- 
lom and Achitophel," and the son of the heroic 
Earl of Ossory ; friends both, and patrons of Dry^ 
den's earlier essays. There is something affecting 
in a connexion so honourably maintained; and 
the sentiment, as touched by Dryden, is simply 
pathetic. 

'* I am not vain enough to boast, that I have deserved the 
Talue of so illustrious a line ; but my fortune is the greater, 
that for three descents they have been pleased to distinguish 
my poems from those of other men ; and have accordingly 
made me their peculiar care. May it be permitted me to say, 
that as your grandfather and father were cherished and 
adorned with honours by two successive monarchs, so I have 
been esteemed and patronised by the grandfather, the father, 
and the son, descended from one of the most ancient, most 
conspicuous, and most deserving families in Europe." 

There were also prefixed to the " Fables," those 
introductory verses addressed to the beautiful Du- 
chess of Ormond,^ which have all the easy, felicL- 

1 She is distinguished for beauty and virtue, by the author 
of « The Court at Kensmgton." 1699-1700. 

<• So Ormond'B graceful mien attracts all eyes. 

And nature needs not aik from art supplies ; ' 
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toug, and Sprightly gallantry, demanded on sack 
oecaeions. The incense, it is suid, was acknon^ 
ledg«d by a present of L.dOO ; a donatjon worthy <^ 
the splendid house of Ormond. The sale of the 
"Fables" was surprisingly slow: even the death 
of the author, which has often sped away a linger- 
ing impression, does not seem to have increased the 
demand ; and the seccnd edition was not printed 
till 1713, when Dryden and all his immediate 
descendants being no more, the sum stipulated 
upon that event waa ptud by Tonson to Lady Sa- 
ving, daughter of one of Lady Elizabeth Dryden's 
brothers, for the benefit of bis widow, then in a state 
of lunacy. 

The end of Dryden's labours was now bst 
approaching ; and as his career b^an upon the 
stage, it was in some degree doomed to terminate 
there. It is true, he never recalled his resolution 
to write no more plays ; bat Vanburgh having 
about this time revised and altered for the Dmry- 
lane theatre, Fletcher's lively comedy of " The 
Pilgrim," it was agreed that Dryden, or, as one 
account says, his son Charles, ' should hare the 
profits of a third night, on cooditioa of addii^ to 

An tlr of grandBnTfthinpi through ETery put, 

Aod In h#r haAutH>iia form la placed the nablflat heart t 



' Gildoo, in his « Comparison btlween the Stages"—" N»y 
Uien," sajTB the whola parly at Drury-lane, "well even put 
• The Pilsrlm' upon him."—" Ay, Tuith. to we will," saya 
Srydeii : " »nd if you'll let my ion have the praliti of ttaa 
third night, I'll give you a Secular Masque."—" Done," aaja 
du Home ; ** ud w tbc kupin wie Mrack." 
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the piece a Secular Masque^ adapted to the mxj^ 
posed terminatioii of the seyenteenth century;^ 
ft Diabg^e in the Madhouse between two Distract- 
ed Lovers ; and a Prolo^e and Einh>gue. The 
Secular Masque contuns a beautiful and spirited 
delineation of the reigns of James L Gharks I. and 
Charles 11^ in which the influence of Diana, Mars^ 
and Venus, are supposed to have respectiyely pre- 
dominated. Our author did not renture to assign 
a patron to the last years of the century, though 
the expulsioit of Saturn might hare given a hint 
for it. The music of the Masque is said to have 
been good ; at least it is admired by the eccentric 
author of John Bunde.' The Prologue and Epi- 
logue to '^ The Pilgrim,** were written within 
twenty days of Dryden's death ;^ and thdbr spirit '. 
equals that of any of his satirical compositions. 
Theya£Pord us the less pleasing conviction, that 
even the last fortnight of Dryden's life was occupied 
in repelling or retorting the venomed attacks of his 
literary foes. In the Prologue, he gives Black- 
more a drubbing which would have annihilated 

* I. e. Upon the 25th March, 1700; it being sappoeed, (as 
by many in our own time) tliat the century was concluded so 
soon as the hundredth year commenced;— <a8 if a play was 
•ended at the hegmmng qfthefftk act, 

* It was again set by Dr Boyc^ and in 1749 performed in 
the DniryJane theatre, with great suceen. 

' By a letter to Mrs Stuart, dated the Ilth April, 1700, it 
appears they were then only in his contemplatioa, and the 
poet died upon the first of tha suceeediiif month. Dryden's 
Works, voL xviii., p» 188. 
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any author of ordinary modesty; but tbe knig^tt' 
was as remarkable for his powers of endurance, as 
some modern pugilists are said to be for the quality 
lecbnicaUy called ioHom. After Laving been "bray- 
ed in a mortar," as Solomon expresses it, by every 
wit of bis time, Sir Ricbard not only surviTed to 



One woald bate thought hB could no longer Jogj 
Bnl Arlhor w». a levol. Job's a hog. 
7n»v thODg-h ha cnpt, yetillUhe kfpt In light; 
ButAerehefounlen In, and slnki downright. 
Had he prEparBd us, and beea dull hy rule, 
Toblt had Gnt beco lurued to ridlFule ; 
Bnc DOT bold SrltDD, withoot feai or Bve. 
O'erleapi st once the »holo ApiKrypha ; 



ir, wid one dulib'il ths knight." 



J 
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oommilriiew offences agidnst ink and paperjbntliad' 
Mst^etien, his admirers, abd his panegyrisfej among" 
l^at immerons and soher class of readers, ^hiE^ 
iMnk that genins consists in good intention. ^ Iti^ 

' ^ One of these well-meaning persons insulted the ashes 6f^ 
jdryden while they were still watm, in " An Epistle toSIlP' 
Blehard Blackmore, occasioned hy the New Session of thv 
Poets." IMarked hy Mr Luttrell, Ist NoTemher, 170a 

" His mighty Dryden to the shactes ia gone, 

And Congreve leaves successor of his throne : 

Though ionf befbre his final exit henee. 

He was himself an abdicated Prince ; 

Disrobed of all regalities of state, 

Drawn by a hind and panther from his seat. 

Heir to Mb plays, his fables, and his tales, 

Congreve is the poetic prince of Wales ; 

Kot at St Oermains, bat at Will's, his court. 

Whither the subjects of his dad resort ; 

Where plots are hatch*d, andcoaodls yet nnknorlrA^ 

How young Aseanius may ascend the throne. 

That in despite of all the muses' laws. 

He may rerenge his injured father's canse. 

Go, nauseous rhymers, into darkoess go, , 

And view your monarch in the shades below. 

Who takes not now from HeKeon his drink. 

But sips from Styx a liquor black a^ ink ; 

Like Sisyphus, a restless stone he turns. 

And in a pile of his own labours bums ; 

Whose curling flames most ghastly fiends do raise. 

Supplied with fuel firom his impious plays ; 

And when he fain would puff away the fiarae, 

One stops his mouth with bawdy Limberham ; 

There, to augment the terrors of the place. 

His Hind and Panther stare him in the face ; 

They grin like devils at the cursed toad. 

Who made them draw on earth so vile a load. 

Could some infernal painter draw the eight, %■ 

And once transmit it to the realms of light, > 

It might our poets from their sins afiVlght : ) 

Or could they hear, hew- there tfate-sons of verse 

In dismal yells their tertores do express ; 

How Bcorch'd with ballads on the Stygian shbfe. 

They horrors in a disanal chorus roar \ 

Or see liow the- lanMat' AoeS -fafs grftiOiiir 1>ear, 

Crown'd with a wreath of fiaming sulphur thera^ .- 

VOL. I. 2 A 
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the Epilogue, Dryden attacks CoUier, but with 
more courteous weapons : it 13 rather a palliation 
than a defence of dramatic immorality, and cont^ns 
nothing personally ofiensive to Collier. — Thtis so 
dearly was Dryden's preeminent reputation pur- 
chased, that even his last hours were embittered 
with controversy ; and nature, over-watched and 
worn out, was, like a besieged garrison, forced to 
obey the call to arms, and defend reputation even 
with the very last exertion of the vital spirit. 

The approach of death was not, however, bo 
gradual as might have been expected from the 
poet's chronic diseases. He had long suffered 
both by the gont and gravel, and more lately the 
erysipelas seized one of his legs. To a shattered 
frame and a corpulent habit, the most trifling acci- 
dent is often fatal. A slight inflammation in one 
of his toes, became, from neglect, a gangrene. Mr 
Hobbes, an eminent surgeon, to prevent mortifica- 
tion, proposed to amputate the limb ; but Dryden, 
who had no reason to be in love with hfe, refused 
the chance of prolonging it by a doubtfiJ and 
painful operation.' After a short interval, the 
catastrophe expected by Mr Hobbes took place, 



' AccordLng to Ward, hia eipreBsIona were, "that hew 
an old man, and had not long to Htb by course of Datore, u 
(lierefarB did not care to part wiLh one limb, at Bueh an ag 
Id preserrs an nncamfortabte lif« on th« rest."— Xoadnt ^ 
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and Dryden, not long surviying the oonseqnencesy 
left life on Wednesday morning, Ist May, 1700, 
at three o'clock. He seems to have been sensible 
till nearly his last moments, and died in the Roman 
Catholic futh, with submission and entire resigna- 
tion to the divine will; "taking of his friends,'' 
says Mrs Creed, one of the sorrowful number, << so 
tender and oblig^g a farewell, as none but he 
himself could have expressed." 

The death of a man like Dryden, especially in 
narrow and neglected circumstances, is usually an 
alarum-bell to the public. Unavailiiig andonutual 
reproaches, for unthankful and pitiless negligence, 
waste themselves in newspaper paragraphs, elegies, 
and funeral processions ; the debt to genius is then 
deemed discharged, and a new account of neglect 
and commemoration is opened between the public 
and the next who rises to supply his room. It 
was thus with Dryden : His family were preparing 
to bury him with the decency becoming their 
limited circumstances, when Charles Montague, 
Lord Jefferies, and other men of quality, made a 
subscription for a public funeral. The body of the 
poet was then removed to the Physicians' Hall, 
where it was embahned, and lay in state till the 
13th day of May, twelve days after the decease. 
On that day, the celebrated Dr Garth pronounced 
a Latin oration over the remains of his departed 
friend ; which were then, with considerable state, 
preceded by a band of music, and attended by a 
numerous procession of carriages, transported to 
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"WestminBter Abbey, and depositeil between the 
graves of Chaucer and Cowley. 

Tbe malice of Dryden's contemporai'ies, which 
he had expericaced through life, attempted to ti 
into burlesque these funeral honoars. Parquhar, 
the comic dramatist, wrote a letter containing' a 
ludicrous account of the funeral ; ' in which, as At 
Malone most justly remarks, he only sought t» 
amuse his fair correspondent by an assemblage of 
ludicroni and antithetical expressions and ideas, 
wfuch, when accurately examined, express little 
more than the bustle and confusion which attends 
every funeral procession of uncommon splendour. 
Upon this ground-work, Mrs Thomas (the Corinna 
of Pope and Cromwell) raised, at the distance of 
thirty years, the morvellousi structure of fable, 
which has been copied by all Dryden's biographers, 
till tlie industry of Mr Malone has sent it, with 
other figments of the same lady, to " the grave of 

' " I come now from Mr Dryden's funeral, where wb had 
an Ode ia Horace sung, instead of David's Fsslms; whenca 
you may Quit, that wo don't think a poet worib Cbriilian 
iurial. The pomp of (he cersmonf wss a kind of rfaspswlyv 
and Ktter, 1 think, for Hudibrns, than himj because tha 
cBTolcade was mostly barlnque: but bEWaisti extraordinary 
man, andburiednfter an extrADTdinary fuhian; for X do be- 
lieve Ibere was never Bucb another burial aecD. Thearatian, 
indeed, was great and Ingenlooa, worthy the subject, and like 
the author i whose preseriptiona cnu restore tbe living, and 
liis pen embalm the dead. And so much for Mr Dryden ; 
wlioH.buiialwa* thBBameasbislifer--variety, and not of b 
pifpa; — the quality and mob, farce and heroict ) the auUlm* 
■nd ridicule mixed in a piece; — great Cleopntrs in a hacknej 



^ 
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mXl tke Capi;dets."^ ^lie appears to have be«ti 
«emething assisted by a burlesque ecoount of t^ 
ifuneral, imputed by Mr Malone to Tom BroWB» 
-*wiio certainly continued to insult Dryden's memory 
whenever an oppcurtunity offered.^ Indeed, Mrs 

^ Those who wish to pertue this memorable romance, may 
find it in (Dryden's Works) vol. xvlli. p. 200. It was first 
published in «, Wilson's Life of Congreye," 1780. Mr Malone 
lias saccessfiiHy shown, that it is fidse in almost all its parts ; 
for, independoitly of the extreme improbability of the whole 
story, it is dear, from Ward's account, written at the time^ 
' that Lord JeiSferies, who, It is pretended, interrupted the fune- 
ral, did, in fact, largdy contribute to it. This also appears 
irom a paragraph, in a letter from Doctor, afterwards Hshc^ 
Tanner, dated May 6th, 1700, and thus giyen by Mr Malone : 
— ** Mr Dryden died a papist, if at all a Christian. Mr Mon- 
tague had given orders to bury, him; bat some lords (nSj 
Lord Dorset, Jefferies, &G.) thinking it would not be iplem- 
41d enoi^^h, ordered him to be carried to Russel's : there he 
was embalmed ; and now lies in state at the Physicians' Col. 
lege, and is to be buried with Chaucer, Cowley, &c., at West- 
minster Abbey, on Monday next,**'^MSS. BdUard, in JSibL 
Bodl. vol. iv., p. 29. 

* The foU owing lines are given by Mr Malone as a sped- 
Xuen: 

'* Before the heatse the mooming hautboys go. 
And screech a disttial soand of grief and woe : 
More dismal notes from bogtrotters may fall. 
More dismal plaints at Irish f aneral ; 
But no such floods of tears e'er stopped our tide. 
Since Charles, the martyr and the monarch, died. 
The decency and order first describe. 
Without regard to either sex or tribe. 
The sable coaches led the dismal van. 
But by their side, I think, few footmen ran $ 
Kor needed tiiese ; the rabble fill tiie streets. 
And mob with mob in great ^Usorder meets. 
See next the coaches, how they are accouter'd 
Both in the inside, eke and on the outwafd : 
One p— y spark, one sound as any roach* 
One poet and two fiddlexs hn a coach s 



Thomas herself quotes this last respectable autho- 
rity. It must be a well'conducted and unconunon 
public ceremony, where the pliilosopher i»n find 
nothing to condemn, nor the satirist to ndicole ; 
yet, to our imagination, what can be more strildng-, 
thui tliQ procession of talent and rank, which 
escorted the remains of Drvden to the tomb of 
Chaucer ! 

The private character of the individii^ hit 
personal appearance, and rank in society, are the 
urcomstances which generally interest the public 
most immediately upon his decease. 

We are enabled, from the various paintings and 

en^avings of Dryden, as well as from the less 

flattering delineations of the satiriats of his time, 

to form a tolerable idea of his face and person. In 

youth, he appears to have been handsome,' and of 

a pleasing countenance ; when his age was more 

advanced, he was corpulent and florid, which 

I procured hiiq the nickname attached to him by 

H Rochester.' In his latter days, distress and dlsap- 

B pointment probably chilled the fire of his eye, and 

H the advance of age destroyed the animation of his 

I countenance/ Still, however, his portraits bespeak 



The plsyhDU 
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the look and features of genius ; especially that in 
which he is drawn with his waving grey hairs. 

In disposition and moral character, Dryden is 
represented as most amiable, by all who had access 
to know him ; and Eis works, as well as letters, 
bear evidence to the justice of their psmegyric. 
Congreve's character of the poet was drawn doubt- 
less favourably, yet it contains points which de- 
monstrate its fidelity. 

*' Whoeyer sliall censure me, I dare be confident, you, my 
lord, will excuse me for any thing that I shall say with due 
regard to a gentleman, for whose person I had as just an affec* 
tion as I have an admiration of his writings. And indeed 
Mr Dryden had personal qualities to challenge both love and 
esteem from all who were truly acquainted with him. 

** He was of a nature exceedingly humane and compassion* 
ate; easily forgiving injuries, and capable of a prompt and 
sincere reconciliation with them who had offended him. 

** Such a temperament is the only solid foundation of all 
moral virtues and social endowments. His friendship, where 
lie professed it, went much beyond his professions ; and I have 
been told of strong and generous instances of it by the persons 



Masten," by J. E. (John Elsum), Esq., Sro* 1700, Mr Malone gives 

the following lines : 

The Efllgies of Mr Dbtden, by Closterman, 
£pig» clxiy. 
" A sleepy eye he shows, and no sweet feature. 
Yet was Uideed a favoorite of nature : 
£ndow*d and graced with an exalted mindf 
With store of wit, and that of every kind. 
Jarenars tartness, Horace's sweet air. 
With Virgil's force, in him concenter'd were. 
But though the painter's art can never show it. 
That his exemplar was so great a poet. 
Yet are the lines and tints so subtly wrought. 
You may perceive he was a man of thought. 
Closterman, 'tis confess'd, hss drawn him well* 
But short of Absalom and AchitopheL** 
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tbemselTei whu mceiTed [hem, though hii hereditary incoma 

" An hii mftdiop had be«D Teiy extenslvei so vras ha vEtj 
lift|)py In B Tuemary, tenacious of evfry thiog tb&t he hod 
reul. He waa out murn poueued of knowledge, than he wu 
GomniiuiicatJTe of it. But (hen hia commuiii cation of it wn 

Jiut nidi, and went sa far, aa, by the natoral turna of the dis- 
OmrH In wliich he was engaged, it waa necnaarily promoted 
m required. He was eitreme ready and gentle in hli oirrec. 
tlon of the errars of any writer, who thonght fit to consult 
him; and full as ready and patient to admit of the reprebetl- 
sion of aChen, in respect of his own oyergight or miBtaka. 
He was of very easy, 1 may sayj of Ycry plensiag Bcoesa ; Imt 
■ometlLiDg Hlovr> and, as it were^ diffident in hia advances 1p 
otben. He had aomelhing in his nature, that abhorred intra. 
aion into any Bociety whatsoever. Indeed, it is tu be regretted^ 
that ha was rather blameable in the other extreme; for, by 
that means, lie was personally less known, and, conseqauitly. 
his character might become liable both to miaapprehanaions 
and taiirqireBentatioDs. 

" Ta the best of my knowledge and ubieiTatioa, be wu^ 
of all the men that ever I knew, one of the must laodeai, and 
the most easily to ba discountenanced in his appioaLChes either 

Thia portrait is from tte pen of friendship; yet, 
if we consider all the circiuustaaces of Dryden's 
life, we ciuinot deem it much exaggerated' For 
about forty years, his character, personal and lite- 
rary, waa the object of assault by every suballarn 
scribbler, titled or untitled, lanreated or pilloried. 
" My morals," he himself has said, " have been 
Eufficiently aspersed ; that only eort of reputatiou, 
which ought to be dear to every honest man, and ia 
to me," In Bucb au assault, uo weapon would 
remain unliandled, no charge, true or falae, luipre- 
f erred, providing it was hut plausiblei Such 
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.^qualities, tlier«fore, as we do not, in such carcnm- 
stances, find excepted against, must surely he 
admitted to pass to the credit of Dryden. His 
4daang!e of political opinion, from the time he entered 
life under the protection of a fairourite of Crom- 
<weU, might have argued instahility, if he had 
changed a seoond time, when the current of power 
^nd popular opinion set against tiie doctrines of the 
Reformation. As it is, we must hold Dryden to 
have acted from conviction, since personal interest, 
had that been the ruling motive of his political 
ccmduct, would have operated as strongly in 1668 
as in 1660. The change of his religion we have 
•elsewhere discussed; and endeavoured to show, 
that, although Dryden was unfortunate in adopting 
the more corrupted form of our religion, yet consi- 
dered rdatively, it was a fortunate and laodable 
<^nviction which led him from the mazes of scepti- 
cism to become a catiiolic of tiie communion of 
Rome. ^ It would be vain to maintain, that in his 
early career he was free from the follies and vices 
of a dissolute period ; but the absence of every 
positive charge, and the silence of numerous accu- 
sers, may be admitted to prove, that he partook in 
them more from general example than inclination, 
and with a moderate, rather than voracious or 
findistinguishing appetite. It must be admitted, 
that he sacrificed to tiie Belial or Asmodeus of tiie 
age, in his writings ; and tiiat he fi)rmed his taste 
upon the licentious and gay society witii whidi he 

^ See ante, ]^ 2S(k 
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mingled. Bat we have tho testimony of one wiro 
knew him well, that, however loose his comedies, 
the temper of the author was modest ; ' his indeli- 
cacy was like the forced impudence of a. bashfiil 
n ; and Rochester has accordingly upbraided 
him, that his licentiousness was neiUier natural nor 
seductive. Dryden had unfortnnately conformed 
enough to the taste of his age, to attempt that 

e mode of wit," as it is termed by the sud 
noble author, whose name has become inseparably 

Bcted with it ; hut it sate awkwardly upon his 
natural modesty, and in general sounds iraperdnent, 
as well as disgusting. The clumsy phraseology of 
Burnet, in passing censure on the immorality of 
the stage, after the Restoration, terms " Dryden, 
the greatest master of dramatic poesy, a monster 
of immodesty and of impurity of all sorts." The 
expression called forth the animated defence of 
Granville, Lord Lansdowne, om- author's noble 



"All who knew him,' 
WRS not hla cbnrnr.ter. 
desty, tbnl modesty iu to 
hurt hi) foi 



e It. He was," ndda he, " 
ilred, by all the great nieji of the age J 



said Lansdowne, " can testify this 
le was m much a stranger toimmo- 
I great a degree vrra his ikUiag : be 
!d of it, and never could 



la compiwr, the modeBleB 



lurity, Hlswrilinga 

ncine. In IT49, Btready 
e : " Poslerily ii abHh 
roiced to be a uUriit, 
bs readiest to help the 
a are horriblj fnU of 
implalsanee. Ha waa. 
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will do immortal honour to his name and country, and his 
poems last as long, if I may have leave to say it, as the Bishop^ 
sermons, supposing them to he equally excellent in their 
ldnd."» 

The Bishop's youngest son, Thomas Burnet, in 
replying to Lord Lansdowne, explained his father's 
last expressions as limited to Dryden's plays, and 
showed, hy doing so, that there was no foundation 
for fixing this gross and duhious charge upon his 
private moral character. 

Dryden's conduct as a father, husband, and mas- 
ter of a j&mily, seems to have been afPectionate, 
faithful, and, so far as his circumstances admitted^ 
liberal and benevolent. The whole tenor of his 
correspondence bears witness to his paternal feel- 
ings; and even when he was obliged to have 
recourse to Tonson's immediate assistance to pay 
for the presents he sent them, his affection vented 
itself in that manner. As a husband, if Lady 
Elizabeth's peculiarities of temper precluded the 
idea of a warm attachment, he is not upbraided 
with neglect or infidelity by any of his thousand 
assailants. As a landlord, Mr M alone has informed 
us, on the authority of Lady Dryden, that ^^his 
little estate at Blakesley is at this day occupied 
by one Harriots, grandson of the tenant who held 
it in Dryden's time ; and he relates, that his grand- 
father was used to take great pleasure in talking 
of our poet. He was, he said, the easiest and the 
kindest landlord in the worlds and never raised 

1 Letter to the author of ** Reflections Historical and Poli* 
tical." 4to, 1732. 



r 



360 UF£ OF JOHK BRYSEN. 

the rent dnring the whole time he poesesaed the 

Some circnmstances, however, may seem to 
degrade bo timiable a private, to BubUme a poetiral 
character. The license of his comedy, as we hav^ 
seen, had for it only the ^ulogy of universal 
example, and must be lamented, though not ex- 
cused.' Let us, however, remember, that if in the 
hey-day of the oiciry monarch's reign, Drydeu 
ventured to m^tuiii, that, tlie prime end of poetry 

1 [*' Our editor erinces in behalf of Drydfn** Tnoratchanfr- 
ter, B biu excusable enough, in bim, but by which we are not 
to forcibly iwaycd. The mwkneBS and modesty which Con- 
gnjre and others largely nseribe lo him, mast be taken, we 
oonceiTe, wltb aome ullowance. Neither nf these qualities Is 
«sily dbcoYDTable in hi) writings. The best pan of hia 
character seems to have been his gratitude, which, thoogfa 
■errile, was ■mcere. In other respects, there Is little eoongh 
40 pr^ae. The Indelicacy of his dramatic writings Ii lng«- 
nioualy shifted upon thea^ in "which he lived; bat we tttr 
this spology IcBTes aomethlTig waDtiog. He haa not bft Ah 
fault ut the doors af the theatre; it runs through Hlmoct all 
his poems; and indicates, not so much s voluptuous fiunry, 
Mt a radical depravation and coarsentu of feeling. It ii indeed 
this moral apathy, this ignorance of Tirtuous etnotion^ which 
u the cardinal defect of hia poetry. He seems not lo plead 
that eicoiB whldi men of genius DTdinorliy moke for the 
errors of their lives ; video miHara proboqus, dclirnara teipar. 
There is rarely any thing reSned, any thing ennobled is his 
Bentimenls; for surely the insipid lore of PalamoD Is as (ir 
from the one, as the fustian of Almanior is from the athn. 
In practical virtue, we would not rate the charaMer of Fopt 
very high; but with what digniSed feelings must he hava 
been invested for the moment, when be wrote the opistla to 
J^ord OiTord! This tone was quite unknown to Dryden; 
it was a strain of a higher mood : and he could as easily hava 
maohed the pathos of Elaiw, as the moral subllma of IhEi 
«plitle."— IIallau, i'iiin, Bei>. 1808,] 
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being pleasure, the nuues ought not to be fetterecl. 
by the chains of strict deoorum ; yet in his nior». 
advanced and sobei* mood, he eyinced. sinoere re-» 
pentance for his trespass, by patient and unresisting- 
submission to the coarse and rigorous chastisement: 
of Colliar. If it ia allied, that, in the fury of hia*. 
loyal satire, he waa notalways solicitouaconoeniing 
its justice, let us^make allowance for the prejudice' 
of party, and consider at. what advantage^ after 
the lapse of moreF than a century, and through 
the medium of impartial history, we now yiew 
characters, who w^e only known to tiieir oontem-p> 
poraries as zealous partisans of an opposite and. 
detested faction. The moderation of Dryden^a 
reprisals, when provoked, by the groasest oalnmny: 
and personal insult^ ought also to plead in his. 
favour. Of the hundreds who thus assailed, net. 
only his literary, but hia moral reputation, he has'^ 
distinguished Settle and Shadwcdl alone by am 
elaborate retort. Those who look into Mr Luttrel's . 
collections, will at once see the extent of Dryden!a 
sufferance, amd the linnted degree of his retaliation*^. 
The extreme flattery of Ihyden's dedicatians: 
has been objected to him, as a fault of amoppositeFi 
description; and perhaps no writer has equalled 
him in the profusion and elegance of his adulatioB* 
*' Of this kind of meanness,'' says Johnson, " he.* 
never seems to decline the practice, or lament the : 
necessity. He considers the great as. entitled tot^^ 
encomiastic homage, and brings praise rathw as a 
tribute than a gift ; more delighted with the ferti^ 
lity of Ua inv^tti(^.tfaaa jnoctified hy.tbe.prostita^.' 
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tion of his judgment." It may be noticed, in pal- 
liation of this heavy charge, that the form of ad- 
dress to superiors must be judged of by the mannen 
of the times ; and that the adulation contained in 
dedications was then as much a matter o( coors^ 
u the words of submissive style which still precede 
&e subscription of an ordinary letter. It ia pro- 
bable, that Dryden considered his pan^j^yrics M 
merely conforming with the iiishion of the day, and 
rendering;unto Cffisar the things which were CBesar'% 
— attended with no more degradation than the pay- 
ment of any other tribute to the forms of politeness 
and usage of the world. 

Of Dryden's generd habits of life we can form a 
distinct idea, from the evidence assembled by Mr 
Malone. His mornings were spent in study j he 
dined with his family, probably about two.jo^clock. 
After dinner he went usually to Will' s Co flee- 
house, the famous rendezvous of the wits of the 
time, where he had his established chair by the 
chimney in winter, and near the balcony in aonuner, 
whence he pronounced, ex cathedra, his opinion 
upon new publications, and, in general, npon all 
matters of dubious criticism.' Latterly, all who 



■ Si!e Dryden's Works, vol. xi., p. 52, note; vol. nill., 
p. 224. From tlie poun in the pusage last quoled, it aeenu 
that the original aign of Will's CoiFce-liouse liad been a eow. 
It was changeii, however, to a roie, in Dryili^n's lime. Thia 
wiCs' cDlfee-boUH was ailuated at the end of Hoff-Btreet, OD the 
north side of Rassel-etreet, and frequented by all who made 
any pretence to liternlure, or criticism. Thffir company, it 
would aeem, ivas attended with more honour than profit; 
for Dennis describn William Erwin, or Urwin, who kept the 
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liad occasion to ridicule or attack him, represent 
him as presiding in this little senate. His opinions, 
however, were not maintiuned with dogmatism; 
and we have an instance, in a pleasing anecdote 
told by Dr Lodder, ^ that Dryden readily listened 
to criticism, provided it was just, from whatever 
imexpected and undignified quarter it happened to 

house, as taking refage in Whitefriars, then a place of asylum, 
to escape the clutches of his creditors. << For since the law,*' 
says the critic, « thought it just to put Will out of its protec 
tion, Will thought it but prudent to put himself out of its 
power." 

^ The Dean of Peterborough — « I was,** says he, « about 
serenteen, when I first came to town ; an odd-looking boy, 
with short rough hair, and that sort of awkwardness which 
one always brings out of the country with one: however, in 
spite of my bashfiilness and appearance, I used now and then 
to thrust myself into Will's, to have the pleasure of seeing the 
most celebrated wits of that time, who used to resort thither. 
The second time that ever I was there, Mr Dryden was speak- 
ing of his own things, as he frequently did, especially of such 
as had been lately published. * If any thing of mine is good,* 
says he, * 'tis my Mac-Flecknoe ; and I value myself the more 
on it, because it is the first piece of ridicule written in heroics.' 
Lockier overhearing this, plucked up his spirit so far, as to say, 
in a voice just loud enough to be heard, that Mac-Flecknoe wais 
a very fine poem, but that he had not imagined it to be the 
first that ever was wrote that way. On this Dryden turned 
short upon him, as surprised at his interposing; asked him 
how long he had been a dealer in poetry ; and added, with a 
smile, — < But pray, sir, what is it, that you did imagine to 
have been writ so before ? ' Lockier named Boileau's Lvtrin, 
and Tassoni's Secchia Rapita ; which he had read, and knew 
Dryden had borrowed some strokes from each. < 'Tis true,' 
says Dryden ;— < I had forgot them.* A little after, Dryden 
went out, and in going spoke to Lockier again, and desired 
him to come to him the next day. Lockier was highly delight- 
ed with the invitation, and was well acquainted with him as 
long as he lived. 'WMalonx, voL i., p. 481.^ 
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Qome. In general, however, it may be supposed, 
that few ventured to dispute liis opinion, or place 
themselves in the gap between him and the olrjeet 
of his censure. He was moat falsely accnsed of 
carrying literary jealousy to such a length, as fdo- 
njously to encourage Creech to venture on a trODa- 
lation of Horace, that he might lose tlie dxaraenr 
be bad gained by a version of Lucretius. Batthi» 
is positively contradicted, upon the authority of 
Boutheme.' 

We have so often stopped in our narratiTe of 
Sryden's life, to notice the respectabilitji^af his 
general society, that little need here be said on Ae- 
Bubject. A contemporary authority, the referenw 

' " I hsve often heard," says Mr George Ruudl, '• that MP 
Dryden, dissatisfied and envious ot the nputHt[on Creech 
iditatned by hla tranilatlon of Lacrelius, purposely sdvbed 
hiia (D undertake Horace, to which be kneir bim unequal, 
that be might by his ilt perfarmance lose the fama be had 
acquired. Mr Soatheme. author of ' Oroonoho,' set me -right 
asto the conduce of Mr Dryden inlhis affair jeOirming, tbu, 
Ining one pvening at Mr Dryden's lodgings, in caiiipBI>7Wf(h 
Mr Creech, and some other ingenious men, Mr Creech lold 
Ihe company of bis design to translate Horace; from iriikjt 

tempt which hia geainswas not adapted to, and whish wouU 
Tisk his losing the good nplnioa the world had oF him, by hi* 
mccessful tranilatioQ of Lucrelini. I thought it [ovper t» 
scqnaint you with this drcumstanee, since it rescne* the &»e 
«f oneof our grenlesi poets from the ImpulBtion of envy and 
nudeioleoce." (Seealeo, npon thiesubjeci. a note on page SOO 
of Dryden's Works, Tid.vilL) Yet Jacob Tonson told Spenn, 
" that Dryden would coropllment Crowno when a play of hts 
faatd, bat was cold to him if he met with suocesa. He nsed 
■•nutimes to say, (hat Crowne had some genius ; bat tbea ha 
always added, that his father and Crowne'i motbcT were very 
Well acqiuuDted." — Mauimi, vol.!,, p. 600. 
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to which I have mislaid, says, that Dryden was 
shy and silent in society, tiU a moderate circulation 
of the hotSe Eadlfemdved his natural reserve, and 
that he frequently justified this degree of convi- 
viality hy saying, << there was no deceit in a hrim- 
mer." But although no enemy to conviviality, 
Dryden is pronounced hy Pope to have heen regular 
in his hours, in comparison with Addison, who, 
otherwise, lived the same coffeehouse course of life. 
He has himself told us, that he was <' saturnine and 
reserved, and not one of those who endeavour to 
entertain company hy lively sallies of merriment 
and wit ;" and an adversary has put into his meuth 
this couplet: 

Nor wine nor love could ever see me gay ; 
To writing bred, I knew not what to say. 

' Dryden* 9 Satire to his Mtue, 

But the admission of the author, and the censure 
of the satirist, must he received with some limita- 
tion. Dryden was thirty years old hefore he was 
freed from the fetters of puritanism ; and if the 
habits of lively expression in society are not acquired 
before that age, they are seldom gained afterward. 
But this applies only to the deficiency of repartee, 
in the sharp encounter of wit which was fashionable 
at the court of Charles, and cannot be understood 
to exclude Dryden's possessing the more solid qua- 
lities of agreeable _ conversation, arising from a 
memory profoundly stocked with knowledge, and 
a fancy which supplied modes of illustration faster. 

VOL. I. 2 b 
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than die antlior could use them.' Some (e^r eay- 
ings of Dryden have been, however, preserved; 
which, if not witty, are at least joe 
to have been the original author of the repartee to 
the Duke of Buckingham, who, in bowling, offered 
to lay " hia bouI to a turnip, " or something gtill 
more rile. " Give me the odds," said Dryden, 
" and I take the bet." When his wife wished to bi 
a book, that she might enjoy more of his company, 
" Be an almanac then, my dear," sud the poet, 
" that 1 may change yon once a-year." Another 
time, a &iend expreeung hia astonishment that even 
Durfey could write such stnff as a play they hod 
juBt witnessed, " Ah, sir," replied Dryden, « yon 
do not know my friend Tom so well aa I do ; 111 
answer for him, he can write worse yet." None 
uf these anecdotes intimate great brilliancy of re- 
partee ; but that Dryden, possessed of snch a fimd 
of imagination, and acquired learning, should be 
dull in uonveraation, is impossible. He is known 
frequently to have regaled his friends, by conunn- 
nicating to them a part of his labour ; bat hia 

' Hli conTeraation is thascharactcriMd byacontemporary 

■• O, lir, there's a medium In all thingi. Silence and chat 

tween them ; and Ihua far I agree with you, that the rampiinjr 
of tha author of ■ Ahsalom and Achitophel ' la more voluabli^ 
though not BO talkntlTe, than that of the modern men of 
banttr ; for what he anya is like what he ^rrltea, much to the 
puipow, and full of might; seaee; and If the toirn were for 
any thing desirable, it were for the coovcraation of him, and 
one or two mora of the *Mne chsracter." — TIa Humonn and 
CoHverialioa of the T\/wa eipmtd, in (uo Dialoffua, 1693, p. 73,1 
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poetry siiffeired by his redtation. He read his pro- 
ductions very ill;^ owing, perhaps, to the modest 
reserve of his temper, which prevented his showing 
an animation in which he feared his audience might 
not partidpate. The same circumstance may hare 
repressed tiie liveliness of his conversation. I 
know not, however, whether we are, with Mr 
Malone, to impnte to diffidence his general habit of 
consulting his lit erar y f r i ends upon his poems,before 
they became public, since it might as well arise firom 
a wish to anticipate and soften criticism.* 

Of Dryden's learning, his works form tiie best 
proo£ He had read Polybhis before he was ten 
years of age ;' and was doubtiess weU acquainted 
with tiie Greek and Ronum classics. But from 

1 « When Dryden, our first great master of verse and har- 
mony, hrought his play of ' Amphitry<Hi* to the stage, I heard 
him give it his first reading to the actors ; in which, though it 
is true he delivered the plain sense of every period, yet the 
whole was in so cold, so fiat, and unaffeeting a manner, that 
I am afraid of not being believed, when I affirm it." — dbber^a 
Apology f 4to. 

* Seecmie, p. 113. 

' [« I bad read Polybius in English, with the pleasure of a 
boy, before I was ten years of age ; and yet, even then, had 
some dark notions of the prudence with which he conducted 
his design, particularly in making me know, and almost see, 
the places where such and such actions were performed. This 
-was the first distinction which I was then capable of making 
betwixt him and other historians which I read early. But 
when, being of a riper age, I took him agiun into my hands, I 
must needs say I have profited more by reading him than by 
Thucydides, Appian, Dion Cassius, and all the rest of the 
Greek historians together; and amongst all the Romans, 
none have reached him in this particular, but Tacitus, who i» 
equal with h\m,"^£hyden'a Works, vol. xviiL, p. 31. ] 
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tliese Studies lie coiild descend to read romances ; 
and tbe present editor records with pride, that 
Dryden was a decided admirer of old ballads, and 
popular talcs.' His researches sometimes extended 
into the vain province of judicial astrology, iu 
which he was a firni believer ; and there is reason 
to think that he also credited divination by dreams. 
In the country, he delighted in the pastime of 
fishing, and used, says IVlr Malone, to spend some 
time with Mr Jones of Ramsden, in Wiltshire. 
Dnrfey was sometimes of tliis party ; but Dryden 
appears to bare imdei'Valucd big skill in fishing, as 
much as liis attempts at poetry. Hence Fenton, in 
his epistle to Air Lamhard : 

■' By long mperienee, Durfey may no doubt 
Ensnare a gudgeon, or aometimDa a trout ; 
Yet Dryden once excl&im'd in partial apite, 
' Hejith I '—because the man attempts to write." 

I may conclude this notice of Dryden's habits, 
which I have been enabled to give chiefly by the 
researches of Mr Malone, with two notices of a 
minute nature. Dryden was a great taker of snuff, 
which he prepared himself. Moreover, as a prepa- 



I "I find," Bays GiidoD, "MrBayes, tbe yannger, [Rowe,} 
has two quaiitjes, like Mr Bayes, tbe elder; his admiratioa of 
Bome odd books, na ' Reynard the Fox,' and the old ballads of 
'Jane Shore,'" tic—Remarlu on Mr Bowe'i Pka/t. " Reynard 
the Fox," ie also mentioned in " The Town and Country 
Bvourlte book of Dryden'u. And Addison, in 
tbe a5th number of the Spcoutar, informs ax, that Dorset and 
Brydeii ddigfiled iu perming the coUectioa uf old ballad* 
which tbe latler posKaud. 
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ration to a course of study, he usually took medi« 
cine, and observed a cooling diet.^ 

Dryden's house, which he appears to have resided 
in from the period of his marriage till his death, 
was in Gerard Street, the fifth on the left hand 
coming firom Little Newport Street,* The back 
windows looked upon the gardens of Leicester 
House, of which circumstance our poet availed 
himself to pay a handsome compliment to the noble 
owner. ^ His excursions to the coimtry seem to 
have been frequent ; perhaps the more so, as Lady 
Elizabeth always remained in town. In his latter 

1 [ " I have translated six hundred lines of Ovid ; but 

I believe I shall not compass bis 772 lines under nine hundred 
or more of mine. This time I cannot write to my wife, because 
he who is to carry my letter to Oundle will not stay till I caa 
write another. Fray, sir, let her know that I am well ; and 
for feare the damsins should be all gone, desire her to buy me 
a sieve-full, to preserve whole, and not in mash." — Dtyden to 
Jacob Tonson, Aug, SO, 1693. Tbis commission will probably 
remind the reader of tbe poetic diet recommended by Bayes. 
" If I am to write familiar things, as sonnets to Armida, and 
the like, I make use of stewed prunes only ; but when I have 
a grand design in hand, I ever take pliysic, and let blood : 
for, when you would have pure swiftness of thought, and fiery 
flights of fancy, you must have a care of the pensive part. In 
fine, you must purge the belly. 

" Smith, By my troth, sir, this is a most admirable receipt 
for writing. 

" Bayes, Ay, His my secret ; and, in good earnest, I think one 
of the best I have." — RehearsaU Act I. Tbis is an instance 
of the minute and malicious diligence with which the most 
trivial habits and tastes of our author were ridiculed in the 
« Rehearsal."— iVofe, i^Sir W .S,y^Dry den's Works, vol* xvUi., 
p. 109-10.] 

* It is now No. 43. 

> Dryden's Works, voL vii., p.288.— See also the Rehearsal. 
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iaja, tbe fi^endahip of his reladons, John Driden 
of Chesterton, and IVIra Steward of Cotterstock, 
rendered their houses agreeable phices of abode to 
the aged poet. They appear also to have had a 
kind ^oliutnde about his little comforts, of value 
infinitely beyond the contribudons which they made 
towards uding them. And thus concludes all that 
we have learned of the private life of Dryden. 

The fiite of Dryden'a family must uecessanly 
interest the admirers of English literature. It 
consisted of his wife. Lady Elizabeth Dryden, and 
three sons, John, Charles, and Erasmos-Henry. 
Upon the poet's deatti, it may be believed, they 
felt themselves slenderly provided for, since all lus 
efibrte, while alive, were necessary to secure them 
&om the gripe of penury. Yet their situation was 
not very distressing'. John and Erasmus- Henry 
were abroad ; and each had an office at Rome, by 
which he was able to snpport liimself. Charles had 
for some time been entirely dependent on his 
father, and administered to his efiects, as he died 
without a wilL The liberality of the Duchess of 
Ormond, and of Driden of Chesterton, had been 
lately received, and probably was not expended. 
There was, besides, the poet's little patrimonial 
estate, and a small property in Wiltshire, which 
the Earl of Berkshire settled upon Lady Elizabeth 
at her marriage, and which yielded L.SO or L.60 
annually. There was therefore on income of about 
L.lOO 8-year, to maintain the poet's widow and 
children ; enough in those times to support them in 
decent frugality. 



LIFE OF JOHN DRTDBK. 391 

Lady Elizabeth Dryden's temper had long dis- 
turbed her husband's domestic hi^piness. ^ His 
invectives,'' says Mr Malone, << against the married 
state, are frequent and bitter, and were continued 
to the latest period of his life ;" and he adds, from 
most respectable authority, that the family of the 
poet held no intimacy with his lady, confining 
their intercourse to mere visits of ceremony. A 
similar aliaiation seems to have taken place between 
her and her own relations. Sir Robert Howard, 
perhi^s, being excepted; for her broths, the 
Honourable Edward Howard, talks of Dryden's 
being engaged in a translation of Virgil, as a 
thing he had learned merely by common report.^ 
Her wayward disposition was, however, the efiect 
of a disordered imagination, which, shortly after 
Dryden's death, degenerated into abs ojute insa nity, 
in which state she remained imtil her death in 
summer 1714, probably, says Mr Malone, in the 
seventy-ninth year of her life-* 

1 Ante, p. 84. 

9 [<< No authentic account has heen transmitted of her 
person, nor has any portrait of her been discovered. I am 
afraid her personal attractions were not superior to her men- 
tal endowments, that her temper was wayward, and that the 
purity of her character was sullied by some early indiscretions. 
A letter from Lady Elizabeth to her son at Rome is preaervedy 
as remarkable for the elegance of the style, as the correctness 
of the orthography. She says, * Your father is much at woon 
as to his health, and his defhese is not wosce, but much as 
he was when he was heare ; give me a true account how my 
deare sonn Chaxiles is head dus.* — Can this be the lady who 
had formerly held captive in her chains the gallant Earl of 
Chesterfield ?*'—Mitfirtrs Life ofDryden, p. 136.] 
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Dryden's three sons, saya the inscription hy Mrs 
Creed, were ingenious and iiccompliehed gentle- 
men. Charles, the eldest, and favourite aon of the 
poet, was born, at Charlton, Wiltshire, in 1666. 
He received a classical education under Dr Busby, 
his fiither'B preceptor, and was chosen King's 
Scholar in 1680. Being elected to Trinity Col- 
lege in Cambridge, he was admitted a member in 
1683. It would have been difficult for the son of 
Dryden to refrain from attempting poetry ; but 
though Charles escaped the fate of Icarus, he was 
very, very far from emulating his father's soaring 
flight. Mr Malone has furnished a list of hin 
compositions in Latin and English.' About 1693, 
he went to Italy, and through the interest of 
Cardinal Howard, to whom he was related by the 
mother's side, he became Chamberlain of the House- 
hold ; not, as Corinna pretends, " to that remark- 
ably fine gentleman. Pope Clement XI^" but to 
Pope Inuocent XII. His way to this preferment 
was smoothed by a pedigree drawn up in Latin 
by lus father, of the families of Dryden and 
Howard, which is said to have been deposit«d iit 
the Vatican. Dryden, whose turn for judicial 

1 These are, 1, Lalin veraea, prefixed to Lord Roicammon's 
E™»y on Traoalated Verse, 2, Latin leraes on the Death 
of Charles II., published in the Cainbrldgo collisjlion of Ele- 
gies on that oocasion. 3, A poem in the same languHgj-, opoa 
Lord Arlington's Gnrdens, published in the Second Miscel- 
lany. 4, A tranaUlion of the seventh Satire of JuTeaol, 
mentioned in the text. 5, An English poem, on the H^pi- 
nesi of a Retired Life. S, A prelly song, printed bjr Mr 
HalonB, to which Charles Dryden also compuaed music 



xiFE OF JOHN dryden; 393 

.astrology we have noticed, had calculated the 
nativity of his son Charles ; and it would seem, 
that a part of his predictions were fortuitously fill- 
filled. Charles, however, having suffered, while 
at Rome, hy a fall, and his hesdth, in consequence, 
heing much injured, his father prognosticated he 
would hegin to recover in the month of September, 
1697. The issue did no great credit to the pre- 
diction ; for young Dryden returned to England, 
in 1698, in the same indifferent state of health, as 
is obvious from the anxious solicitude with which 
his father always mentions Charles in his corre- 
spondence. Upon the poet's death, Charles, we 
have seen, administered to his effects on 10th Jime, 
1700, Lady Elizabeth, his mother, renouncing the 
succession. In the next year, Granville conferred 
on him the profits arising from the author's night 
of an alteration of Shakspeare's '^ Merchant of 
Venice ;" and his liberality to the son of one great 
bard may be admitted to balance his presumption, 
in manufacturing a new drama out of the labours 
of another.^ Upon the 20th August, 1704, Charles 
Dryden was drowned, in an attempt to swim across 
the Thames, at Datchet, near Windsor. I have 

1 The prolo^e was spoken by the ghosts of Shakspeare and 
Dryden ; from which Mr Malone selects the following curious 
quotation : — " Mr Bevil Higgons, the writer of it, ventured to 
make the representative of our great dramatic poet speak these 
lines! 

* These scenes in their rough native dress were mine ; 
But now, improved, wi^ nobler hutre thine : 
The first rude sketches Shakspeare's pendl drew* 
JhU all the shining ma^erutroket are new. 



degraded into the Appendix,' the romantic nar- 
rative of Corinna, concerniDg his fiither'a predic- 
tion, already mentioned. It contmna, like her 
account of the foneral of the poet, much positive 
falsehood, and gross iiuprobahiiity, with »ome slight 
scantling of foondatioii in fact. 

John Dryden, the poet's second son, was born 
in 1667, or 1668, was admitt«d a King's Sclmlar 
in Westminster in 1682, and elected to Oxford 
in 1685. Here he became a private pnpil of the 
celebrated Obadiah Walker, Master of University 
Collie, a Roman Catholic. It seems probable 
that yonng Dryden became a convert to that &ith 
before his iiither. His religion making it impos- 
sible for him to succeed in England, he followed 
big brother Charles to Rome, where he officiated 
as his deputy in the Pope's household. John 
Dryden translated the fourteenth Satire of Juve- 
nal, published in his father's version, and wrote 
a comedy, entitled, " The Husband bis own 
Cuckold," acted in Lincoln's-Inn Fields in 1696; 
Dryden, the father, fiimiahing a prologue, and 
Congreve an epilogue. In 1700-1, be made a 
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tour tlirough Sicily and Malta, and Ms journal 
was published in 1706. It seems odd, that, in the 
whole course of his journal, he never mentions his 
father's name, nor makes the least allusion to his 
very recent death. John Dryden, the younger,, 
died at Rome soon after this excursion. 

Erasmus-Henry, Dryden's third son, was bom 
2d May, 1669, and educaited in the Charter-House, 
to which he was nominated by Charles II., shortly 
aft^ the publication of ^^ Absalom and AchitopheL'^ 
He does not appear to have been at any univer- 
sity ; probably his religion was the obstacle. Like 
his brothers, he went to Rome ; and as both his^ 
father and mother request his prayers, we are to 
suppose he was (HriginaUy destined for the church. 
But he became a Captain in the Pope's guards, 
and remained at Rome till John Dryden, his elder 
brother's death. After this event, he seems to 
have returned to England, and in 1708 succeeded 
to the title of Baronet, as representative of Sir 
Erasmus Driden, the author's grandfather. But 
the estate of Canons -Ashby, which should have 
accompanied and supported the title, had been 
devised by Sir Robert Driden, the poet's first 
cousin, to Edward Dryden, the eldest son of Eras- 
mus, the yoimger brother of the poet. Thus, if 
the author had lived a few years longer, his pecu- 
niary embarrassments would have been embittered 
by his succeeding to the honours of his family,, 
without any means of sustaining the rank they 
gave him. With this Edward Dryden, Sir Eras- 
mus-Henry seems to have resided until his death, 
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nrhich took place at the family mansion of Canons- 
Ashby in 1710. Edward acted as a manager of 
his ooDsin's affairs; and Mr Malone sees reason 
to think, from their mode of accounting, that Sir 
Erasmns- Henry had, like his mother, been visited 
with mental derangement before his death, and 
had resigned into Edward's hands the whole ma- 
nagement of his concerns. Thus ended the poef s 
£Eunily, none of his sons SDrviying him above ten 
years. The estate of Canons -Ashhy became again 
united to the tide, in the person of John Dryden, 
the surviving brother.^ 

' Mr Malone says, ** Edward Dryden, the eldest son of the 
last Sir Erasmus Dryden, left by his wife, Elisabeth Allen, 
who died in London in 1761, five sons ; the yonngeet of whom, 
JBevil, was father of the present Lady Dryden. Sir John, the 
eldest, survived all his brothers, and died withont iasae^ at 
Canons-Ashby, March 20, 1770." 
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SECTION VIIL 

The Stcde of DryderCi Reputaiion ai his Death, and afterm 
wards — The general Character of his Mind — His Merit 
as a Dramatist'— As a Lyrical Poet — As a Satirist — As 
a Narrative Poet — As a Philosophical and MiscellO' 
Tieous Poet — As a Translator — As a Prose Avthor — As 
a Critic, 

If Dryden received but a slender sliare of the 
gifts of fortune, it was amply made up to him in 
reputation. Even while a poet-militant upon earth, 
he received no ordinary portion of that applause, 
which is too often reserved for the '^ dull cold ear 
of death.'' He combated, it is true, but he con- 
quered ; and, in despite of faction, civil and reli- 
gious, of penury, and the contempt which follows 
it, of degrading patronage, and rejected solicita- 
tion, from 1666 to the year of his death, the name 
of Dryden was first in English literature. Nor 
was his fame limited to Britain. Of the French 
literati, although Boileau,^ with unworthy affecta- 
tion, when he heard of the honours paid to the 
poet's remains, pretended ignorance even of his 
name, yet Rapin, the famous critic, learned the 
English language on purpose to read the works of 

> Life and Works of Arthur Maynwarmgi 1715, p. 17* 



Dryden.' Sir John Shadwell, the son of our 
author's ancient adversary, boi'e an honourable and 
maaly testimony to the g-eneral regret amonp the 
men of letters at Paris for the death of Dryden ;— 
" The men of letters here himent the loss of Mr 
Dryden very mnch. Tho honours paid to liim 
have done our countrymen no small service ; for, 
next to having so considerahle a man of our own 
growth, 'tis a reputation to have known how to 
value him ; as patrons very often pass for wits, by 
eeteemiog those that are so." And from anotber 
authority we leam, that the engraved copies of 
Dryden's portrait were bought up with avidity on 
the Continent.* 

But in England the loss of Dryden was as a 
national deprivation. It is seldom the extent of 
each a loss is understood, till it has taken place ; 
as the size of an object is best estimated, when we 
see the space void which it has long' occupied. 
The men of literature, starting as it were from & 
dream, began to heap commemorations, panegyrics, 
and elegies : the great were as much astonished at 
tbeir own neglect of such an object of boonty, as 
if the same omission bad never been practised 1>e~ 
fore ; and expressed as much compunction, as If it 
were never to occur a^;ain. The poets were not 
silent i but their strains only evinced their woeful 

' So WT» Charles Blount, in the dwlicstlon to the IMgi» 
Laid. He ia cpntrailicud by Tom Brown. 

■ lo a pouQ published on Drjden'a death, by Brome, writ- 
ten, u Mr MeJoue mnjecturo, by Captnio Clbbon, tea of 
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degeneracy from him whom they mourned. Henry 
Playford, a publisher of music, oolleeted their elBEb- 
sions into a ccmipilation, entitled, ^^ Lnctos Britan- 
nici, or the Tears of the British Mnses, for the 
death of John Dryden;** which he published about 
two months after Dryden's death. ^ Nine ladies, 
assuming eadli the character of a Muse, and dub- 
bing a funeral ode, or elegy, produced << The NiiM 
Muses ;" of which very rare (and very worthless) 
collection, I have given a short account in the Ap- 
pendix ;^ where the reader will also find an ode on 
the same subject, by Oldys, which may serve for 
ample ^edmen of the poetical lamentations over 
Dryden. 

The more costly, though equally unsubstantial, 
honour of a monument, was projected by Montague ; 
and loud were the acclamations of the poets on his 

» In " The Postboy," for Tuesday, May 7, 1700, Flayford 
inserted the following adyertisement : 

" The death of the famous John Dryden, Esq., Poet Lau- 
reat to their two late Majesties, King Charles, and King 
James the Second, being a sulject capable of employing the 
best pens ; and several persons of quality, and others, having 
put a stop to his interment, which is designed to be in Chau- 
cer's grave, in Westminster- Abbey ; this is to desire the gen. 
tlemen of the two famous Universities, and others, who have 
a respect for the memory of the deceased, and are inclinable to 
such performances, to send what copies they please, as Epi- 
grams, &c. to Henry Playford, at his shop at the Temple 
'Change, in Fleet-street, and they shall be inserted in a Collec- 
tion, which is designed after the same nature, and in the same 
, method, (in what language they shall please,) as is usual in the 
composures which are printed on solemn occasioifs, at the two 
Universities aforesaid." This advertisement, (with some 
alterations,) was continued for a month in the same paper. 

* Dryden's Works, voL xvili. 
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generous forgireness of post discords with Drydea, 
nnd the munificence of this universal patron. But ' 
Montague never accomplished his purpose, if he 
serionsly entertained it. Pelham, Dnke of New- 
castle, announced the same intention ; received the 
panegyric of Cong^reve for having done so ; and, 
having thus pocketed the applause, proceeded no 
liirther than Montague had done. At length Pope, 
in some lines which were rather an epitaph on 
Dryden, who lay in the vicinity, than on R«we, 
over whose tomb they were to be placed,' roused 
Dryden's original patron, Sheffield, formerly Elarl 
of Mulgrave, and now Duke of Buckingham, to 
erect over the grave of his friend the present simple 
monument which distinguishes it. The inscrip- 
tion was comprised in the following words ; — 
J, Dtyden. Natus 1632. Mortutu 1 Maii, 1700. 
Joannes Sheffield Ihtx Buckinghamiensis pomit, 
1720." 



' The epitaph al fint intended by Pope for tbis : 
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Iq the school of reformed English poetry, of 
TrhichDrydenmnst be acknowledged as the founder, 
there soon arose disciples not unwilling to be con- 
sidered as the rivals of their master. Addison had 
his partisans, who were desirous to hold him up in 
this point of view ; and he himself is said to have 
taken pleasure, with the assistance of Steele, to 

winter. What do ymi think of some snch short inscription 
as this in Latin, which may, in a few words, say all that is to 
be said of Dryden, and yet nothing more than he deaerres ? 

" JOHAKKl BRTDnrO, 

cni roBsis amoucana 

TIM SUAM AC VSKKBXS DEBET ; 

ZT SI QUA IK F08IERUM AlTOEBITUa LAUBZ, 

EST ABBUC DSBinrBA. 

HONORIS ERGO P. ETC. 

« To show you that I am as moch in earnest in the affiihr 
as you yourself, something I will send you of this kind in 
Snglish. If your design holds, of fixing Dryden's name only 
below, and his busto aboTe, may not lines like these be graved 
just under the name ? 

" This Sheffield raised, to Dryden's ashes Just ; 
Here fix'd his name, and there his laurell*d bast: 
What else the Muse in marble might express. 
Is known already : praise would make him leas. 

Or thus: 

" More needs not ; when acknowledged merits reign. 
Praise is impertinent, and censure vain.** 

The thought, as Mr Malone observes, is nearly the same as 
in the following lines in " Luctus Britannici," by William 
JVIarston, of Trinity College, Cambridge : 

" In JoAVNXM Drtdek, poetarum facile principem* 

Si quia in has sedes intret fortasse viator, 

Bosta poetarum dum veneranda notet* 
Cemat et exuvias Drydeni,— plnra referre 

Hand opus : ad laudes vox ea sola satis." 

VOL. I. 2 C 
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depreciate Dryden, whose fame was defended by 
Pope and Congrere.' No serions inrsaiaii (^ 
Drydeii'^ preemineDce can be said, however, W 
have taken pWe, till Pope hiiusell^ refining' upon 
that structure of versification which our author had 
first introduced, and attending with sedulous dili- 
gence to improve every passage to the highest 
pitch of point and harmony, exhibited a new style 
of composition, and claimed at least to share with 
Dryden the sovereignty of Parnassus. I will not 
attempt to concentrate what Johnson has said upon 
this interesting comparison. 

" In acquired knawl«JBE, the mpfriarily nost be ■IbKrcd 
to Drydtu, whoae education wu mora achaUgilc, and who, 
before he becsme sn aulhar, bad been BUoned mon time far 
vtadyt with better means of iafbrrnation. Hia mind has a 
larger range, and hecotkcu hisimagn and iltuatralioiu from 
a Dlpre cxtcnaiTe circumfermce of Kience. Drydea knew 
morB of maa iD hiagenerBl nature, and Pope in his local milt- 
neri. Tbc notions of Dryden were farmed by compreheniiVB 
■peculaiion, apt! those of Fupe by minute aitention. Tfaera la 
more dignity ia the knowledge of Dryden, ar 
in that of Pope. 

" Poetry waa not Ihc sole praise of either ; 
likewlee in prose; but Pope did not borroiv L in prow from bil 
predect-iBOr. The style of Dryden in capricious and varied, 
that of Pope iscautloiu and uniform. Dryden obeya the cno- 
tiona of his own mind, Pope conslrsins hia mind to hii own 
<raiea of compoaltion. Dryden is sometimea vehement and 
rapid i Pope ia ulways smooth, uniform, and gentle. Dry- 
den's puge is a natural field, rising into inequalities, and divert 
■Ified by the varied eiubcmnceof abundant vegetation; Pope't 
ii a velvet lawn, ahaveu by the scythe, and levelled by tha 
roller. 
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" Of genius, that power which constitutes a poet; that 
quality, without which judgment is cold, and knowledge is 
Inert; that energy, which collects, combines, amplifies, and 
animates; the superiority must, with some hesitation, be 
allowed to Dryden. It is not to be inferred, that of this poe- 
tical Tigour Pope had only a Uttle, because Dryden had more ; 
for every other writer, since Milton, must give place to Pope : 
and even of Dryden it must be said, that if he has brighter 
paragraphs, he has not better poems. Dryden*s performances 
were always hasty, either excited by some external occasion^ 
or extorted by domestic necessity ; he composed without con- 
-sideration, and published without correction. What his 
mind could supply at call^ or gather in one excursion, was all 
that he sought, and all that he gave. The dilatory caution of 
Pope enabled him to condense his sentiments, to multiply his 
images, and to accumulate all that study might produce, or 
i^ance might supply. If the flights- of Dryden, therefore, 
are higher, Pope continues longer on the wing. If of Dry* 
den*s fire the blaze is brighter, of Pope the heat is more regu- 
lar and constant. Dryden often surpasses expectation, and 
Pope never falls below it. Dryden is read with frequent 
astonishment, and Pope with perpetual delight.*' ' 

1 [*' I told Moore, not very long ago, * we are all wrong, except 
Rogers, Crabbe, and Campbell.' In the mfeantime, the best sign of 
amendment will be repentance, and new and frequent editions of Pope 
and Dryden. 

*' There will be found as comfortable metaphysics, and ten times 
more poetry in the * Essay on Man,* than in the * Excursion.* Where 
is it to be found stronger than in the epistle from Eloisa to Abelard, 
or in Palamon and Arcite P Do you wish for invention, imagination, 
sublimity, character P Seek them in the Rape of the Lock« the Fables 
of Dryden, the Ode of Saint Cecilia's day, and Absalom and Achito ■ 
phel. You will discover in these two poets only, aU for which you 
must ransack innumerable metres, and Ood only knows how many 
tnriters of the day, without finding a tittle of the same qualities,.->with 
the addition, too, of wit, of which the latter have none. 1 have not, 
however, forgotten Thomtis Brown the Younger, nor the Fudge 
Family, nor Whistlecraft ; but that is not wi^-it is humour. I will 
say nothing of the harmony of Pope and Dryden in comparison, for 
there is not a liTing poet (except Rogers, Gififord, Campbell, and 
Crabbe) who can write an heroic couplet. The fact is, that the 
exquisite beauty of their versification has withdrawn the public at* 
jtention from their other excellences, as the vulgar eye will rest more 
upon the splendour of the uniform than the quality of the troop8.*'pNi. 
IlYKON, vol* xv.« p. 87.] 
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As the eighteenth century advanced, the difier- 
ie between the styles of these celebrated aathots 
became yet more manifest. It was then obnoas, 
that though Pope's felidty of expression, hk 
beaatiftil polish of sentiment, and the occasional 
brilliancy of fais wit, were not ea«Iy imitated, yet 
many authors, by dint of a good ear, and a fluent 
expression, learned to conunand the unaltered 
sweetness of his melody, which, like a iaTourite 
tune, wliich has descended to hawkers and baUad- 
eingerg, became appalling and even di^ustingasit 
became common. The admirers of poetry then 
reverted to the brave negligence of Dryden's versi- 
fication, as, to use Johnson's simile, the eye, Istigned 
with the nniformity of a lawn, seeks variety in the 
uncultivated glade or swelling mountain. The pre- 
ference fbr which Dennis, asserting the cause of 
Dryden, had raved and thundered in vain, began, 
by degrees, to be assigned to the elder bard ; and 
many a poet sheltered his liarsb verses and inequa- 
lities under an assertion that he belonged te the 
school of Dryden.' Churchill — 

" Who, barn Tor the universe, namnT'd hia mlad. 

And to puty gaVB up what was raeant for mankind,"' — 

Churchill was one of the first to seek in the " Mac- 

I ["I learned versification wholly Erom the works of Dryden, 
who had improved it much heyond any of our fannsr poeta. 
and would probably have brought it to ita perfection, had he 
not been unhappily obli^ad to ivrite so often in haatfL ... 
Dryden always uaea proper language, lively, natural, and Gt- 
ed to the subject ; 1[ is Kiree ever too high or mo low; neTer, 
Iicrhapi, except In his plays." — Po?e — Spauu^' Aiwcdotet, 
»■ 114] 

' [From CaldaDiith'a lines on Burke la " JMafiab'im.' 
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Fledknoe,'' the ** Absalom,'' and the ^ Hind and 
Panthery* authority for bitter and personal sarcasm, 
couched in masculine, though irregular versificationy 
dashed from the pen without revisiony and admit- 
ting occasional rude and flat passages, to afford the 
autibor a spring to comparative elevation. But 
imitation always approadiies to caricature ; and the 
powers of Churchill have been unable to protect 
him from the oblivion into which his poems are 
daily onking, owing to the ephemeral interest of 
political subjects, and his indolent negligence of 
severe study and reg^ularity. To imitate Dryden, 
it were well to study his merits, without venturing 
to adopt the negligences and harshness, which the 
hurry of his composition, and die comparative rude- 
ness of his age, rendered in him excusable. At 
least, those who venture to sink as low, should be 
confident of the power of soaring as high ; for 
surely it is a rash attempt to dive, unless in one 
conscious of ability to swim. 

While the beauties of Dryden may be fairly 
pointed out as an object of emulation, it is the 
less pleasing, but not less necessary, duty of his 
biographer and editor, to notice those deficiencies, 
which his high and venerable name may excuse, 
but cannot render proper objects of applause or 
imitation. 

So much occasional criticism has been scattered 
in various places through these volumes,^ that, while 
attempting the consideration of one or two of his 
distinguishing and preeminent compositions, whicb 

> Dryden*8 Works. 



have been intentioQally reserved to illustrate a few 
pages of general criticism, I feel myself free from 
the difficult, and almost contradictory task, of draw- 
ing my maxims and examples from the extended 
course of liis literary career. My present task is 
limited to deducing his poetic character from those 
works irhich lie formed on his last and most ap- 
proved model. The general tone of his genius, 
however, influenced the whole course of his publi- 
cations ; and upon that, however modified and 
varied by the improvement of his taste, a few 
preliminary notices may not be misplaced. 

The distinguishing characteristic of Dryden's 
genius seems to have been, the power of reasoning, 
and of expressing the result in appropriate lan- 
guage. Tliis may seem slender praise ; yet these 
were the talents that led Bacon into the recesses of 
philosophy, and conducted Newton to the cabinet 
of nature.' The prose works of Dryden bear 

' ["TbereianDlMngveryhappyintheseallu^ans. Neilber 
Bacon nor Neirton were poets ; and it la of poets alum tbat 
sucb pralie uiuld poasibly sppmr slender. Tu ui, wg nwn, it 
appears botb slender in itself, and defective iriib respect to 
Dryden : in a cbiirscter of Sir John Davis, no better tenni 
could bave been chosen. The tending featun of this gnat 
poet's mind was its rupiditjr of cnnuption, combined iritb 
that, which Is tbe excellence of some great pBinten, — & readi- 
ness of expressing every idea, without iosingaiiy thing by the 
way. Whatever be doee, whether he reaaons, relates, or do- 
mribes, he is never, to use his own phraac, airsedlj/ eonfined; 
never loiters about a single thought or image, or seeina lA 
labour about tbe turn of s phrase. Though he has many elo- 
Tenly and feeble lines, perhaps scarce any poet has so few 
Which have failed fur want of power to mnlie them better. Be 
never, Lke Pope, forces an awkward rhf me, or spina out a 
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repeated evidence to his philosophical powers. 
His philosophy was not indeed of a formed and 
systematic character ; for he is often contented to 
leave the path of argument which must have con^ 
ducted him to the fountain of truth, and to resort 
with indolence or indifference to the leaky cisterns 
which had been hewn out by former critics. But 
where his pride or his taste are interested, he 
shows evidently, that it was not deficiency in the 
power of systematizing, but want of the time and 
patience necessary to form a system, which occa* 
sioned the discrepancy that we often notice in his 
critical and philological disquisitions. This power 
of ratiocination, of investigating, discovering, and 
ajfpreciating that which is really excellent, if 
accompanied with the necessary command of fanci- 
ful illustration, and elegant expression, is the most 
interesting quality which can be possessed by a poet. 
It must indeed have a share in the composition of 
every thing that is truly estimable in the fine arts, 
as well as in philosophy. Nothing is so easily 
attained as the power of presenting the extrinsic 
qualities of fine painting, fine music, or fine poetry ; 
the beauty of colour and outline, the combination 
of notes, the melody of versification, may be imi- 
tated by artists of mediocrity ; and many will view, 
hear, or peruse their performances, without being 
able positively to discover why they should not, 

couplet for the sake of a pointed conclusion. His thoughts, his 
language, his versification, have all a certain animation and 
elasticity which no one else has ever equally possessed. *'--• 
Hallah, ld08.J 
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since composed according- to all the roles, affiord 
pleaenre equal to those of Raphael, Haadel, or 
Dryden. The deficiency lies in the rivifying ^iric, 
which, lilie aleohoi, may be reduced to the same 
principte in all the tine arts, though it assuines antJi 
varied qualities from the mode in which it is exerted 
or combined. Of this poirer of intellect, Dryden 
geems to have possessed almost an exuberant share, 
combined, as usual, irith the faculty of correcting 
his own conceptions, by observing human natnre, 
the practical and experimental philosophy aa well 
of poetry as of ethics or physics. The early habita 
of Dryden's education and poetical studies gave 
his researches somewhat too much of a meti^y- 
sical character ; and it was a consequence of his 
mental acuteneas, that his dramatic personages 
often philosophized or reasoned, when they ought 
only to have felt. The more lofty, the fiercer, the 
more ambitious feelings, seem also to have been 
his favourite studies. Perltaps the analytical mode 
in which he exercised his studies of luunan life, 
tended to confine his observation to the more 
energ-etic feelings of pride, anger, ambition, and 
other high-toned passions. He that mixes in pnblic 
life must see enough of these stormy convolsions ; 
but the finer and more imperceptible operations of 
love in its sentimental modifications, if the heart 
of the author does not supply mi example from, 
its own feelings, cannot easily be studied at the 
ei^tense of others. Dryden's bosom, it must be 
on^ed, seems to have afforded him no snch means 
of information ; the license of his age, and perhaps 
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the adranced period at which he oommenced his 
literary career, had probably armed him against 
this more exalted strain of passion. The love of 
the senses he has in many places ezpressed, in as 
forcible and dignified colonring as the subject 
could admit ; but of a mere moral and sentimental 
passion he seems to have had little idea, since he 
frequently substitutes in its place the absurd, unna* 
turaly and fictitious refinements of romance. In 
short, his love is always in indecorous nakedness, 
or sheathed in the stifi^ panoply of chiyalry. The 
most pathetic verses which Dryden has composed, 
are unquestionably contained in the epistle to Con- 
greye, where he recommends his laurels, in such 
moving terms, to the care of his surviving friend.^ 
The quarrel and reconciliation of Sebastian and 
Dorax, is also fuU of the noblest emotion. In both 
cases, however, the interest is exdted by means 
of masculine and exalted passion, not of those 
which arise from the mere delicate sensibilities of 
our nature ; and, to use a Scottish phrase, ^^ beard- 
ed men^ weep at them, rather than Horace's 
audience of youths and maidens. 

But if Dryden fails in expressing the milder 
and more tender passions, not only did the stronger 
feelings of the heart, in all its dark or violent work- 
ings, but the face of natural objects, and their 
operation upon the human mind, pass promptly in 

^ [The reader who wishes to see the most remarkable in- 
stances of Dryden*s deficiency in the patJietic, is requested to 
compare him with Chaucer in the death-bed scene of Pakmum 
4xnd AreUe.'i 
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at kis command. External fnctnres, and 
dwir corTe^ponding- inflnpnce on the spectator, sre 
equally readr at his summons ; aitil though hie 
poetrj, from the natnre of his subjects, b in g^ie- 
nJ. rather ethic and didactic, than narrative, vet 
BO sooner does he adopt the latter style of com- 
postion, than his figures and his l«iKl9C^>es are 
l^esented to the mind with the same rivaidtj as 
die Sow of his reasoning-, or the acute metaphyseal 
discrimination of his citaracters. 

Still the powers of obserration and of dednctton 
are not the only qualities essential to the poetical 
character. The philosopher may indeed prosecate 
hia experimental researches into the anxma of 
nature, and announce them to the public throng 
the medium of a friendly redactetir. as the legis- 
lator of Israel obtained permission to speak to the 
people by the Toice of Aaron : but the poet has 
no such privilege ; nay, his doom is so far c^ui- 
dous, that, though he may be possessed of the 
primary quality of poetical conception to the highest 
possible eicteut, it is but like a lute without its 
strings, miless he has the subordinate, thon^ 
equally essential, power of expressing- what he 
feels and conceives, in appropriate and harmonious 
language. With this power Dryden's poetry n 
gifted, in a degree surpassing in modulated har- 
mony that of all who had preceded him, and itife- 
rior to none that has since written English Terse. 
He first showed that the English language * 
capable of uniting smoothness and strength. The 
hobbling verses of his predecessors were abandoned 
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<^yen by the lowest versifiers ; and by the force of 
his precept and example, the meanest lampooners 
of the year seventeen hundred wrote smoother 
lines than Donne and Cowley, the chief poets of 
the earlier half of the seventeenth century. What 
was said of Rome adorned by Augustus, has been^ 
by Johnson, applied to English poetry improved 
by Dryden ; that he found it of brick, and left it 
of marble. This reformation was not merely the 
e£Pect of an excellent ear, and a superlative com- 
mand of gratifying it by sounding language; it 
was, we have seen, the e£fect of dose, accurate, and 
continued study of the power of the English 
tongue. Upon what prindples he adopted and 
continued his system of versification, he long medi- 
tated to communicate in his projected prosody of 
English poetry. The work, however, might have 
been more curious than use^, as there would have 
been some danger of its diverting the attention, 
and misguiding the efforts of poetical adventurers ; 
for as it is more easy to be masons than architects, 
we may deprecate an art which might teach the 
world to value those who can build rhymes, with- 
out attending to the more essential qualities of 
poetry. Strict attention might no doubt discover 
the principle of Dryden's versification ; but it 
seems no more essential to the analyzing his poetry, 
than the principles of mathematics to imderstanding 
music, although the art necessarily depends on 
them. The extent in which Dryden reformed 
our poetry, is most readily proved by an appeal 
to the ear ; and Dr Johnson has forcibly stated^ 
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that " he knew how to choose the flowing' and 
the sonorouH words ; to vary the pauses and adjiut 
the accents ; to dirersify the cademte, and yet 
preserve the smoothness of the metre.' To vary 
the English hexameter, he established tLe use oS 
the triplet and Alexandrine. Though ridiculed 
by Swift, who vmnly tbonght he had exploded 
them for ever, their force is still acknowledged in 
classical poetry. 

Of the Tarious kinds of poebry which Dryden 
occasionally practised, the drama was that which, 
antil the last six years of his life, he chiefly rdied 
on for support. His style of tragedy, we hare 
seen, varied with his improving taste, periiaps 
with the change of manners. Although the heroic 
drama, as we have described it at length in the 
preceding pages, presented the strongest tempta- 
tion to the exercise of argumentatiye poetry in 
sovnding rhyme, Ihyden was at length contented 
to abandon it for the more pure and chaste style 
of tragedy, which professes rather the represents- 
tion of liuman beings, than the creation of ideal 
perfection, or fantastic and anomalous characters. 
The best of Drydeu's performances in this latter 
style ate unquestionably " Don Sebastian,'' and 
" All for Love." Of these, the former is in the 
poefs very best manner; exhibiting dramalio 
persons, consisting of such bold and impetnoiH 
chuacters as he delighted to draw, well contrast- 
ed, forcibly marked, and engaged in an interesting 
snccesston of events. To many tempers, the 
between Sebastian and Dorax, already noticed. 
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must appear one of the most moving tiiat ev&t 
adorned the British stage. Of ** All for Loye>*' 
we may say, that it is sacoessfol in a softer style of 
painting ; and that, so far as sweet and beantafal 
versification, elegant language, and occasional ten* 
demess, can make amends for Dryden's defidencies 
in describing the delicades of sentimental passion^ 
they are to be found in abundance in that piece. 
But on these, and on the poef s other tragedies, we 
have enlarged in our prelinunary notices prefixed 
to each piece.^ 

Dryden's comedies, besides being stained with 
the license of the age (a license which he seems txy 
use as much from necessity as choice), have, gene- 
rally speaking, a certain heaviness of character. 
There are many flashes of wit ; but the author has 
beaten his flint hard ere he struck them out. It is 

^ [Dryden's Works, passim, — *' I don*t think Dryden so 
bad a dramatic writer as you seem to do. There are many 
things finely said in his plays as almost by anybody. Beside 
his three best (< All for Love,' * Don Sebastian,' and the * Spa- 
nish Fryar,') there are others that are good ; as < Qeomenes,* 
< Sir Martin Mar-all,' < Limberham,' and the < Conquest ot 
Mexico.' His * Wild Gallant ' was written while he was a boy, 
and is very bad. All his plays are printed in the order that they 
were written." — Pome — Spenc^s Anecdotes, (Malone,) p. 111. 

** Of all the tragedies of Dtyden, two only rise above the 
level of mediocrity. Had the last four acts of < All for Love ' 
been equal to the first, it would have been surpassed by very 
few theatrical productions. The reconciliation between Don 
Sebastian aftd Doraz approaches very nearly to perfection. 
But his Montezumaa and Almanzors, which he seems to con- 
sider as prototypes of heroical excellence, would be better placed 
among the monsters of the opera stage, than among the per- 
sonages of a drama, that at least affects to be rationaL''«« 
Qtuirterly Review, Oct. 1614. j 



almost essential to llie success of a jestj that it 
should at least seem to be extemparaneous. If we 
espy tlie joke at a distance, nay, if without seeing; 
it we have the least reason to suspect we are trarel- 
\ing towards one, it is astonishing' how the perrerse 
obstinacy of our nature delights to refuse its cur- 
rency. When, therefore, as is often the case in 
Dryden's comedies, two persons remain on the 
stage for no obvious purpose but to say good things, 
it is no wonder they receive but little thanks from 
an ungrateful audience. The incidents, therefore, 
and the characters, ought to be comic ; but actual 
jests, or ban mots, should be rarely introduced, and 
then naturally, easily, without an appearance of 
premeditation, and bearing a strict conformity to 
the character of the person who utters them.' Co- 
mic situation Dryden did not greatly study ; indeed 
I hardly recollect any scene, unless the closing^ one 
of " The Spanish Friar," which indicates any pecu- 

1 [■' In one of Dryden's p 

ax she cuuld : 

ud tlicn she paused and looked vi'it' distressed. The Dake 
cf Buckingham, wlio waa in one of tlie bnxM. rose [moiedi- 
stely from his aeat, and added in a loud ridiculing lone of 



an elTevt un tfaeaudlenre, who balHn were not 

ill pleasrd nllli (be play, Ibst thry hined ths poor 

off the sCogp, tvould nuver hear her appimraace in th« 

rest of her part, and as tliis was the second lime only of iCa 

le Dryden Ime hie beaelit night." — LdcxikK 

hia, (Walune,) p. 103.] 
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liar felicity of inventioii. For comic character,. he 
is usually contented to paint a generic representa- 
tive of a certain dass of men or women ; a Father 
Dominic, for example, or a Melantha, with all the 
attributes of their calling and manners, strongly and 
divertingly pourtrayed, but without any individua* 
lity of character. It is probable that, with these 
-deficiencies, he felt the truth of his own acknow* 
ledgment, and that he was forced upon composing 
comedies to gratify the taste of the age, while the 
bent of his genius was otherwise directed. ^ 

In lyrical poetry, Dryden must be allowed to 
have no equaL << Alexander's Feast '^ is sufficient to 
«how his supremacy in that brilliant department.^ 
In this exquisite production, he flung from him all 
the trappings with which his contemporaries had 
embarrassed the ode. The language, lofty and 
striking as the ideas are, is equally simple and har- 

^ [" Dryden, strong and nervous as was his muse in other 
walks, had no talent for dramatic poetry. He described nature 
to make passion declamatory ; and, prostituting his facility 
at rhyming, shackled the free measures of our tragic verse 
with an imitation French jingle, more insupportable, if pos- 
;sible, when recurring at every tenth, than at every fourteenth 
syllable. He preserved no likeness to human creatures in. 
painting their hearts ; but throwing aside the sock and bus- 
kin, mounted both tragedy and comedy upon stilts; and he 
was the less able to resist the bad taste of his times, because 
he wrote for bread." — Quarterly Review, July, 1823. J 

*["Man|r people would like my Ode on Music better, if 
Dryden had never written on that subject. It was atf^he 
2-equest of Mr Steele that I wrote mine ; and not with any 
thought of rivalling that great man, whose memory I do, and 
have always reverenced!" — FoP£ — Spence*8 Anecdotes, (Msu 
^ne,) p. 12,] 
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monunu ; witbont farfetched allnuoiu, or efnthetav 
or meb^bora, the story is told as intelligibly as if it 
had been in the most btimble prose. The change 
of tone in the harp of Timotbetie, regulates the 
meaanre and the melody, and the langnage of every 
Mama. The bearer, while he is led on by the 
snccesaive changes, experiences almost the feelings 
of the Macedonian and his peers ; nor is the splen- 
did poem disgraced by one word or line unworthy 
of it, unless we join in the severe criticism of Dr 
Johnson, on the concluding stanzas. It is true, that 
the praise of St Cecilia is rather ^mptly intro- 
duced aa a conclusion to the account of the Feast 
of Alexandra: ; and it is also true, that the com- 
parison, 



is inaccurate, since the fate of Timotheus was inet»- 
phoricial, and that of Cecilia literal. Bat while wo 
stoop to such criticism, we seek for blots in the 

Of Drydcn's other pindarics, some, as the cele- 
brated " Ode to the Memory of Mrs Killigrew," 
are mixed with the leaven of Cowley ; others, like 
the " Threnodia Awpistalia" are occasionally flat 
and heavy. All cont^ passages of brilliancy, and 
all arc thrown into a versificadon, melodious amidst 
its irregularity. We listen for the completion of 
Drydeu's stanzu, as for the explication of a difficolt 
passage in music ; and wild and lost as the sound 
appears, the ear is proportionally gratified by the 
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unexpected ease with which harmony is extracted 
from discord and confusion. 

The satirical powers of Dryden were of the 
highest order. He draws his arrow to the head> 
and dismisses it straight upon his object of aim. In 
this walk he wrought almost as great a reformation 
as upon versification in general; as will plainly 
appear, if we consider, that the satire, before Dry- 
den's time, bore the same reference to " Absalom 
and Achitophel,** which an ode of Cowley bears to 
" Alexander's Feast." Butler, and his imitators, had 
adopted a metaphysical satire, as the poets in the 
earlier part of the century had created a metaphy- 
sical vein of serious poetry.^ Both required store 
of learning to supply the perpetual expenditure 
of extraordinary and farfetched illustration; the 
object of both was to combine and hunt down the 
strangest and most fanciful analogies; and both 
held the attention of the reader perpetually on the 
stretch, to keep up with the meaning of the author. 
There can be no doubt, that this metaphysical vein 
was much better fitted for the burlesque than the 
sublime. Yet the perpetual scintillation of Butler's 
wit is too dazzling to be delightful ; and we can 
seldom read far in " Hudibras" without feeling more 
fatigue than pleasure. His fancy is employed with 
the profusion of a spendthrift, by whose eternal 
round of banqueting his guests are at length rather 
wearied out than regaled. Dryden was destined to 

' See ante, p. 87. 
VOL. I. 2d 
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•met Am ndBp otbernmn of his a^ ; to Anw- 
le Aftrence between bnrlesqne and satn« ; s^ ts 
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totbnrttkMito flonriah whh tlwir wcipi 
tloi |Ha|MMe he «T(nde<l dte onrsried and a 
■tyle of gTotesijiie drsription and i 
wUd had been fa^hion^fle «' 
OereUnd and Bntler. To reudo- the otgecto of 
Us aatire hateful and nmtemptible, ke l' 
Decesrary to {H-eserre the li^iter shades a 
(«r, if Rot for the purpose of sottemxif the ) 
at least for that of preserripg the likeness. 
Dryden «ciied, and dwelt npon, and ag^rsTi 
the eril featnres of his snbject, he carefiiDT retained 
jiHt as much of its laudable tr^ts as preserred him 
from the charge of want of candonr, and fixed 
down the resemblance npon the party- And Uiiis 
instead of unmeaning caricatnrc^ he presents por- 
tnut! which cannot be mistaken, however un&vour- 
able ideas they may convey of the originals. The 
character of Shaftesbury, both as Achitophel, and 
aa drawn in " The Medal," hears pecnUar witness 
to this assertion. While other court poets endea- 
voured to turn die obnoxioua statesman into 
ridicule, on acconnt of his personal infirmities and 
extravagances, Dryden boldly confers upon him 
all the praise for talent and for genius that his 
fiiends could have claimed, and trusts to the fi»ve 
of his satirical expression for working np even 
these admirable attributes with such a mixture of 
evil propensities and dangerons qnalities, that the 
whole character shdl appear dreadfiil, and eren 
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hateful, but not contemptible. But where a cha- 
racter of less note, a Shadwell or a Settle, crossed 
his path, the satirist did not lay himself under 
these restraints, but wrote in the language of 
bitter irony and unmeasurable contempt : even 
then, however, we are less called on to admire the 
wit of the author, than the force and energy of his 
poetical philippic. These are the verses which are 
made by indignation, and, no more than theatrical 
scenes of real passion, admit of refined and pro- 
tracted turns of wit, or even the lighter sallies of 
humour. These last ornaments are proper in that 
Horatian satire, which rather ridicules the follies of 
the age, than stigmatizes the vices of individuals ; 
but in this style Dryden has made few essays. He 
entered the field as champion of a political party^ 
or as defender of his own reputation; discriminated 
his antagonists, -and applied the scourge with all 
the vehemence of Juvenal. As he has himself 
said of that satirist, << his provocations were great> 
and he has revenged them tragically ." This is 
the more worthy of notice, as, in the *' Essay on 
Satire," Dryden gives a decided preference to 
those nicer and more delicate touches of satire> 
which consist in fine raillery. But whatever was 
the opinion of his cooler moments, the poet's prac* 
tice was dictated by the furious party-spirit of the 
times, and the no less keen stimulative of personal 
resentment. It is perhaps to be regretted, that so 
much energy of thought, and so much force of ex- 
pression, should have been wasted in anatomizing 
such criminals as Shadwell and Settle; yet we 
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tammat aetoaat the amber lea prmioas, tmji e 
ihej are grabs aad flips ttai art endoeed witiu it>' 
Tlie " FaUes" of Drydea are the bea enanfin 
of Iiis talents as a narradre poet ; llwc pnwtti af 
compoaiioii, (iescripnon, and nafradoB, wkidi matt 
bftre been called into exercise by the Efiic Uaae^ 
hwl Ui fite alloired him to enlist anong her tM»- 
riea. IV " Kniglifs Tale,' the lowest nd most 
Uioiired of Chancer's stories, possesses a d^ree of 
regnlarity iriiidi nigbt satisfy the inost seTere a- 
tic It is trae, tliat tbe bononr arising from tlience 
nmst be asngned to the more ancient bard, vbo 
bad himself drawn his subject from an Italun mo- 
del ; but the high and decided preference «4udt 
Drrden baa given to this story, although somedlat 
censured by Trapp, enables us to judge how much 
the poet held an accurat« combin^on of parts, and 
coherence of narratire, essentials of epic poetry.* 

■[" Pcrbapa the annaliDr poetry da 
ofa morr general enlistment of the M 
or parly — tertainlr Done whrn tratir 

peTHiii^ uid molignanl. Whether tlie gall fli 

u( Ind or gold, it wsa eqnallf andilnled. 

Crub-itren anplojH ihe scourge with the nilgar tmatj of 

a pariifa beadle. Drydni aod Pope wielded the imperUl knout 

of the Cur Peler, and (he mfferers hud anly the coaaobdoD 

tbat they were flogged by no commoQ hands. " — Qaarttrlji £»- 

Han. October, 18U.] 

' " Napirnitt JKdicittm Drydeni de poemate qvodam Chamemt 
pulehro ataie iUo, et adnadian haatando, nimintm ipad lun Hodlir 
liert eptamt tilt "fd iliada eliam atqta JE^vada mqvtt, imo Btpe~ 
rcL Bed Hotrimiu radem tempore viri rV/im mnximi hdk irmper 

emefoi: illo judia id plemmipie opIimHm at, gvod UMe pn> 
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That a classic scholar like Trapp should think the 
plan of the " Knight's Tale" equal to that of the 
Iliad, is a degree of candour not to be hoped for ; 
but surely to an unprejudiced reader, a story which 
exhausts in its conclusion all the interest which it 
has excited in its progress, which, when terminated, 
leaves no question to be asked, no personage undis- 
posed of, and no curiosity unsatisfied, is, abstractedly 
considered, more gratifying than the history of a 
few weeks of a ten years' war, commencing long 
after the siege had begun, and ending long before 
the city was taken. Of the other tales, it can 
hardly be said that their texture is more ingenious 
or closely woven than that of ordinary novels or 
fables : but in each of them Dryden has displayed 
the superiority of his genius, in selecting for ampli- 
fication and ornament those passages most suscep- 
tible of poetical description. The account of the 
procession of the Fairy Chivalry in the " Flower 
and the Leaf;" the splendid description of the 
champions who came to assist at the tournament in 
the <' Knight's Tale ; " the account of the battle 
Itself, its alternations and issue, — ^if they cannot be 
called improvements on Chaucer, are nevertheless 
so spirited a transfusion of his ideas into modem 
verse, as almost to claiiu the meril,of originality. 
Many passages might be shown in whictTtKispraise 
may be carried still higher, and the merit of in- 
vention added to that of imitation. Such is the 
description of the commencement of the tourney> 
which is almost entirely original, and most of the 
ornaments in the translations from Boccacio, whose 
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prose fictions demanded more additions &om the 
poet than tlie esmberant imagery of Cbaucer. To 
select instances would be endless; but every reader 
of poetry has by heart the description of iphig'eiua 
asleep, nor are the lines in " Theodore and Hono- 
ria," which describe the approach of the apparition, 
and its efi^cts upon animated and inaninuited nstnre, 
«ven before it becomes Tisible, less emineiit for 
beauties of Uie terrific; order : 

•■ While liBt«Diag to the murmuring leaves ho Btood, 

Alorethna amile immersod irjlhin the trooil, 

At once the wlni) was laid ; th« whispering sound 

Wbk danib ; a rising eartiiquBke rocked the ground ; 

Wilh draper brown thr grove was ovEruprettd, 

A BUddeo horror sf'ae.d his giddy head. 

And hii earn tingled, and hia colour flud. 

Nature was in BJarm'; some danger nigh 

SHin'd threalea'd, though unseen lo mortal eye." 

It may be doubted, howeTer, whetlier the sim- 
plicity of Boccacio's narrative has not sometimes 
suffered by the additional decorations of Dryden. 
The retort of Guiscard to Tancred's charge of 
ing;ratitude is more sublime in tlie Italian original,' 
than as dilut«d by the English poet into fire hexa- 
meters. A worse fault occurs in the whole colour- 
ing of Sigismonda's passion, to whidt Dryden has 
given a coarse and indelicate character, which he 
did not derive irom Boccacio, though the Italian 

.mo." Thii 
monntidiu 
mnttUMvh 
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be apt enough to sin in that particular. In like 
manner, the plea used by Palamon in his prayer to 
Venus, is more nakedly expressed by Dryden than 
by Chaucer. The former, indeed, would probably 
have sheltered himself under the mantle of Lucre- 
tius ; but he should have recollected, that Palamon 
speaks the lang^uage of chivalry, and ought not, to 
use an expression of Lord Herbert, to have spoken 
like tipaillardy but a cavalier. Indeed, we have 
before noticed it as the most obvious and most 
degrading imperfection of Dryden's poetical imagi- 
nation, that he could not refine that passion, which, 
of all others, is susceptible either of the purest 
refinement, or of admitting the basest alloy. With 
Chaucer, Dryden's task was more easy than with 
Boccacio. Barrenness was not the fault of the 
Father of English poetry; and amid the profusion 
of images which he presented, his imitator had only 
the task of rejecting or selecting. In the sublime 
description of the temple of Mars, painted around 
with all the misfortunes ascribed to the influence of 
his planet, it would be difficult to point out a single 
idea, which is not found in the older poem. But 
Dryden has judiciously omitted or softened some 
degrading and some disgusting circumstances ; as 
the <<cook scalded in spite of his long ladle," the 
** swine devouring the cradled infant," the " pick- 
purse," and other circumstances too grotesque or 
ludicrous, to harmonize with the dreadful group 
around them. Some points, also, of sublimity, have 
escaped the modem poet. Such is the appropriate 
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and pictnresqne accompaniment of the statne of 



In the dialo^e, or argtimentative ports of the 
poem, Drydeu has frequently unproved on his 
original, while he falls something short of him in 
wnple description, or in pathetic effect. Thus, the 
quarrel between Arcite and Palamon is wrought 
up with greater energy by Dryden than Chaucer, 
particularly by the addition of the following lines, 
describing the enmity of the captives against each 
other : 

" NoTT frinida no more, nor walking hand in hand, 
]}iit when tb^j met, they mnde a surly stand, 
And glared like sngry lions as Ibey pass'd. 
And wlsb'd tbat every luuk might bs [heir lost." 

But the modem must yield the palm, despite the 
beauty of his versification, to the description of 
Emily by Chancer; and may be justly accused of 
loading the dying speech of Arcite with conceits 
for which his original gave no authority.* 

' An emblem of a similar kind (a tiger dev^ouring a man) 
una round in the palace of Tippoo Sultan. 

' As " Near bliss, and yet not blessed." Dryden's WaAt, 
voL il., p, 315, tuid this merciless quibble, where Arcitecom. 
plains of the flames be endures for Emily; 

Who burnt Ihe tsnple where gbe wu ndured." 
Yet Dryden, in the preAee 
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When the story is of a light and ludicrous kind, 
as the Fable of the Cock and Fox, and the Wife 
of Bath's Tale, Dryden displays all the humorous 
expression of his satirical poetry, without its per- 
sonality. There is indeed a quaint Cervantic gravity 
in his mode of expressing himself, that often 
glances forth, and enlivens what otherwise would 
be mere dry narrative. Thus, he details certain 
things which past, 

« While Cymon was endeavouring to be wise :*' 

the force of which single word contains both a 
ludicrous and appropriate picture of the revolution 
which the force of love was gradually creating in 
the mind of the poor clown. The tone of expres- 
sion he perhaps borrowed from Ariosto, and other 
poets of Italian chivalry, who are wont ever and 
anon to raise the mask, and smile even at the 
romantic tale they are themselves telling. 

Leaving these desultory reflections on Dryden's 
powers of narrative, I cannot but notice, that, from 
haste or negligence, he has sometimes mistaken the 
fiense of his author. Into the hands of the cham- 
pions in the " Flower and the Leaf," he has placed 
dows instead of boughs, because the word is in the 
original speUed bowes; and, having made the error, 

dbtinction, as the first modern poem in which the author, 
abandoning the dull repetition of dreams and visions, ima- 
gined a regular action or fable, and conducted it, through 
different stages of adventure, to its dose. To the English 
reader it presents the additional interest, of being the model of 
the * Knight's Tale* of Chaucer, and the origin therefore of 
one of the noblest poems in our language, the * Palamon and 
Arcite' of Dryden.'*— Quar/erZy Review, April, 1814.] 




I 
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ia '^-g'— ^ Other instaoccj inigiit be grr^ af 

IMJlli IIHiB|llli. iiliiili. ill llii iliiiili f nijiilil. 

ve arfBaeHljr pardonable. 

Upon Ae wbole, in introdndng these iimiimhiii 
of Boeoda aad Chancer to modem readeis, S^T* 
dcH &■■ ■eecanrily deprived them of wmbc sf de 
dbnns whid ihey posaess for those who have 
pernsed them in thm original state. With a laAe 
or poem, hy which we hare been sincerely in- 
terested, we connect many feelings independtnt 
4^ those sriait^ &om actual poetical merit. The 
delimit, arismg &om the whole, sanctioa^ aaf 
sanctifies, the faulty pas^age^ ; and eren actnal 
improrements, like supplements to a mutilaled 
statue of antiquity, injure our preconceived aaao- 
CJation*, and hurt, by their incongmity with aor 
feelings, more than they give pleasure by tfaor 
own ejcceHeoce. Bat to antiquaries Ih-yden has 
snffideDtly justified himself) by declaring his Ytx- 
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sion made for llie sake of modem readers, who 
understand sense and poetry, as well as the old 
Saxon admirers of Chaucer, when that poetry 
and sense are put into words which lliey can 
understand. Let us also grant him, that, for the 
beauties which are lost, he has substituted many 
which the original did not afRsrd; that, in pas- 
sages of gorgeous description, he has added even 
to the chivalrous splendour of Chaucer, and has 
graced with poetical ornament the simplicity of 
Boccacio ; that, if he has failed in tenderness, he 
is never deficient in majesty ; and that, if the heart 
be sometimes untouched, the xmderstanding and 
fancy are always exercised and delighted. 

The philosophy of Dryden, we have already 
said, was that of original and penetrating genius ; 
imperfect only, when, from want of time and of 
industry, he adopted the ideas of others, when he 
should have communed at leisure with his own 
mind. The proofs of his philosophical powers are 
not to be sought for in any particular poem or 
disquisition. Even the ^ Religio Laici^" written 
expressly as a philosophical poem, only shows how 
easily the most powerful mind may entangle itself 
in sophistical toils of its own weaving; for the train 
of argument there pursued was completed by Dry- 
den's conversion to the Roman Catholic faith.^ It 
is therefore in the discussion of incidental subjects,, 
in his mode of treating points of controversy, in 
the new lights which he seldom fails to throw upon 
a controversial subject, in his talent of argnmenta- 

> See ante, p. 26S. 
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tire discussion, that we are to look for the charactv 
of Dryden'a moral powers. His opinions, doubtless 
are often inconsistent, and sometimes absolutely 
contradictory • for, pressed by the necessity of dis- 
cussing the abject before him, he seldom looked 
back to what he s^d formerly, or forward to what 
he mig^ht be obliged to say in fiilure. His sole 
snbject of consideration was to maintain his prt^sent 
point ; and that by authority, by declamation, by 
arg^nment, by crery means. But bis philosophical 
powers are not the less to be estimated, because 
thus irregularly and un philosophically employed. 
His arguments, even in the worst cause, bear wit- 
ness to the energy of his mental conceptions ; and 
the skill with which they are stated, elucidated, 
enforced, and exemplifieJ, ever commanda oar 
admiration, though, in the result, our reason may 
reject their influence. It must be remembered 
also, to Dryden's honour, that he was the first 
to hail the dawn of experimcntaJ philosophy in 
physics ; to gratulate his country on possessing 
Bacon, Harvey, and Boyle ; and to exult oyer the 
downfall of the Aristotelian tyranny.' Had he 
lired to see a similar revolution commenced in 
«tlucs, there can be little doubt he would .hare 
welcomed it with the same delight ; or had lua 
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leisure and situation permitted him to dedicate hi» 
time to investigating moral problems, he might 
himself have led the way to deliverance from error 
and uncertainty. But the dawn of reformation 
must ever be gradual, and the acquisitions even of 
those calculated to advance it must therefore fre- 
quently appear desultory and imperfect. The 
author of the Novum Organum believed in charms 
and occult sympathy ; and Dryden in the chimeras 
of 'judicial astrology, and probably in the jargon of 
alchymy. When these subjects occur in his poetry^ 
he dwells on them with a pleasure, which shows 
the command they maintained over his mind. 
Much of the astrological knowledge displayed in 
the Knight's Tale is introduced, or at least ampli- 
fied, by Dryden ; and while, in the fable of the 
Cock and the Fox, he ridicules the doctrine of 
prediction from dreams, the inherent qualities of 
the four complexions,^ and other abstruse doctrines' 
of Paracelsus and his followers, we have good 
reason to suspect, that, like many other seo£Pers> 
he believed in the efficacy and truth of the subject 
of his ridicule. However this shade of credulity 
may injure Dryden's character as a philosopher^ 
we cannot regret its influence on his poetry* 
Collins has thus celebrated Fairfax : 



** Prevailing poet, whose undoubting mind 
Believed the magic wonders which he sung. 

1 These I found quaintly sununed up in an old rhyme :— > 
** With a red man read thy rede. 
With a brown man break thy bread* 
On a pale man draw thy knife. 
From a black man keep thy wife.*' 



»> 
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Nor can there be a doubt, that, as everr work of 
itnaginatton is tinged with the author's passions lod 
prejndic«s, it must be deep and energetic in pro- 
portion to the character of these intpressiona. Thme 
snperBtitions sciences and pursuits, which would, 
by mystic rites, doctrines, and inferences, connect 
OS with the invisible world of spirits, or ^nide onr 
daring researches to a knowledge of fatore events, 
are indeed nsaally found to cow, crush, and atteriy 
Gtupity, understandings of a lower rank ; bat if the 
Riindof aman of acute powers, and of warm&icy, 
becomes slightly imbued with the visionary feelings 
excited by such studies, their obscure and undefined 
influence is ever fonnd to aid the sublimity of bit 
ideas, and to give that sombre and serious efiect, 
which he can never produce, who does not himself 
feel the awe which it is his object to excite. The 
influence of such a mystic creed is often felt wiiere 
the cause is concealed ; for the habits thus acquired 
are not confined to their own sphere of belief, but 
gradually extend themselves over every adjacent 
province : and perhaps we may not go too hx in 
believing, that he who has felt- their impression, 
though only in one branch of faith, becomes fitted to 
describe, with an ^r of reality and interest, not only 
kindred subjects, but superstitions altogether oppo- 
site to his own. The religion, which Dryden finally 
adopted, lent its occasional aid to the solemn colour- 
ing of some of his later productions, upon which. 
subject we have elsewhere enlarged at some length.^ 

I Se« the introditrtian to Britannia ReditlTa, Dryden'i 
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The occasional poetry of Dryden is marked 
strongly by masculine character. The Epistles 
vary with liie subject ; and are light, humorous, and 
satirical, or grave, argumentative, and philosophical^ 
as the case required. In his Elegies, although they 
contain touches of true feeling, especially where the 
stronger passions are to be illustrated, the poet is 
often content to substitute reasoning for passion, 
and rather to show us cause why we ought to 
grieve, than to set us the example by grieving 
himself. The inherent defect in Dryden's oompo* 
sition becomes here peculiarly conspicuous ; yet we 
should consider, that, in composing elegies for the 
Countess of Abingdon, whom he never saw, and 
for Charles II., by whom he had been cruelly 
neglected, and doubtless on many similar occasions^ 
Dryden could not even pretend to be interested in 
the moumfiil subject of his verse; but attended, 
with his poem, as much in the way of trade, as the 
undertaker, on the same occasion, came with his 
sables and his scutcheon. The poet may interest 
himself and his reader, even to tears, in the fate of 
a being altogether the creation of his own fancy, 
but hardly by a hired panegyric on a real subject, 
in whom his heart acknowledges no other interest 
than a fee can give him. Few of Dryden's elegiac 
e£^ions, therefore, seem prompted by sincere sor- 
row. That to Oldham may be an exception ; but, 
even there, he rather strives to do honour to the 
talents of his departed friend, than to pour out 
lamentations for his loss. Of the Prologues and 
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Rpilogues we have spoken folly elsewhere. ' Some 
uf them are coarsely satirical, and others grossly 

1 [•' The adlKtlon of these pieca ii far from beiog tbe 
leatt rsliuble pan of our antbor'i Isbaurs. Tbe variety and 
rlehnen of fans; which the; indicair, is one uf Drjdta's 
moit remu-kable poetical nitribules. Whether the theme bt, 
the yoalh and inexperience, or the age and past aervico, of 

the auperioril; of ancieiil authors, or the exoltatioa of the 
moderoB ; the censure of political factjun, or of fashioruble 
follia ; the praise of the mousrch, ur ths ridicule of Ibe 
Mminlatration ; the poet ntver faila to trrac it frith tbe live- 
liness apprapriale to Tuws intended to 1w spoken, nnd ipolun 
before a numerans aaiemblr. Tlie moDucr which DrjrdtD 
assumes, varies also with the nature uf his audience. Hie 
prologues and epilogues intended fur the London >ta((t 
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ible, than oa 
nLliGcation. And if he «iineChiKa 
amore humble style, the appmbstion 
of the audience, and lo state circumstances of apology, and 
pleai of favour, it Is only In [he case of other poets ; for, in tbe 
jirologueq of his own plays, he always rather demands than 
begs their applause ; and if he acicnowledges any defects in the 
piece, he takes care to Intimate, that they are introdaced In 
compliance with the evil taste of the age} and that the aodi- 
enue must take blame to tbvmselTei, instead of tbroiriug it 
vpon the writer. This bold alyle of address, although it occa. 
«ionaUy drew upon the author the charge of presiunption, 
wae, nevertheless, so wf 11 supported by his perception of what 
■was just in criticism, and his powers of defending even what 

general, fain to submit to a domination as successfulty tap- 
purted as Iwldly claimed. In the Oxford prologues, oa tbe 
other hand, the audience furnished by that scat of tbe Mttsa^ 
us of more competent Judgment, are addressed with man 
respectful deference by the poet. He seems, in thus, t» lay 
down his rules of criticism, aa it were uuder earrwt><Hi «>£ 
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indelioate. Those spoken at Oxford are the most 
valuable, and contain much good criticism and 
heautiful poetry. But the worst of them was pro- 
bably weU worth the petty recompense which the 
poet received.^ The songs and smaller pieces of 
Dryden have smoothness, wit, and, when addressed 
to ladies, gallantry in profusion, but are deficient in 
tenderness. They seem to hare been composed 
with great ease ; thrown together hastily and occa- 
sionally ; nor can we doubt, that many of them are 
now irrecoverably lost. Mr Malone gives us an 
instance of Dryden's fluency in extempore compo* 
sition, which was communicated to him by Mr 
Walcott. " Converstition, one day after dinner, at 
Mrs Creed's, running upon the origin of names, Mr 
Dryden bowed to the good old lady, and spoke 
extempore the following verses : 

< So much religion in your name doth dwell. 

Your soul must needs with piety ezcell. 

Thus names, like [well- wrought] pictures drawn of old. 

Their owners' nature and their story told. — 

Y'^our name but half expresses ; for in you 

Belief and practice do together go. 

My prayers shall be, while this short life endures, 

These may go hand in hand with you and yours ; 

Till faith hereafter is in vision drown'd. 

And practice is with endless glory crown*d.'" 

superior judges ; and intermingles them with such compliments to the 
taste and learning of the members of the university, as he disdains to 
bestow upon the motley audience of the metropolis.*'— Scott's 
JDryrfcn, vol. x., p. 31f2.] 

1 It has been stated on the authority of the " Life of Southeme," 
that Dryden had originally five guineas for each prologue, and raised 
the sum to ten guineas on occasion of Southeme's requiring such a 
favour for his first play. But I am convinced the sum is exaggerated ; 
and incline now to believe, with Dr Jolmsoo, that the advance was 
from two to three goineas only* 

VOL. I. 2 E 
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The Translations of Dryden form a distinguished 
part of Ilia poeticid. labours. No autlior, exceptiuff 
Pope, has done so mncii to endenizen the emineat 
poets of antiquity. In this sphere also, it was tbe 
iate of JDryden to become a, leading eicample to 
future poets, and to abrogate lawa which had been 
generally received, aUliough tliey imposed audi 
trammels on translation ns to render it hardly ia- 
telligible. Before bis distinguished success showed 
that the object of the translator should be to tnaa- 
fuse the spirit, not to copy servilely the very words 
of his original, it had been required, that line should 
he rendered for line, and, almost, word for word. 
It may easily be imagined, that; by the constraint 
and inversion which this cramping statute required, 
a poem was barely rendered not Latin, instead of 
being made English, and that, to the mere natira 
reader, as the connoisseur complains in " The 
Critic, " the interpreter was sometimes " the harder 
to be understood of the two." Those who seek 
examples, may find them in the jaw-breaking traos- 
lations of Ben Jonson and Holyday. Cowley Hnd 
Denham had indeed rebelled against this mode of 
translation, which conveys pretty much the same 
idea of an original, as an imitator would do of the 
gait of another, by studiously stepping after him 
into every trace which his feet had left upon the 
sand. But they assumed a license equally faulty, 
and claimed the privilege of WTiting what might 
be more properly termed imitations, than versions 
of the classics. It was reserved to Dryden man- 
fully to daiin and vindicate the freedom of a just 
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translation ; more limited than paraphrase, but free 
from the metaphrastic severity exacted from his 
predecessors.^ 

With these free, yet nnlicentious principles, Dry- 
den brought to the task of translation a competent 
knowledge of the language of the originals, with 
an unbounded command of his own. The latter 

1 [** Dryden may be considered as the first popular attempter 
in English of the system of free translation, as it is supposed 
to be recommended by Horace ; we say supposed to he, because 
we do not think that his words admit the wide inferences 
which have been drawn from them ; and what is much more 
important, Ben Jonson, the translator of his < Art of Poetry,' 
did not ; and well justified in his own practice his different 
opinion of Horace's meaning. Even Dryden, however, had 
as strict theoretical notions of the duties of a translator as he 
could entertain who would follow his author— 

' Non ita certandi cupidus quam propter amorem.' 

* A translator,* says he, ' is to be liice his author : it is not 
his business to excel him.' This was his theory ; but though 
he may occasionally catch the graces of his author, (besides 
exhibiting many rare qualities of his own,) can he be said to re- 
semble the poet whom he translates, when he renders Horace's 

' si oeleres quatit 

Pennas, retigno gtuB dedit,* 

by 

* Bat if she dances in tlie wind. 

And shake her wings, and will not stay, 

I puff the prottitute avcay^* 

recollecting always that Horace is speaking of a recognised 
and severe deity ? or, when designating the priests of Cybele 
as chansy clergymen, does he convey to us Juvenal's picture of 
those painted, mitred, and effeminate fanatics ? Does he not 
rather conjure up a vision of portly gentlemen in black worsted 
stockings, thick shoes, and shovel hats ? And yet how full 
is every translation by him, even his noble ^neid, of faults 
fiuch as these, produced partly by the ambition of excelling 
his original, and partly by his indulging in the vicious use 
of equivalents."— Qtfor^/y Beview, June, 1826.] 
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is, Iiowerer, by far the most mai'ked characterigtiu 
of Ids Tnmdations. Dryden was not indeed 
dcfiuient in Greek and Roman learning; bat he 
paused not to weigh and sift those difficult and 
obscure passages, at which the most learned will 
doubt and hesitate for the correct meaning. The 
same rapidity which marked bis own poetry, seems 
to have attended liis study of the daesics. He 
seldom waited to analyze the sentence be was 
sboat to render, far less scrupulously to weigh dte 
precise purport and Talue of every word it con- 
t^ed. If he caught Uie general spirit and 
meaning of the author, and could express it with 
eqnal force in English TCrse, he cared not if minide 
elegances were lost, or the beauties of accnrate 
proportion destroyed, or a dubious interpretation 
hastily adopted on the credit of a scholium. He 
used abundiintly the license he has claimed for 
a translator, to be deficient ratlier in the longnage 
out of which he renders, than that into which he 
translates. If such be but master of tlie sense of 
his author, Dryden argues, he may express diat 
sense with eloquence in his own tongue, thou^ 
he understand not the nice turns of the original. 
" But without the bitter quality he can never 
arrire at the usetiil and the delightinl, without 
which reading is a penance and fatigue."' Wid> 
the same spirit of haste, Dryden is often contented 
to present to the English reader some modern 
image, which he may at once fidly compi-ehendt 



' Lifu of Luokn, Dtjden'a Woiki, vol, i 
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instead of rendering precisely a classic expression^ 
which might require explanation or paraphrase* 
Thus tiie pulchra Sicyonia^ or buskins of Sicyon, 
are rendered, 

« Diamond-buckles sparkling in their shoes.** 

By a yet more unfortunate adaptation of mbdern 
technical pliraseology, the simple direction of 
Helenus, 

<< Lana Obi teUus, et longo leeoa petafUur . 
JEquora circuitu : dextrumfuge littm et undas," 

is translated, 

** Tack to the larboard, and stand off to sea, 
Veer starboard sea and land.". 

A cotmsel which, I shrewdly suspect, would have 
been unintelligible, not only to Palinurus, but to 
the best pilot in the British navy. In the same 
tone, but with more intelligibility, if not felicity, 
Dryden translates palatia ccdi in Ovid, " the 
Louvre of the shy;" and, in the version of the 
First Book of Homer, talks of the court of Jupiter 
in the phrases used at that of Whitehall. These 
expressions, proper to modem manners, often pro- 
duce an unfortunate confusion between the age in 
which the scene is laid, and the date of the transla- 
tion. No judicious poet is willing to break the 
interest of a tale of ancient times, by allusions 
peculiar to his own period ; but when the transla- 
tor, instead of identifying himself as closely as 
possible with the original author, pretends to such, 
liberty, he removes us a third step from the time 
of action, and so confounds the manners of no lesa 



I 



,1FB OF JOHN dry: 

than three distinct eras, — that in which the scene 
is laid, that in which the poem was written, and 
that, finally, in which the translation was executed. 
Tliere are passages in Dryden'a ^neid, which, in 
the revolution of a few pages, transport our ideas 
from the time of Troy's siege to that of the wort 
of Angustus, and thence downward to the reign of 
Wilham the Third of Britain. 

It raust be owned, at the same time, that when 
the translator places hefore you, not the exact 
words, but the image of the original, as the clasac 
anthor would probahly have himself expressed it in 
English, the license, when moderately employed, 
hag an infinite charm for those readers for whose 
nse translations are properly iiTitten. Pope's Hw- 
mer and Dryden's Virgil can never indeed gire 
exquisite satisfaction to scholars, accustomed to 
study the Greek and Latin originids. The minds 
of snch readers have acquired a classic tone ; and 
not merely the ideas and poetical imagery, but the 
manners and hahits of the actors, have become 
intimately familiar to them. They will not, there- 
fore, be satisfied with any translation in which these 
are violated, whether for the sake of indolence in 
the t^anslator, or ease to the unlettered reader; 
and perhaps they will be more pleased that & 
favourite bard should move witli less case and spirit 
in his new habiliments, than that his garments 
should be cut upon the model of the country to 
which the stranger is introduced. In the former 
case, they will readily make allowance for the im- 
perfection of modern language ; in the latter, they 
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will Hardly pardon the sophistication of ancient 
manners. But the mere English reader, who finds 
rigid adherence to antique costume rather embar- 
rassing than pleasing, who is prepared to make no 
sacrifices in order to preserve the true manners of 
antiquity, shocking perhaps to his feelings and 
prejudices, is satisfied that the Iliad and i^neid 
shidl lose their antiquarian merit, provided they 
retain that vital spirit and energy, which is the soul 
of poetry in all languages, and countries, and ages 
whatsoever. He who sits down to Dryden's trans- 
lation of Virgil, with the original text spread before 
him, will be at no loss to point out many passages 
that are faulty, many indifferently understood, many 
imperfectly translated, some in which dignity is 
lost, others in which bombast is substituted in its 
stead. But the unabated vigour and spirit of the 
version more than overbalances these and all its 
other deficiencies. A sedulous scholar might often 
approach more nearly to the dead letter of Virgil, 
and give an exact, distinct, sober-minded idea of 
the meaning and scope of particular passages. 
Trapp, Pitt, and others have done so. But the 
essential spirit of poetry is so volatile, that it escapes 
during such an operation, like the life of the poor 
criminal, whom the ancient anatomist is said to have 
dissected alive, in order to ascertain the seat of 
the soul. The carcass indeed is presented to the 
English reader, but the animating vigour is no 
more. It is in this art, of communicating the 
ancient poet's ideas with force and energy equal to 
his own, that Dryden has so completely surpassed 
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all who have gone before, and aU who liave suc- 
ceeded him. The beantifiil and unequalled rerskm 
of the Tale of Myrrha in the <^ Metamnrplioses,'' 
the whole of the Sixth ^neid, and many other 
parts of Dryden's translations, are smffieieiit, had 
he never written q>ne line of original poetry, to 
yindicate the well-known panegyric of Cirarchin : 

'* Here let m« bend, great Dryden, at thy shrin^ 
Thou dearest name to all the tuneful Nine ! 
What if some dull lines in cold order creep. 
And with his theme the poet seems to sleep ? 
Still, when his subject rises proud to view, 
'With equal strength the poet rises too : 
With strong invention, noblest vigour fraught. 
Thought still springs up, and rises out of thought ; 
Numbers ennobling numbers in the course, 
In varied sweetness flow, in varied force ; 
The powers of genius and of judgment join. 
And the whole art of poetry is thine." 

We are in this disquisition naturally tempted to 
enquire, whether Dryden would have succeeded in 
his proposed design to translate Homer, as happily 
as in his Virgil ? And although he himself has 
declared the genius of the Grecian to be more fiery, 
and therefore better suited to his own than that of 
the Roman poet, there may be room to question, 
whether in this case, he rightly estimated his own 
talents, or rather, whether, being fully conscious of 
their extent, he was aware of labouring under cer- 
tain deficiencies of taste, which must have been 
more apparent in a version of the Iliad than of the 
^neid. If a translator has any characteristic and 
peculiar foible, it is surely unfortunate to choose an 
original, who may give peculiar facilities to exhibit 
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them. Tliiis, even Dryden's repeated disclamation 
of puns, pmnts, and quibbles, and all the repentance 
of his more sober hours, was unable, so soon as he 
began to translate Ovid, to prevent his sliding back 
into the practice of that false wit with which his 
earlier productions are imbued. Hence he has 
been seduced, by the similarity of style, to add to 
the o£Pences of his original, and introduce, though 
it needed not, points of wit and antithetical pretti- 
nesses, for which he cannot plead Oyid's authority. 
For example, he makes Ajax say of Ulysses, when 
surrounded by the Trojans, 

<< No wonder if he roar'd that all might hear, 
His elocution was increased by fear.*' 

The Latin only bears, conclamat socios. A little 
lower, 

" Opposui molem clypei, textquejtKeatem," 

is amplified by a similar witticism, 

" My broad buckler hid him from the foe. 

Even the shield trembled as he lay below.** 

If, in translating Ovid, Dryden was tempted 
by the manner of his original to relapse into a 
youthful £stult, which he had solemnly repented of 
and abjured, there is surely room to believe, that 
the simple and almost rude manners described by 
Homer, might have seduced him into coarseness 
both of ideas and expression, for which the studied, 
composed, and dignified style of the ^neid gave 
neither opening nor apology. That this was a 
fault which Dryden, with all his taste, never was 
able to discard, might easily be proved £rom various 
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passages in his translations, where the transgression 
is on his own part altogether gratuitous. Snch is 
the well-known version of 

-*« Ut possessor agelli 



XHceretf Iubc mea sunt, veteres migrate coiom. 
Nunc victiy** ffc. 

'* When the grim captain, with a snrly tone. 
Cries out, Pack up, ye rascals, and he gone ! 
Kick'd out, we set the hest face on't we could,*' &c. 

In translating the most indelicate passage of 

Lucretius, Dryden has rather enhanced than veiled 

its indecency. The story of Iphis in the Metamor- 

phoses is much more bluntly told by the English 

poet than by Ovid. In short, where there was a 

latitude given for coarseness of description and 

expression, Dryden has always too readily laid 

hold of it. The very specimen which he has given 

us of a version of Homer, contains many passages 

in which the antique Grecian simplicity is vulgarly 

and inelegantly rendered. The Thunderer terms 

Juno 

** My household curse, my lawful plague, the spy 
Of Jove's designs, his other squinting eye." 

The ambrosial feast of Olympus concludes like 
a tavern revel : 

** Drunken at last, and drowsy, they depart 
Each to his house, adorn'd with laboured art 
Of the lame architect. The thundering God, 
Even he, withdrew to rest, and had his load ; 
His swimming head to needful sleep applied. 
And Juno lay unheeded by his side." 

There is reason indeed to think, that, after the 
Revolution, Dryden's taste was improved in this> 
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as in some other respects. In his translation of 
Juvenal, for example, the satire against women, 
coarse as it is, is considerably refined and softened 
from the grossness of the Latin poet ; who has,, 
however, been lately favom^ed by a still more ele- 
gant, and (excepting perhaps one or two passages) 
an equally spirited translation, by Mr Gifford of 
London. Yet, admitting this apology for Dryden 
as fully as we dare, from the numerous specimens- 
of indelicacy even in his later translations, we are 
induced to judge it fortunate that Homer was 
reserved for a poet who had not known the age of 
Charles II. ; and whose inaccuracies and injudi* 
cious decorations may be pardoned, even by the 
scholar, when he considers the probability, that 
Dryden might have slipped into the opposite 
extreme, by converting rude simplicity into in- 
decency or vidgarity. The ^neid, on the other 
hand, if it restrained Dryden's poetry to a correct,, 
steady, and even flight, if it damped his energy 
by its regularity, and fettered his excursive ima- 
gination by the sobriety of its deconun, had the 
corresponding advantage of holding forth to the 
translator no temptation to license, and no apology 
for negligence. Where the fervency of genius is 
required, Dryden has usually equalled his original ; 
where peculiar elegance and exact propriety are 
demanded, his version may be sometimes found 
flat and inaccm*ate, but the mastering spirit of 
Virgil prevails, and it is never disgusting or inde- 
licate. Of all the classical translations we caa 
boast, none is so acceptable to the class of readers^ 
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to whom the learned langiinges ore a clasped book 
and a seided fbuntajn. And surely it is no mode- 
rate praise to aay, that a work is universally pleaMng 
to those for whose use it is principally intended, 
and to whom only it is nbsolutely indispensable. 

The proae of Dryden may rank with the beat 
in the English langui^e. It is no less of his own 
formation than hia versification, ia equally spirited, 
and equally harmonious. Without the lengthened 
and pedantic sentences of Clarendon, it is dignified 
where dignity is becoming, and is lively withont 
the accnmulation of strained and absurd aUnsions 
and metaphors, which were unfortunately mistaken 
ibr wit by many of the author's contemporaries. 
Dryden baa been accused of unnecessarily larding 
his Btyle with Gallicisms. It must be owned, that, 
to comply probably with the humour of Charles, 
or from an afiectation of the fashionable conrt 
dialect, the poet laureaC employed such words as 
Jbugue, fi-a^heuT, &c^ instead of tlie corresponding 
expressions in English ; an affectation which does 
not appear in our author's later writings. But even 
the learned and excellent Sir David Dalrymple was 
led to carry this idea greatly too far. 

■■ Nothing," Bays that (ujmirolile antiquary, « diatingiiuhe* 
the gcnjoa of thn EagUsh language aa much iia iu general 
naturalization of fnreignHra. Dryden, ia the reign of Cbarlei 
IL, printed the following words m pare French newly Im- 
ported : amtJVT, bmet-doax, a/priee, cAojrin, eotmeriatiiai, daalA 
fntendn, enibaTrassed,fiitigue,figurt,fi/ibli!, gaUanl, goadgraeoi 
snmace, ineimdiary, lecie, maltreated, raUied, repartee, rvfinbi 
tender, tour; with SETetBl others whieh are now cansiderad 
*a natives. — * Mvriage a-la-Mode-' " ' 

> Pdehu tiota the Bannatfni; Manuscript, p. CI9. 
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But of these words many had been long naturalized 
in England, and, with the adjectives derived from 
them, are used by Shakspeare and the dramatists 
of his age.^ By their being printed in italics in 
the play of " Marriage a-la-Mode," Dryden only 
meant to mark, that Melantha, the afPected coquette 
in whose mouth they are placed, was to use the 
Frenchy not the vernacular pronunciation. It will 
admit of question, whether any single French word 
has been naturalized upon the sole authority of 
Dryden. 

Although Dryden's style has nothing obsolete^ 
we can occasionally trace a reluctance to abandon 
an old word or idiom ; the consequence, doubtless^ 
of his latter studies in ancient poetry. In other 
respects, nothing can be more elegant than the 
diction of the praises heaped upon his patrons, for 
which he might himself plead the apology he use& 
for Maimbourg, " who, having enemies, made 
himself friends by panegyrics. " Of these lively 
critical prefaces, which, when we commence, we can 
never lay aside till we have finished, Dr Johnson 
has said, with equal force and beauty : 

<* They have not the formality of a settled style, in which 
the first half of the sentence hetrays the other. The clausea 
are never balanced, nor the periods modelled; every word' 
seems to drop by chance, though it falls into its proper place. 
I^othing is cold or languid ; the whole is airy, animated, and 

1 Shakspeare has capricious, conversation, fatigrate (if not fatigue), 
figure, gallant, good graces ; incendiary is in Minshew's ** Guide to- 
the Tongues," ed. 1G27. Tender often occurs in Shakspeare* both as a 
substantive and verb. And many other of the above words -may be 
detected by those who have time and inclination to search for them,, 
in authors prior to Dryden's time. 
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TlfOTDiu ; wfast is Ultle is gay, what is gnat it splrndid. Hi 
mBflie tboilght la mention bimselttoo frequenti; ; but vhili 
lie ibrcea himaelf upuii our (steem, we cannot reruse bim la 
stand high in his nwn. Eicry thing is eicuMil b; the pis; <if 
■niigaaDdtbcspi'ightlinessofeipreuiDu. Thuughall Uttf}, 
nothing is feeblr ; though all acems corelen, there is outi ' 
barah ; and though, liace his earlier works, more tbsu a 
tory bm pamed, they have nothing yet uncouth ar ohsu 

ner, such a recurrence of particular mudB as may be eaiilf 
noted, iiiyiea iatiwuyt analher and tht tome. Hi ' 
exhihit a eecoud time the same elegancies in the 39 
nor Bppearn (a haye any art other than that of eipressing with 
clearuesR wh^t he thinks with vigour. His style could fiat 
easily be imitated, either seriously or ludicrously ; for, being 
always equable and always varinl. It hsi no prominent ordls- 
crimlnaliYe characters. Tht beauty, wbo in totally freefnnu 
disproportion of parts and features, caanot be ridiculed by in 
overcharged resembtauce." 

The last paragraph, is not to be understood too 
literally ; for although Dryden never so far copied 
himself as tofaU into what has been quiuntljr called 
tnanaerism ; yet accurate observation may trace in 
his works, the repetition of some sendmenta and 
illustrations from prose to verse, and back again to 
prose.' ItL his preface to the .^neid, he has en- 

' The remarkable phrase, " to posies^ the soul In patience," 
oeeurs in the "Hind and Fanther;" and in the Essoy on 
Satire, Dryden's Works, toI. ilii., p. 80, we have nearly the 
same expression. The image of a bird's wing flagging in a. 
damp attnosphere, occurs In Don Sebastian, and in prose else- 
where, though I have lost tbe rererence. The same thought 
is found in the " Hind and Panther," but is not there uted 
metaphorically : 

Should 3ag their wiage, and hiodc 
Dryden is ridiculed by an imitator of Rabelais, for the re 
rence of the phrase by which he usually prelhcei bis oira di 
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larged on the difficulty of varying phrases, when 
the same sense returned on the author ; and surely 
we must allow full praise to his fluency and com- 
mand of language, when, during so long a literary 
career, and in the course of such a variety of mis- 
cellaneous productions, we can detect in his style so 
few instances of repetition, or self-imitation. 

The prose of Dryden, excepting his translations, 
and one or two controversial tracts, is entirely 
dedicated to criticism, cither general and didactic, 
or defensive and exculpatory. There, as in other 
branches of polite learning, it was his lot to be a 
light to his people. About the time of the Resto- 
ration, the cultivation of letters was prosecuted in 
France with some energy. But the genius of that 
lively nation being more fitted for criticism than 
poetry ; for drawing rules from what others have 
done, than for writing works which might be them- 
selves standards ; they were sooner able to produce 
an accurate table of laws for those intending to 
write epic poems and tragedies, according to the 

fensive criticism. ** If it he allowed me to speak so much in my 
own commendation; — see Dryden*s preface to his Fables, or 
any other of his works that you please." The full title of 
this whimsical tract, from which Sterne borrowed several 
hints, is " An Essay towards the theory of the intelligible 
world intuitively considered. Designed for forty-nine parts. 
Part Third, consisting of a preface, a postscript, and a little 
something between, by Gabriel Johnson ; enriched by a faith, 
fol account of his ideal voyages, and illustrated with poems 
by several hands, as likewise with other strange things not 
insufferably clever, nor furiously to the purpose \ printed in 
the year 17, &c." 
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best Gredc and Roman authorities, than to exhibit 
distinguished specimens of success in either depart- 
ment ; just as they are said to possess the best pos- 
sible rules for building ships of war, although not 
equally remarkable for their power of fighting them. 
When criticism becomes a pursuit separate from 
poetry, those who follow it are apt to forget, that 
the legitimate ends of tlie art for which they lay 
down rules, are instruction or delight, and that 
these points being attained, by what road soever, 
entitles a poet to claim the prize of successful merit* 
Neither did the learned authors of these disquisi- 
tions sufficiently attend to the general disposition 
of mankind, which cannot be contented even with 
the happiest imitations of former excellence, but 
demands novelty as a necessary ingredient for 
amusement. To insist that every epic poem shall 
have the plan of the Iliad and ^neid, and every 
tragedy be fettered by the rules of Aristotle, 
resembles the principle of an architect, who should 
build all his houses with the same number of win- 
dows, and of stories. It happened, too, inevitably, 
that the critics in the plenipotential authority which 
they exercised, often assumed as indispensable 
requisites of the drama, or epopeia, circumstances. 
wWdh, in the great authorities they quoted, were 
altogether accidental and indifferent. These they 
erected into laws, and handed down as essentials 
to be observed by all succeeding poets ; although 
the forms prescribed have often as little to do 
with the merit and success of the originals from 
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which they are taken, as the shape of the drink- 
ing-glass with the flavour of the wine which it 
conUuns. 

« To these encroachments," says Fielding, after some obser- 
vations to the same purpose, " time and ignorance, the two 
great supporters of imposture, gave authority; and thus many 
i*ttles for good writing have been established, which have not 
the least foundation in truth or nature ; and which commonly 
serve for no other purpose than to curb and restrain genius, 
in the same manner as it would have restrained the dancing- 
master, had the many excellent treatises on that art laid it 
down as an essential rule, that every man must dance in 
chains."! 

It is probable, that the tyranny of the French critics, 
fashionable as the literature of that country was 
with Charles and his courtiers, would have extended 
Itself over England at the Restoration, had not a 
champion so powerful as Dryden placed himself in 
the gap. We have mentioned, in its place, his 
" Essay of Dramatic Poesy," the first systematic 
piece of criticism which our literature has to exhibit. 
In this Essay, he was accused of entertaining pri- 
vate views, of defending some of his own pieces, 
at least of opening the door of the theatre wider, 
and rendering its access more easy, for his own 
selfish convenience. Allowing this to be true iu 
whole, as it may be in part, we are as much obliged 
to Dryden for resisting the domination of Gallic 
criticism, as we are to the fanatics who repressed 
the despotism of the crown, although they buckled 
on their armour against white surplices, and the 
cross in baptism. The character which Dryden 

1 Introduction to Book Fifth of " Tom Jones." 
VOL. I. 2 F 
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has drawn of our Eng'Usfa dramatists in the Essay, 
and the Tarious prcfaecs connected 'n'ith it, have 
□nequalled spirit and precision. The contrast of 
Ben Jonson with Shakspeare is peculiarly and 
strikingly felicitous. Of the latter portrait, Dr 
Johnson has said, that " the editors and admirers of 
Shakspeitre, in aU their emulation of reverence, 
cannot boast of much more than of having- difinsed 
and paraphrased this epitome of excellence, of 
having- changed Dryden's gold for baser metal, of 
lower value, though of greater bulk." While Dry- 
deu examined, discussed, admitted, or rejected the 
rules proposed by others, he forbore, from prudence, 
indolence, or a regard for the freedom of Parnassus, 
to erect himself into a legislator. His doctrines, 
which chiefly respect the intrinsic qualities neces- 
sary in poetry, are scattered, without system or 
pretence to it, over the numerous pages of preia- 
tory and didactic essays, with which he enriched 
bis publications. It is impossible to read far in 
any of tbem, without finding some maxim for doing 
or forbearing, -which every student of poeti'y will 
do well to engrave upon the tablets of his memory. 
But the author's mode of instruction is neither harsh 
nor dictatorial. TVlien his opinion chang;ed, as in 
the ease of rhyming tragedies, he avows the change 
with candour, and we are enabled the more cou- 
rageously to follow Iiis guidance, when we perceive 
the readiness with which lie retraces his path, if he 
strays into error. The gleams of philosophical 
spirit which so frequently illumine these pages of 
criticism ; the lively and appropriate grace of illus- 
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tration; the true and correct expression of the 
general propositions ; the simple and unaffected 
passages, in which, when led to allude to his per- 
sonal lahours and situation, he mingles the feelings 
of the man with the instructions of the critic, — 
unite to render Dryden's Essays the most delight- 
ful prose in the English language. 

The didactic criticism of Dryden is necessarily, 
at least naturally, mingled with that which he was 
obliged to pour forth in his own defence ; and this 
may be one main cause of its irregular and miscel- 
laneous form. What might otherwise have re- 
sembled the extended and elevated front of a regular 
palace, is deformed by barriers, ramparts, and bas- 
tions of defence ; by cottages, mean additions, and 
offices necessary for personal accommodation. The 
poet, always most in earnest about his immediate 
task, used, without ceremony, those arguments 
which suited his present purpose, and thereby some- 
times supplied his foes with weapons to assail another 
quarter. It also happens frequently, if the same 
allusion may be continued, that Dryden defends 
with obstinate despair, against the assaults of Ids 
foemen, a post which, in his cooler moments, he has 
condemned as untenable. However easily he may 
yield to internal conviction, and to the progress of 
his own improving taste, even these concessions, he 
sedulously informs us, are not wrung from him by 
the assault of his enemies ; and he often goes out 
of his road to show, that, though conscious he was 
in the wrong, he did not stand legally convicted by 
their arguments. To the chequered and inconsist- 
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ent appearance which these drcumstancefi have 
given to the critimiii of Dryden, it is an additioiuii 
objection, that through the same cause his gtndies 
vcxe pardal, temporary, and irregular. His mind 
vraa unplyatored with acquired knowledge, — mnch 
of it perhaps the fruits of early reading and appli- 
cation. But, while engaged in the hurry of com- 
position, or overcome by the lassitude of continneil 
literary labour, he seems frequently to have trasl«d 
to the tenacity of his memory, and so drawn npon 
diis fund with injudicious libo'ality, without being 
sufficiently anxious as to accuracy of quotation, or 
even of assertion. If, on the other band, he felt 
himself obliged to resort to more profound learning 
than his own, be was at Uttle pains to arrange or 
digest it, or even to examine minutely the infor- 
mation be acquired, from hasty perusal of the books 
he consulted ; and thus hut too often poured it forth 
in the crude ibrm in which he had himself received 
it, from the French critic^ or Ihitch schoobnan. 
Tbescholarship, for example, displayed in the Essay 
on Satire, has this raw and iU-arranged appearance; 
and stuck, as it awkwardly is, among some of Dry- 
den's own beautiful and original writing, gives, like 
a borrowed and unbecoming garment, a mean and 
inconsistent appearance to the whole disquiation. 
But these occasional imperfections and inaccurades 
are marks of the haste with which Drydeji was 
compelled to give his productions to tlie world, and 
cannot deprive him of the praise due to the earliest 
and most entertaining of JBnglish critics. 
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I liaye thus detailed the life, and offered some 
remarks on the literary character of John Dryden: 
who, educated in a pedantic taste, and a fanatical 
religion, was destined, if not to give laws to the 
stage of England, at least to defend its liberties ; 
to improve burlesque into satire ; to free translation 
from the fetters of verbal metaphrase, and exclude 
j&om it the license of paraphrase ; to teach posterity 
the powerful and varied poetical harmony of which 
their language was capable ; to give an example of 
the lyric ode of imapproached excellence ; and to 
leave to English literature a name, second only to 
those of Milton and of Shakspeare. 
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